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#% Yang Lian
2011.5.9.
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Slovenian-Chinese Program

F—E#a: PR, BE, EaHAE (2010 £5 A)
B4 R——RA (2011 6 A)D

Part I: Ljubljana, May 2010
Part II: Beijing-Chengdu, June 2011
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Translated into Chinese by Yang Lian

83



84

FT3E4 « ikt Ales Steger
Bk

= Z R F R — Rk,
T, BAR TR R %

B iR, RAamERER

MR THEA, AT ET*.
EHRERLCIL, TERAEE,
FREHRZAER T AMBE R,

AR, BREREZEFHE,
CRBIER, BRI Ui B
RGN AN, TR E R A

rEkEIL, SECEANET. REKEIL.

CIE . T, %
ReHrhkd. GHKE

R, &, BHRENE-KAFER,
o HARY . FAHEEFST
HERRRTE,

rAEE, (EiwEalRk

RuKEE KT EEZANEE. REIE,
PRET WL A R T B R TR
EAEMRR, AEEE.

Tr. Yang Lian

HRHK « MEHFHF Gorazd Kocijanéi&
i 2 LB

RERSE . LRfE—1
rENA

RER

JER KT

REFHARE

WG A
BF, REREN
EREMFLE L

INS: NI
RE R

REZILIE
R

— IR
—HMER—Z

B2
Jak
7
BT
B

85

T
b =



86

o3
P

FAVH KA
—HA

A B

B T3 i fR A2 B
BTy iE R AL
BAAHLHE
R B

HRAE
RERAZAKE

FIB R T AFLEHANE

e LR

Tr. Yang Lian
EEFE (MR, RAITE XD

i
T
b =

EARRE=E

FT3E+ - HagkA Ales Steger
TRA

ARER MU RTEAEH R E
ZHE R —% MATHEE

LE LR 2L BearoBEZA
FASH AR R ANt & AR S B E T

fur kb UMEMZEN LAY EREEC
FAKE EALEPERE

FEH LR R AR E
FMNEREE BELE

B A BT A R T Y
7 4 i 7 Ao R AR

PRE PR B A A 2= R 1 P R B
EE3-R

RENTER B2 A FHEMEHE
AT A b 2 AR R

87



88

A ETEGRE ARIUR LK
m—B4s X% T RER
Translated into Chinese by Zhai Yongming
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Tr. Zhai Yongming
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#£E+ « PEE Tomaz Salamun
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Tr. Leung Ping-kwan
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#HE: DHRREFMERE

Six Poems Translated by Tomaz Salamun

No¢ v stolpu
by Ynag Lian
Wk K —R

temino Sele is¢emo  in okna
nih¢e ni zbegana divja Zival

videni sneg lo¢i razdaljo med oesom in oéesom

pticautrjuje fosforescenco na bledih golih telesin

kamen  se vrtingi, da bi postal vogal, samega sebe zaklene vase
in dopusti, da je nase meso zaklenjeno, drug pred drugim
potrebujemo no¢  kos koze

eno samo no¢ hevihte, ki jih poslusamo pod skalami, obdajajo nas
z vseh strani, niso nikoli dovolj mirne

nebo ni nikoli dovolj globoko za ne-bit

prst se premika po spanju kazalec zarjavele sonéne ure
samo takrat, ko ni ¢asa je tam norost Zenske, ki se dotika sebe
stolp uziva v vonju po slanem potu oslabelih ujetnikov bolj kot
nasi nosovi

bolec¢ina ljubi vse, kar je neozdravljivo

mi nekje razkriti od noci

spet in spet i¢emo globine drug drugega pijani

no¢emo se veé zbujati

spet in spet odlagamo jutranjo zarjo na poznejsi ¢as

Prevod Katja Kol$ek in Tomaz Salamun

Se eno desetletje, reka Hudson
by Yang Lian
W XTET, HERA

potem  se odvrnemo od simbolov

potopimosev  neko drugo reko
vtemno moder kot temno modre sobe

v &asu, ko je sluh $e bolj ¢m deset let je pomol Sepetal ob vodi

v malem parku  deset let so nezno igrale zelene harmonike dreves

od aprila doaprila so s otroci padili po stopnicah

oblaki se podijo po svojih odsevihnavodi  voda, zdaj svetla zdaj temna
veveridji kaSasti organi se odpirajo

krvavo rdec album s fotografijami realnost bode, tudi skozi steklo

celo namocena roka se ni mogla dotakniti v vrsto postrojenih dni

reka prazen ucbenik, ki visi s preteklega okna

spraduje zdaj edino preostalo stran  ni se treba uiti potepustva
utrujenost vodna ptica v privezu leti nizko

okrog osi vrteci se vitinec izhod za vse stolpnice tega sveta
beZati  bezatik plasticnimrozam  ni se treba uditi izginjanja
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Hudson, ime, kot bi ga oblikoval zvok vetra

dotik Iui, kidrsijomimo kot svetilka v budi, ognjeni duh skrit v
Cloveskem telesu

ki se prizge natanko tako kot, ko se jo odlo¢is upihniti injo upihne§
roznata odprtina na nebu posnet somrak

kdorkoli jo je prebral in razumel bo Zivel v pesmi

neskon¢nih preteklih dogodkov

soba v sobi napolnjena z vodo desetletja

kot vkotu obarvana temno modra daljava

nacin, kako neskonéno dolgo sedimo s hrbti obrnjenimi proti oceanu

in poslusamo razbijanje valov  grus¢ kruto drobi desetletje
prekinjene telefonskih zveze kriki na pomog slepo tavajo skozi desetletje
reka banva pozabljanja ne more pozabiti

vsak dan  dve roki polni Zivo rdedega jekla, ki z neba pada naravnost
navzdol

ni se treba uditi gorenjana mestu utjeno prgisée pepela

tesno zaprte o¢i  luna, kat izdolbena peska

petje kontraalta rekvijem za vsako re¢no dolino

vsak kraj, ki ga odplavija, se vsakic razkrije Sele po umiranju
asfaltirani bregovi pod nogami tisockrat so Ze bili odstranjeni
bleda ribja kost ima vedno e en fosforescentno svetleci se konec
treba jezdrzati  oklofutati koncnost enega Zivljenja

slovo znova odpluti to no¢

z videzom sobe, ki je bila vrZena v vesolje
izmeriti koliko se te razhitire ladje lahko $e bolj potopijo

s hibti, obrmjenimi proti ni¢li, ki je zarisana v horizont

koliko dale€ se mora $e seliti nora modra je dovolj modra, da je éma
vizgubljenremnaglasu  Hudson stisnjen ob izvir modrih kamnov,
zakopanih ob vhodu v starodavno kitajsko vas

uniCenje se dotika lastnega premera enega dneva

ena kaplja vsebuje sneg in led, ki je bil prihranjen za nas

z lepoto preziwvelinin - krutostjo prezivelih

Prevod Katja Kol3ek in Tomaz Salamun

Jezik petdesetih
by Zhai Yongming
EAH IHHEREEFT

rojeni v petdesetih letih smo govorili
nekaksen taksen jezik

danes  so se spremenili odstavki in besede
pri banketih SO postopoma

postali vse krajsi

tisti rdeca zastava, letaki

neusmiljene podobe tisti

pas, ki smo se ga oprijemali z obema rokama
in krvoloéni slogani Ze strmoglavljeni
tisti partnerji pri sadomazohizmu

se ne bodo ve¢ vrnili

in ljubezni cele generacije  so Ze kastrirane
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ne bo jih ve¢ nazaj

rojeni v petdesetih letih Ceprav

ve¢ ne govorimo tega jezika

prav tako kot ne re¢emo veé »ljubiti«

vsi glasovi, stavki in toni

so med banketom porumeneli

ni¢ ne razumejo  ti mladi lasateZi

pisani v sonéni luéi kot milni mehur¢ki
ki letijo mimo mene

njihovi moZgani utripajo enako

njihovi palci so bolj razviti kot drugi prsti
smsi chat

piktogramska pisava

rojeni v petdesetih letih

se moramo $e nauciti  jezika, ki bezlja po nebu

vsi ti izgubljeni znaki in besede

so lahko ziveli le v svojem ¢asu

so kot grozdje so, kot vol¢je jagode in Zizole,

ki ostanejo po poroénem ritualu

ostali so med naSimi posteljami

medtem ko jaz sama mrmram v svojem jeziku  izrekam
besedo za besedo

moj fant jih je razumel

zato so postale rdece in smrdece kot kri

Prevedla Helena Motoh in Tomaz Salamun

Pesnik na rimskem letali§¢u
by Leung Ping-kwan
REY BEBEHHA

Kdo je tisti drugi gost?

Morda oni, ki sedi v ¢akalnici in si Zeli z mano na avion,
ki leti na Festival poezije v Sloveniji?

Ima pesnik posebno obligje, se ga da predvideti?

Je debel, suh, je moski, je Zenska?

Bo Zelel recitirati svoje pesmi v jami?

Se bo obnasal skrivnostno kot vohun?

Si bo v mnozici sredi hrupa v spominu vse belezil,
medtem ko bodo drugi glasno govorili?

Tiho zapisoval sledove deZja, ki bodo v hipu izhlapeli?

Morda tisti, ki se pretvarja, da kupuje croissant,

da bi lahko tipal obliko in linijo telesa,

in upal, da bi usta zacutila $e kaj drugega?

Se samo dela, da sedi preoblecen v invalidskem vozicku,
da bi izkusil nemog, kako iztegniti ude?

Neroden, a hitre misli?

Ni nujno, morda je nekdo s ¢rnimi ocali,

oblecen v kavbojke in obut v srebrne sandale.

Ni nujno, morda tisti gizdalin, ki se mu po tleh
skoraj vlege usnjen dezni plas¢ in je na vse
pozoren. Bo vzel pipo? To bi bilo preoitno.
Morda tisti pleSasti ¢lovek, v sme$ni rde¢i majici?
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Kdo pravi, da je nemogoce?

Dvoje ostrih o¢i opazuje, plah je

ker si Zeli zas¢€ititi svojo notranjost.

Bere ¢asopis?

Nosi teniske kot jih je v€asih, ko je bil mlad?

Nosi puli brez ovratnika?

So njegova ocala dovolj kul?

Ali e vedno raje pije oranzado, da bi bil bolj neopazen?
Del Zeli poleteti v svobodo, del Zeli biti trdno na tleh.
Morda moski v rumeni trenirki s kratkimi lasmi,

ki brska po mobitelu, posilja sms-e bogu?

Punca v dolgem dolgem krilu?

Gotovo ima v njem vsite, skrite zapise svojih pesmi.
Kaj pa tisto debelo debelo dekle v oranznem krilu?
Sta se v eno postavo zapakirali dve telesi?

Prevod Spela Oberstar in Tomaz Salamun

Potovanje z grenko melono
by Leung Ping-Kwan
BEY B —MFNRAT

Pripravil sem si jo opoldne,

jo naseckal, sprazil.

Super je bila. Malo grenka, malo sladka,
z vdahnjenimi dobrimi Zeljami, ki si si jih
z njo prinesel iz drugega kraja.

Mehgcala se je, postajala nezna.

Kako si jo nosil?

Si jo prijavil? Si jo imel v torbi?

Se je po letalu radovedno pasla z o¢mi?
PritoZevala zaradi lakote?

Ji je bilo slabo?

Tu lije kot iz $kafa, sem rekel,

tam, kjer si bila, je sijalo sonce,

odpravljas$ se v moje mesto,

v drugo podnebje, v druge obicaje in kraje.
\erjel sem to, ko sem jo gledal

in sploh opazil njen edinstven kolor.

Pod kakim nebom, v kaki zemlji je zrasla?
Uboga revica se je uspela razviti

kot bi imela telo iz Zada.

V prijazen znacaj, njena notranjosti je Zarela
belo toplino. Torej, vzel sem jo na letalo,
pristal v tuji deZeli, stopil z njo na tujo
zemljo. Jo bo na carini, sem pomislil, kdo
vprasal, zakaj ni zelena kot vse druge?

Ko so preverjali njen sumljivi potni list,

je potrpezljivo akala. Zaradi tezke preteklosti,
ko je bilo Ze videti, da bodo kaj nasli,

ni izgubila miline. Ne grenka ne sladka,
Sirokogrudna do mr$¢ecih se, zgubanih in
zgaranih, mra¢nih imigracijskih uradnikov.
Nadaljevala sva pot skupaj z mojimi besedami.

Tudi one se oddaljujejo od obicajnosti, ker
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zelijo zaobseci ve¢, vse detajle: kako grenka
melona tezko diha pod tezo spominov, kako se
premetava v postelji, kako lovi zrak, kako ji
manjkajo bliznji, njiva, bambusi za oporo, ki je
pod njimi zrasla. Bila si tako prijazna ob mojem
nerodnem vpraSanju, ko sem te vprasal:

Kdaj se bo$ vrnila? Odgovorila si:

Vedno kdo pride in kdo gre.

Sprejela si moje nenatan¢no uporabljanje ¢asov.
Vedno jem grenke melone, eno sem

pojedel preden sem se vkrcal.

Kako, da je potem po tako dolgi poti

pristala na moji mizi? Mi je Zelela

porocati o grenkobi lo¢itve? O strahu?

Mi je hotela povedati, da ima raka?

Da je njen obraz zguban od osamljenosti?

Da je redno slabo spala, da se je prezgodaj
zbujala in vedno z odprtimi oémi do¢akala zoro?
Z obro¢i molka Zelela povedati, da jo je

grenko naredila bolezen ali njena nesposobnost
razbrati celoto iz drobcev zgodovine?

Morda je bil vir grenkobe nerazumevanje tujcev,
dejstvo, da je pristala v sovraznem svetu?

Se vedno je bila prosojna kot beli Zad.

Ob misli na njeno so¢nost si si lahko odpocil duha.

Rekel sem, kar bi moral re¢i vsak,
jasne besede izraZajo, kar Zelim sam izreéi v
zmedenih stavkih. Spet si sam pogrinjam

mizo, med nama je ocean. Kako sem hrepenel,
da bi bila skupaj in si delila grenko melono.
Toliko je re¢i se nam v Zivljenju ne izpolnijo,
ljudje smo nepopolni,

grenka melona razume.

Prevedla Spela Oberstar in Tomaz Salamun

Sreden vikend v prehodu pod cesto
by Yang Xiaobin
Mg SEHE R R R R

Ko preckas cesto, si kot zavrZena podgana v temi,

za katero je ostal samo zob.

Izrezan obraz vedno plapola kot kokosje pero.

Ko je kaos najvedji, je v prasnem kupu videti $e ve¢ peres.
Tek od te sladkosti do tvoje teme traja tri sekunde.

Vmes se vtakne trda roka. Papiga zavre§¢i.

Zlato zeleno barvo namaZe na ledeno liziko

prodajalca, ki se vedno spremeni v zmrznjen strup.

Poletje se vedno spremeni v zimsko ¢arovnijo
1z klobuka sko¢i mrtev dojencek.
Obraz, ki ga vrzes na tla, je Se vedno obraz, a lepljiv in plos¢at.

Ko ga zagrabis, je mehkejsi od oblakov. Zgoli.

Pribezati do nakupovalne vrecke, ki sopiha in potihem
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izdaja globoko ljubezen.
Vedno oponasati kralja in kraljico na Sahovnici,

ko tvegata zivljenje, ko drug drugega mucita in ubijata.

Dolgi me¢, sprozi se jezik brez kaplje krvi, ne glede na

kozave Zenice, ki izrekajo neskonéne uroke.
Veselje, o veselje! Kot da so vsi sami hudici.
Vsajen v globino tunela, list orhideje Sumi.

Ljudje pravijo dim. Kar je prikazano, ni preteklost.
Notranji organi, apetit rase hitro, vsepovsod zadisi.

Skoraj uvertura v peceni praznik.

Prasketavi zvok pokajo¢ih balonov, neskonéne
vrste ljubezenskih ob&utkov v nabuhlih areolah,
ljubeci pogledi se vrtin¢ijo.

Poplava mesa se kopi¢i, sproza e veéjo lakoto.
Se prostitutke ne prepoznam brez dovoljenja,
mislim, da je moja mlajsa sestra.

Civkajodi ribji orli, mislim, vadijo za sanje.

Prevod Andrej Stopar, Katarina in Tomaz Salamun

ML - BRBEESE

Six Poems Translated by Ale$ Steger

London
by Yang Lian
Wk

resni¢no je del moje narave

pomlad je ponovno sprejela preobilnost zelenja mrtvih
ceste sprejmejo veé pogrebov e bolj ¢mih pod cvetjem
rdece telefonske govorilnice v deZju so kot groznja

¢as je del notranjih organov oglasanje ptice

odpira vsak zarjavel obraz na klopeh

zrenje no¢i v o¢i  letalska nezgoda, ki se ne neha

e en s¢rtan dan London

spisi Gistopis vse moje norosti poliZi ven vso rjavo pivsko peno
bitje zvona v mozganih malega pti¢a doni kot brezposeln otozen verz
mesto je del sveta moj najbolj strasljiv del

kaZem svojo nepomembnost sprejemam

splesnelo nebesnomodro prekrivalo iz ov¢je koze zunaj okna
spomin ov&jega mesa marljivo veze

svojo lastno smrt  umirajo¢ v negibni fotografski le¢i

ko je med stranema ¢asopisa grob za grobom ocean

s pomocjo interlinearnih prevodov prepesnil Ales Steger
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Krizanteme na lampijon¢kih se zibljejo proti meni
by Yongming Zhai
BAH HHITERELK

Krizantemini cvetovi se mi pocasi pribliZujejo
globoka no&  naokrog tiSina

oddaljeni glasovi otrok na re¢nem bregu

poslikava je tako neZna da se skoznjo vidi senco ptice

otroci ki nosijo svetlee lampijoncke prihajajo blize
Vv njihovem tihem napevu

ni strahu ni radosti ni trpljenja

le cvetovi na lampijonckih prosojni kot krizanteme

rdece luci

gospodi¢na z lampijonckom se pribliZzuje
gospodi¢na in njene sluZabnice

spnejo si lase

razko$ne oprave le

svilatrakovi gumbi

med hojo se slisi Sumot

vozlov lasnihigel uhanov

gospodi¢na in njena dojilja
prihajata onkraj smrti

se lebde sprehajata

vidita polno¢no luno

nezna gospodi¢na neZen lampijonéek

pribliZujeta se
spreminjata obic¢ajno no¢

v neobicajno hojo v snu

vsak vecer

se mi priblizuje lampijoncek s krizantemo
lampijonckov gospodar pohajkuje po onstranskih krajih
njegov korak je zdaj hiter zdaj pocasen

nih¢e mu ne more slediti

otroci posku$ajo medtem postane njihov vzor

to je pripoved o metamorfozah morja in lampijonckih

¢e sedim trdno na tleh
me je strah sile

strah senc krizantem sen¢nih silhuetéloveskih senc
tudi sama sem lahko zdaj hitra zdaj po¢asna

v sobi dobim ob¢utek Sumota

sedim na zofi ali naslonjena na postelji
rada imam ta obCutek

pocasi postajam prosojna

spreminjam barvo

vso no¢ razblinjam zamegljeno

se potem dvignem z zemlje v zrak

s pomocjo interlinearnih prevodov prepesnil Ales Steger
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Lazji ranjenci tezko ranjeno mesto
by Zhai Yongming
BAH BGMA, EHGSRRT

prisli so lazji ranjenci

njihove bele gaze tak$ne kot njihovi obrazi
njihove rane zasite lepSe kot v vojni

prisli so lazji ranjenci

oprtani z osebnimi stvarmi

nezmoznimi umreti

brez uniform in umiti

¢eki in kreditne kartice

teZko ranjeno mesto je krvavelo

njegov pulz in telesna temperatura sta rasla in padala
hitreje kot vojna

pocasneje kot groza

teZko ranjeno mesto

je odvrglo leseno nogo in povoje

zelenje je pririlo na plano

in pokazalo neizprosno mo¢ kamna

en laZji ranjenec se ozre

po estetiki zgradb

Sest tiso¢ bomb pade

pusti za sabo goreco prestolnico Rajha
Sest tiso¢ izstrelkov

je kot 3est tiso¢ parov ranjenih o¢i

v hipu osvetlijo obraze

mnoZic Zena, ki imajo moze

moz, ki imajo Zene, neporoéenih moskih in Zensk
njihovi obrazi pokriti z Zveplom morda z asfaltom
jeklene konstrukcije pod njihovimi nogami porusene

lazji ranjenci drzijo

huje ranjen zemljevid

razidejo se, da

poiscejo steklovino novogradenj
tanke, lahke, koni¢aste oblike
klobuki tega mesta

izteguje svoje krajce

zlahka se jih odreze

odganjalce ran

s pomocjo interlinearnih prevodov prepesnil Ales Steger
Stirinajst stolov
by Leung Ping-Kwan

REH THRMT

Naslonjalo daje oslombo zrcaljenju, vsepovsod padec sodobne
iluzije.

Privid, vidis tajkune, ki iz rokvov vlecejo na tisoce stolpnic.
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Pogled na izginulo Zelezni$ko postajo, vse daljsi Dolgi pohod.

Zgodovina in Mati Zemlja opazujeta nenehne poke vzorcev na
Zgani glini.
Kot stol si sprejel celodnevno sedenje birokrata, tolazbo

izob&enca, mladostnega delinkventa in brezdomca, v vojnem

¢asu nudis beguncu zatocisce.

Zakaj ne nudi§ zato¢i¢e dusam ptic selivk v kruti zimi, vsem, ki
nimajo doma?

Mrak je pokril uro na stolpu, iz dvorane odmevajo delci skladbe,
vzdramijo korake mimoido¢ih, vzdramijo njihove utrujene Cute,
nekogar$nja stvaritev — kaj nam Zeli povedati?

Depresiven od dolgotrajne bole¢ine, a ¢e ne poskusis vstati, kako
kane$ podpreti ustvarjalca poletja?

Postopoma te prepoznam, kako se trudi$ v taktu,

sredi megle in deZja, z vsemi udarci prejsnjega stoletja in
upanjem, da prispe$ na svoje mesto.

s pomocjo interlinearnih prevodov prepesnil Ales Steger

Kuhan tofu
by Leung Ping Kwan
2xY HERE

Na zacetku so nama na belem prtu postregli

s kuhanim tofujem

Nacela sva pogovor

in razrezala realnost na kocke

Krizkraz razdeliva rizeva polja

Predstavljava si, da sva skromna kmeta
posvecena budisti¢na meniha

ni mobilnih telefonov

ni delnic in preprodajanja nepremi¢nin

V temlju vecerjava le €isto juho in tofu

Se kopriv in korenja ni

Preprosto — dosegla sva najvisje zenovsko stanje
Ne jeva ve¢ hrane s tostranstva samo tofu jeva

A ko tako jeva tofu in klepetava

pomisliva na raznorazne nacine priprave tofuja
na primer hladni tofu

Obiskovalka ga je prinesla naskrivaj natopljenega
da je zapornik iz njega iztisnil za pol vréka rievega Zganja
Pravim: jedel sem Ze

zadasto zelen tofu z rakovimi jajéeci

Pravis: ocvrt tofu z rakci in storzevimi semeni

V obdobju dinastije Edo so Ze imeli posebno knjigo o sto nacinih
priprave tofuja

Vsi smo Ze jedli tofu s Sunko
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Tofu s povrhnjico, jajci in glavami rakcev
Pekoci tofu

Smrdljivi tofu

Nastela sva vse vrste okusov

a je Se eden

Tofu z blatno ribico

V vodo das ribico in tofu

Ko voda zavre ribica i8¢e izhod

se skrije v hladni tofu

da tam zadovolji nas tek po izbrani jedi

O sveti Buda

Zasla sva

Mar nisva na zaéetku rekla da zeliva biti vzdrzna
in pojesti samo en preprost kuhan tofu

s pomocjo interlinearnih prevodov prepesnil Ales Steger
Posttolerantisti¢ni sluh
by Yang Xiaobin

Mg EERIE L

Zasligi krvavenje iz nosa. Zgecka. Ko zpiha veter,
prapor salutira. Le zvezde se idiotsko mencajo.

Zvenckljanje lahkih lisic. Kot bi se srebrna zapestnica

dotikala kristalnega kozarca na slavnostni vecerji.

Slisi krike, neskon¢no sopenje?

Je ekstaza visek, je umirajoci orel?

Ko slisi cvetenje roz, se mu polomijo zobje.
Ko slisi korale na dnu morja, mu zmrzne slina.

Tisino slisi, srhljivo tisino.
TiSina predira tudi zatisnjena usesa.

Kar ne more slisati, poslusa zanj, vse dokler ne zadovolji
netolerantnega sluha.
Zavoljo edinega zveska v edinem usesu.

Naj v eno uho vzravna svetlece kot me&?
Naj se druga uSesa netolerantno postrojijo?
Tedenski dnevnik postprodajizma

Prvi dan prodajam no¢ne more.
Nobene ne prodam.
More in more, naloZene v spalnici, povezano meso in kosti.

Drugi dan zamenjam, prodajam zehanje. Spet nobenega
povprasevanja.
Sveze, vroce zehanje. Je premokro

in ali teza zeha prekora¢i meje dobrega okusa?

Tretji dan priénem s prodajo kihanja.
Glasno kihanje, Stevilo strank na begu preseze Stevilo zvedavih
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ogledovalcev.
Cudim se: je potrebno biti
$e bolj intimen, da bi uspel?

Cetrti dan se odlo¢im prodajati smeh.

Hehe, haha, hihi heihei, seveda

je cena hihija najvi§ja, saj hihi zahteva najve¢ truda.
Ljubimec, ki plane k oknu in krilato kopuje hihije,

si je izbil sekalca, a $e vedno se ne more znebiti smehljajnja.

Peti dan pomislim, da bi se $e bolje prodajalo bitje srca.
A naokoli ratatajo brzostrelke in tamtamajo bobni,
dovolj bolece da se izjmno dobro prodajajo,

Bitje srce ne more konkurirati, ¢ofne po tleh.
Sesti dan na skrivaj pri¢nem prodajati pozelenje.
Zardevanje, sopihanje, erekcija — vse gre za med.

Kupci in prodajalec se sesedejo od iz¢rpanosti.

Zadnji dan mi za prodajo ostane dremez brez sanj.

Ko ga pokazem kupcem, nemudoma zaspim. Ne vem, kaj sledi.

s pomocjo interlinearnih prevodov prepesnil Ales Steger

BHK - MXAFFEENE

Six Poems Translated by Gorazd Kocijancic

No¢ v pala¢i $krlatnega tulipana (Adagio)
by Yang Lian
Wik RAEeE, BRH—K

V tem seraju je no¢ vedno iz meseca, Zadastih stopnic in biserne zavese.
Vse jeizmisljeno. Sop ro7 se bije z modro tapeto.

Pomisli: pod obleko konkubine se kup snega topi.

Nestrpno ¢aka, da se vda kristalnemu telesu. Pocasi

se vitinéi. Vsako minuto guba vase v pocasnem plesu

Sop tulipanov, ki sla¢i samoljubje, ko sijo¢ izginja

to Skrlatno Sepetanje, ki ga je treba izgovarjati pihljaje.

Kaplja skratnega mleka nepotrpljivo ¢aka, kakor konkubina, kdaj bo
posesana.

Misle¢:  ves svet se zliva v eno sdmo vreloZilo.

Vtemseraju  je ogenj vedno brez sramu igriv, kakor jeziki.
Ostrakonica  lize praznostkoze ~ob polndci.

Zeleno  kakor listi ob gleznjih konkubine.

On zanjo je zagret. Od vsepovsod prsi.

Ko zalivas njeno rozo, se napolni Casa Zadasta, njene prsne bradavice.
V masevanjucasu % Vv pigmentu zbira sediment najglobljega oceara.
Sop tulipanov se v eni sami nodi preliva iz soprana v mezzo.

Tono¢  tiranska je lepota somema estetiki propada.
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Ta izmikajoca se diSava, ki konkubina hrani jo le zanj in jo da uZivati le
njemu.
Ko svilena se svetloba ne ustavi, se skrlat pocasi razgubi.

V tem seraju fosforescentna lu¢ iz mrtve kosti vedno postane blesk pestica.
Zelje telesa vodi, da lahko nanje zaigra v vseh itirih letnih Gasih.

Izrezuje vento luknjo skozi Zivijenje konkubine, skoz njeno smrt.

Tapete so modre kakor nori um, ki presiva vse pretekle bolecine.

Le enkrét sledi ugriza dnevov na sencah roz

neskon¢no potemnijo. No¢ je prisita na meso, neskon¢no sveza, nezna.
Neko¢ na zadetku Skrlatna, se je poasi razSirila kot kaplja mleka-
pocasi postkana v vesolje  pomezikne poltenosti tistega Cloveka.

S strmenjem podari konkubini ¢isto ¢mo slovnico.

Vaza je kot beseda, ki pociva na dlaneh.

prevedel Gorazd Kocijancic

No¢ v stolpu
by Yang Lian
Wk K —R

I8¢e se temina. I3¢ejo se okna.
Vsako je divja, zbegana Zival.

Uzrti sneg razlo¢i daljo med oesom in ocesom.

Ptica uredi svetlikanje teles. Bledih. Golih.
Kamen  se vrtin¢i, da bi postal vogal, ki se vklenja vase.

Dopusti, da naSe je meso zaklenjeno pred drugim.
Potrebna je le no¢. Kos koze.
Ena sama no¢. Nikdar nam ni dovolj poslusanja neviht.

Spokojnih.  Med ¢ermi.

Nikdar ni nebo dovolj globoko za nebit.

Prst se skusa dotakniti spanja. Kazalec zarjavele sonéne ure.
Samo takrat, ko ¢asa ni, je tam norost te Zenske, ki se dotika
sebe.

Stolp Se bolj kakor na$ voh uziva duh po slanosti izstradanih
jetnikov.

Boletina ljubi vse neozdravljivo.

Od noti nekje razkriti mi.

Vedno znova bi drug v drugega prodrli. Pijani od globine.
Sovrazimo ponovno prebuditev. Odlagamo ta svit na jutri.

prevedel Gorazd Kocijancic¢

Jezik petdesetih
by Zhai Yongming
BAH A+ERMEST

Mi iz petdesetih smo govorili

neki tak jezik.

Danes  so se spremenile fraze in besede.
Med druZenjem so postopoma

postale vse krajse.
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Tista rdeGa zastava, letaki,

neusmiljene podobe, tisti

pas, ki smo se ga oprijemali z obema rokama,
krvolo¢ne parole, Ze strmoglavljene,

tisti sadomazo partnerji

se ne bodo ve¢ vrnili.

In ljubezni cele generacije so Ze kastrirane.

Ne bo jih veé nazaj.

Mi iz petdesetih

ne govorimo ve¢ tega jezika,

prav tako kot ne re¢emo veé »ljubiti«.

Vsi glasovi, stavki in toni

so med druzenjem porumeneli.

Ti mladi lasatezi,

ki pisani kot milni mehurcki v sonéni luéi
letijo mimo mene, ne razumejo ni¢esar.
Njihovi moZgani bingljajo vsi enako.
Njihovi palci so bolj razviti kot drugi prsti
Pac smsi, chat

in neki piktogrami.

Mi iz petdesetih

se moramo $e nauciti  jezika, ki bezlja po nebu.

Vsi ti izgubljeni znaki in besede

so lahko ziveli le v svojem ¢asu.

So kot riz in papirnati trakovi, ki ostanejo po svatbi.

Ostali so med naSimi posteljami.
Ko pa jaz mrmram v svojem jeziku, izrekam besedo za besedo.
Besede. Moj fant jih je razumel.

Zato so pordecele in smrdijo kakor kri.

prevedel Gorazd Kocijancic

Kako se pocedi kuhinja. Nasveti naslednjemu podnajemniku
by Leung Ping-kwan

Rxy FERB—HRTLEE

Pomil in obrisal sem vse, da bi ti imel ¢iste kozarce in kroZznike.
Da bi jih lahko uporabil, sem z plos¢ic séistil vso mascobo.
Zelim, da tisti, ki pride za menoj, zadiha vesel zrak.

Cez okno se vidi ograja.

Pet sivih golobov, ki izgledajo kakor pet vran.

Vartjejo nas kot jecarji in nas zaprejo ta trenutek.

Da svobodo bi e bolj cenili.

Ko z naporom pises celo no¢,

je skodela vroce juhe stokrat blagodejnejsa kot vlada.
Umetnikov Zelodec in srce

v vro¢em loncu &rke kipita gor in dol,

da bi zvarila trajno zrelost.

Mar pisatelj ne potrebuje kuhinje?

Z moZgani hkrati se morata gibati obe roki.
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Kje spoznati reko?

V debelih zgodovinskih knjigah, razglednicah

ali v diSavah iz lonca na Stedilniku?

V ribini svezini je modrost mrzle modre vode.

V toploti debele lupine rakovice in $koljkini notranjosti je
neznost.

Globoko skrita nagrmadena zgodovina u¢i ljudi grizljati
marljivo,

po eni luski izkusimo neizmernost.

Nocna ptica poleti prek drobnih razbitin simbolov

in ti pusca svoje skrivno ljubezensko sporocilo.
Razmajan dvizni most spravlja v trepet vse ljudi v bliZini.
Mi smo reka, ki teCe po ravninah in soteskah vsakdana.
Tudi na robu skal imamo nevarne sipine.

Iztekamo se v ocean, ki nas jemlje vase. V zbirali§¢e misli.

V dimu dezve izpuhteva nebrzdano obilje ¢loveskega sveta.
prevedel Gorazd Kocijancic

Nauk iz tedenskega knjigovodstva

by Yang Xiaobin

/MR EHE E X AL

—Prvi dan. Prodajam more.
—Niti ene ne prodam.

—Sanje na sanje, kopicijo se v spalnici, spet kakor kosti, kakor meso.
-Drugi dan. Zamenjam robo. Prodajam zehanje. Spet ni interesa.

—Je vroce kot krop? Je sveze zehanje premokro?

—Je njegova teza vecja od nase strpnosti?

—Tretjidan. Zagel sem prodajati kihanje.

—Glasno kihnem. Ve¢ jih zbezi kot pride.

~Cudim se: bi moral biti e intimnejsi, da bi mi uspelo?

~Cetrti dan. Odlo¢im se, da bom prodajal sebe, s hlinjenim krohotom.
—Hehe, haha, hihi, seveda

—je imel ta smeh najvigjo ceno, saj zahteva najved truda.

—Ljubimec, ki sko¢i na okensko polico, v naglici, da me kupi z rezanjem vred,
—si razbije sekalce, vendar se Se naprej mora smejati do uses.

—Peti dan. Pomislim, da bi se sréni utrip prodajal $e bolje.

—\endar so vsepovsod zaslisijo brzostrelke. Bobni. Ratata. Dumdum.
—Tako je bolelo. Tako dobro < je prodajalo.

—Utripi navsezadnje niso zmagali, zgrudili so se na tla.

—Sesti dan. Skrivaj prodajam Zeljo.

—Zardevanje, stokanje, erekcija, ni¢ ne ostane.

—Kupec in prodajalec se zgrudita od utrujenosti.

—Zadnji dan. Za prodajo mi ostane le spanec. Brez sanj.

—Toda takoj ko sem ga pokazal, sem zaspal. Od takrat ne vem ve¢ nic.

prevedel Gorazd Kocijancic¢
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Sreé¢ni vikend v podzemskem tunelu, ki precka cesto
By Yang Xiaobin
Mg SEEHE R AR R R

Ko nekdo precka cesto, postane podgana, ki je padla v temo. Za njo
ostanejo le zobje.

Izrezan obraz vedno frfota kot kokosje pero.

Ko je vse skrajno kaoti¢no, je na kupu videti $e ve€ peres,

od zenske sladkosti prite¢em do tvoje teme,  porabim tri sekunde,

vmes se vtakne Zelezna roka. Papiga zakrici, zlato zeleno barvo

namaze na sladoled, ta se vedno spremeni v zmrznjen strup.

Poletje se vedno preobrazi v zimsko ¢arovnijo, iz klobuka sko¢i mrtvo
dete.

Obraz, ki ga vrzes na tla, je Se vedno obraz, samo lepljiv je in ploscat,

ko ga zgrabi§, je mehkejsi od oblakov, piskajo¢  jeci.

Pribezi do nakupovalne vrecke, ki celo Zivljenje ne bo nehala sopihati.
Introvertirani razuzdanec oddaja no¢ prave ljubezni kot priloznostni seks,
oponasa kralja in kraljico na Shovnici, ko tvegata Zivljenje in drug
drugega ubijata.

Dolg me¢ pomoli ven jezik, a kri ne kaplja, ne glede na

kozave Zenice in njihove neskon¢ne uroke:

“Veselje, 0 veselje!” Kot da so vsi v tej druzini demoni.

V globini tunela Sume sadijo orhidejo.

Ljudje pravijo: to je kot dim. Kar je pokazano, ni preteklost,

ampak notranji organi, hitro zbujajo¢i se apetit, vedno vse naokrog
dehti.

Peceno je skoraj kot prazni¢na uvertura,

med prasketavimi zvoki pokajocih balonov, brez Stevila ljubezenskih

obcutkov v

oteklih areolah, ki gredo skoz vrtince ljubecih pogledov.

Poplava mesa narasca, sprozi Se hujso lakoto.

Se nje, ki se kurba na ¢mo, se ne spozna. Nekdo pomisli, da je njegova
mlajSa sestra

inv sanjah ponavlja starodavne verze “Knjige pesmi”.

Kraj kurbis¢a je kraj utopije, zaradi njega se visoki glas vedno izgubi.
Tudi kaselj, naj kaslja kdor koli, ne zaustavi beraceve pesmi,

Pesem prodre plasti prahu in prileti, spusti se na zadnjo stran glave.

Je kot loterijski listek vsega mesta, vedno podoben mladenicu med
igranjem badmintona.

Cetudi skriti smeh duhov $e traja, $e vedno

kli¢ejo na videz nedolzne deklice, da pokazejo svoje vitke pasove, ki se
2vijajo po stopnicah,

ko stopajo z vedno hitrejSimi koraki.

Gosli ne morejo zaplesti hitrega tekaca.

Mnozice, podobne zvezdam, brenjene poletijo, se v tunelu razprsijo,
padejo v $e globlja nebesa. Polna usta se napolnijo s ¢mino,

kot tvoj in moj smeh grlo vedno naredi nedoumljivo.

Ciim se obmes, zatipa$ polno¢, zatipa$ smréanje in drhtenje.

prevedel Gorazd Kocijancic
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KE - HEHBFE=F

Three Poems Translated by Milana Jesiha

Prepovedana pesem
by Yang Lian
Mk WEELLEE

pri petintridesetih je smrt Ze prepozna
usmréeviti bi morali Ze prej, v maternici
tako kot tvojo pesem ni treba
iz belega papirja delati groba

ni dovoljeno novorojenca

za roko prikleniti na zlo¢in

pet gnijo¢ih prstov je videti kot kage, zmrcvarjene med
prezimovanjem

gnijoce o¢i beg pred viharjem, ki pozZira ljudi

tvoj obraz z enim dotikom postane brezobli¢en kot mlaka

kosti vpraskujejo bele sledi

so jata jegulj pod globokim morjem mesa

ki plavajo med belo morsko travo

izmed $e bolj bledih klicev se slisi zgolj tema
druga roka te brez milosti zbrise

zlahka si postal tiskovna napaka

placenta se ovija vse bolj tesno

ti in oporoka umreta skupaj

umreta danes
postaneta smrdljiva novica

Prevedel Milan Jesih s pomocjo
dobesednega prevoda Katje Kol3ek in s sodelovanjem avtorja

Lampijoni s krizantemami se zibljejo proti meni
by Zhai Yongming
BAH AT EEL kR

Lampijoni s cvetovi krizantem se zlozno blizajo
temno je v tiSini vseokoli

oddaljeni glasovi otrok na re¢nem bregu
cvetovi prosojni kot beZna senca ptice

otroci z lampijoni se bllizajo
Vv njihovem tihem petju

ni strahu ni radosti ni trpljenja
zgolj lampijoni s krizantemami prosojni kot cvet
krizanteme

rde¢i lampijoni

tudi gospa z lampijonom se pribliza
gospa in njene druZice

so si nad zatiljem spodvile lase
razko$no so opravljene

svila trakovi in gumbi
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same resice uhani lasnice
pri hoji vse Selesti

gospa in druZica

imata obilo izkusenj

obe si brez naglice prizadevata

da bi opolnogi

obraz pribllizali luninemu

gospa hezna in lampijon nezno
plavata plavata

navadna no¢

se spremeni v ¢udezno sanjsko potovanje

vsak vecer
se mi pribliza lampijon s krizantemo
gospod lampijonov potuje po daljnih krajih
njegov korak zdaj hiter, zdaj zloZen
da ga nih¢e ne ujame
sledijo mu otroci in v temm odrastejo
tak$na je zgodba o lampijonih in morju
¢e sedim na tleh
me je lahko strah te sile
me je lahko strah teh senc krizantem senénih obrisov
¢loveskih senc
in tudi jaz sem lahko zdaj hitra zdaj pogasna
Vv sobi ustvarjam Zvenket

¢e sedim na zofi ali postelji

bi lahko ob¢udovala

lahko ¢utila kako zlagoma postajam prosajam
zlagoma spreminjam barvo

lahko bi vso no¢ razblinjala meglo potem pa
se z zemlje dvignil v zrak

Prevedel Milan Jesih s pomocjo dobesednega prevoda
Helene Matoh in s sodelovanjem Katje KolSek

Modna trgovina »LahkoZivka«
by Yang Xiaobin
HNE —Rav R RS

Kot bi se v hlage hotel zriniti Eifflov stolp,
pa tudi teZko se Zelja kar pokaze.

Prodaja petoSolka, ki razkriva pol belih prsi,
ukaZe: »Na mestu prosto'«

Kavbojke so hotele, levicarska napaka,
stopiti v odzadnji cvetni vrt Pierra Cardina.
Odzadnji vrt je samo cesarjev, cesar

je izbruhal umetno pokrajino.

S strani brenejo vrtnico pred Zivotom nakupovalke.
Docakajo drugi del telovadnih navodil z razglasa, preden se
zlomijo v pasu.

Tako je »Prosto« e bolj utrudljivo kot »Mirno; ¢e koleno
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pokaze svojo nemog,

se ¢as za prost zrak nemudoma iztece.

»Boste jutri imeli akne?« »Seveda,
evropsko serijo dobimo. Ce hoGete obraz — vse so eksportne.«
»Spodaj nimate telesa? Kot gube kraj o¢i

se naj hlac¢nice stekajo v korak.«

Niti ne. BrZ ko jutri ugasne lug, se skrijeva
v zaklon med prsi, prineseva si
Sivalni pribor in likalnik.« »Ne bo preve¢ bolelo?«

»Z veliko vaje med izboljSanjem $¢emi.«

Prevedel Milan Jesih s pomocjo dobesednega prevoda
in s sodelovanjem Katje Kolsek

MEFER—E

APoem in Beijing Dialect by Yang Lian
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REHTEHR—E HALEEA S EZ

APoem in Cantonese Dialect by Leung Ping-kwan fREE B o T B 2
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HANEST BT E
Two Poems in the Wu Dialect of (Shanghai) by Yang Xiaobin
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L4 # E#F A Contemporary Chinese Poets

Two PoeEMs BY Duo Duo
Translated by Mai Mang

I'M DREAMING

Dreaming of my father, a cloud writing left-handed
With the thickness of the glass in a pharmacy

He is wearing a blue raincoat

On a street once grooved by an old phonograph needle
Passing by a dye shop, a coffin store

Not far from that street | walked toward growing up
His blue bones are still calling for a trolley

I’m dreaming that on every street corner, | see the back of a father
Throwing himself into a fight among a crowd of fathers
Every street is resisting, every corner

Is a witness: right in the middle of the street

One father’s tongue was pulled out

Like pulling an inner tube out of a bicycle tire...

The time since the death of my father isall passing by at full speed
| wish someone could end this dream

Wish someone could wake me up

But no one does, | continue to dream

Just as in a dream once dreamt by the dead

Dreaming their lives
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Shovel after shovel of soil is poured into the open chests of men
In their bodies, through dreams, the earth is gaining new territories

A mass of flies that no longer eat human flesh

Has been hovering over that place for a long while

As soon as they see from afar the idly swaying hooks in a fish shop
They will all burst into tears...

I’ve accepted this dream
I’ve dreamt what | ought to have dreamt

I’ve dreamt the mandate of the dream

As if kidnapped by a dream—
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GRATITUDE

Borrow it when it’s time to retumn it
Thank the empty field, which is indeed the great earth

Expand its geography toward a coalmine at the end of a working day

Thank its past, which already seems exceptionally wide open

On that line where ancestors' skeletons refuse to turn into stone statues

Thank the standing of the trees, which is the standing of our beloved ones

No more tombstones measure the rise and fall of the subterranean water table

Thank them for originally being so wonderful at recitation

Bow to the place where bestowals are continuing to happen

Thank earth whose deep meaning has already reached the knees

Go to push and bless what knows not its destiny
Thank a hidden journey that has just begun

When an empty field also reveals a wheat field

Thank that prescribed indebtedness, which has not yet been taken away

The lyrical power of trees thus again pulls the lapels of our jackets
Thank the starlight above a bridge, which points right to where the

recipients have been hiding--
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Two POEMS BY LU DE'AN
Translated by Ming Di

Offenders

I’ve seen the secret migration of stones.

They roll down from above, vigorously,

some of them disappear completely,

others stay but become ruins.

Nothing can be more embarrassing than

being a stone that stays behind, a towering pile,

a long shadow. I’ve seen them in daytime
scattering in the courtyard, a bunch of no surprises
when you walk out of the gate, but at nighttime
they scare you with their black whirring. In fact, it’s only
an illusion: one piece suppresses another,

as if in an instant the whole pressure will crush your body.
Like in the beginning, someone was expelled

out of there, and there a gate was established,

and Heaven erected. Oh the labor-ridden stones,
the oval eggs, but what was hoped for

has not been hatched.

We only hear the sound at first, then we see

the stones moving, moving into our perspective.
We know it’s the movement of the land,

the loosening of the earth, and beginning of rolling.
They scramble vigorously, making you feel empty.
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v xR E, XA, MAET.

Yes, it’s the decisive moment.

We happened to pass by at that time, not knowing

where to place ourselves. Like the stones,

some of us stayed, others continued to move forward.
Those who stayed behind became forbidden cities of souls,
and those who disappeared were firmly convicted...

(1995)
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The View

After years of watching and losing sight,
finally | moved the window away.

But then | thought about it, it was in fact
the frame that | had removed.

In the dark hole, the world remained.
But after all, | had left there.

| walked far away from it,

bearing its frame.

Over the horizon fly some migrating birds.
| imagine, | was similar to them in those days,
repeatedly passing through one place and another,

saddled with my own window.

(1989)
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THREE POEMS BY YA SHI
Translated by Nick Admussen

Cryptic Poem

The bang bang of literature's slavish heart and the bruising after,
you bang bang bang, | bruise for no reason at all.

A stand-up guy, perched on the excavator, extends its metal arms
and the moment of exposure, of shame

condensed into a twinkling, lasts almost forever!
The summer dew writes back, says you're still not cryptic enough.

Fury has many categories: flattering, hair pinned in tight bun,
stream of cat piss, unaggrieved, engrossed by the broken soul...

Does the glittering system abet weakness?
The fish bone chorus is violent, cracking the scenery but blocked
in the throat.

What’s most serious doubtlessly happened before all the talking.
Swashbuckling heroism? Haven’t seen it in ages. On heaven
and earth’s

temporary chopping block, you can put fir, white oak, red pine......
Spirit and the flesh, sliced until they're so lean!
(2009)
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Birthday Poem

Still sultry. Still waking up alone, tidying the tiny sack
of flesh, itself slowly waking, that hangs from the homtip of the Cow Year...

| don't talk about grief in front of my family, and not today, either.
Nobody to talk to today. Today, goods circulate in the manner of corrosive

chemistry.

In point of fact, what’s causing such majestic sighing is the toothbrush.
| perform slow introspection: deer eyes, little scrolls of ears, dog nose,

flowery tongue,

a glutton wolfing down the cosmos, and boiling the invertebrates of the sea!

At noon, I'll sit on the sofa of the new rain, cross my legs and count their hairs.

The first time | opened my eyes, | was vegan, all natural.

Math teachers at public universities barely ever give lectures wearing shorts,

that one with a mouthful of spearmint, trunks of the legs straight, pores
humbly opening,
thinks on the Way that can waylay and the grotesque habits of the divine.

Forty years now, just like this!  The bull’s horn pierces the new rain's face,
shall | go back to when the womb opened? No: electrocuted, | become a
sea medusa,

gossamer red.

(2009)
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Axehead Poem

1 will no longer revel in the dark of night.  But night is always there.
Therefore, now | am insane.

And the dreamworld? It’s no superstition. The odd thing is:
like ping pang kitchen noises, the dreamworld is constantly present.

Half-awakened, my pupils turned to cool tangerines!
Really, I’'m still alive, conflicted, chaotic, and soft...

If the searing heat can blind and deafen, then great:
if thermal underwear is a cloak of invisibility, then great.

Friends, do not be mistaken, I’'m talking about the white hot,
blazing sun.
I’m trimming greens, on the root of the onion there are two
hoof-shaped

mud stains....no need to tell anybody;, it’s enough to carve out the
offending flesh.
There are too many quiet matters in this world, and so it is insane.

What'’s crazier: under the vast, starry sky, a great tree
has been felled many times, but the axehead, it still stands there

gleaming!

(2009)
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POEM BY LIU ZONGXUAN
Translated by Cheng Baolin, and George O'Connell

That Day

Abus in motion, its windshield blurred by rain,
obscures the outside world. It occurs to me faintly
that I'm in danger, a possible disaster

lurks at an intersection, or awaits

the moment we arrive at the small city of Shaoxing.

Walking around Lu Xun's backyard garden twice,

| sat at an old table, munching a few beans,

forgetting for once the worry that trails me.

At Lanting, where ancient people sipped wine beside a creek,

| glanced back toward Wang Xizi's Goose Pool, its dense
bamboos.

Anice place. My first

and last time to see it. That night

the lamps grew dim and misty.  Crossing the street
so carefully, friends escorted me after drinking
back to my inn. | prefer not to follow

a wandering shaman's warning: stay home
or meet bloody disaster; stay home
and stay safe. Should | obey,
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and stop walking? But where is my home,
that apartment down south?  Or Huangmuchang in the north?

So long on the road, | can't rest,

lying for hours in the inn’s feeble light,
awaiting disaster’s knock at my door.
Perhaps | missed it while out strolling,
and it stalks me still, my shadow.
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POEM BY SHEN BOLIANG
Translated by Denis Mair

Man-Made Lake

Inner

Starting since when have I no longer illuminated you?

At the end of the rope is paleness, repetition, remoteness.

Excitedly you turned outward, melded into variegated pattems.

Forked paths like ripples, walled off from a dim-colored hoary soul.

| am innately still; you convey movement with complexity of narrative.

Outer

You study the absolute from daylight. Simply dim down, | return to the nest.
Your taciturn book holds blank pages; | go in a guise of colorful bindings.
Like Gibbonesque garrulity wrapped around the marble block of time.
Now for me your frangible virtue becomes the regime of another country.
Now it is for you alone to speak of solitude and pass judgment on it.
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Inner

My pace slackens; | cannot gauge the distance from notion to notion

Still less can | recover you. Thought thrown upon itself can only draw vain lines
Between east and west. My ponderings on prospects intruth served the
accretion

Of habitsin place. My paucity is better for steeling resolve than luxury’s clutter.
My sole fear: one who is leaming life meets with one who is leaming death.

Oute

r

‘Your meditations can never grasp substance, just as what can be seen
Through yourselfis surely not yourself, just as a blown kiss can never reach
Sweet fragrant lips. My proud paucity is actually a form of excess.

So often an excess of wisdom brings on nothingness.

Excessive existence is a burden on those to come.

Inner

You go far away from me, or plunge into my joys

(for how long?) but in neither way can you discover me.
Therefore distance is more authentic than location. Therefore,
Being serenaded in bowers or banquet rooms is empty for you.
You throw open shutters, play the social butterfly; bleakness then
engulfs me.
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Outer

Your bleakness is just an amplification of certain wishes
(wishes growing emaciated, yet imposing).

Others wishes get sucked into pitfalls. I climb up a bank, enter a
wood,

Seeing that I’ve left you, | settle in anyway. You are a given
Nonetheless uneasy; you are pure yet even so you are soil.

Inner

You curry favor in other people’s houses; you exchange too
much;

This stokes my rage. You believe feelings can be transferred,
That vast erudition accomplishes magic. You believe in
Proselytes and professors, thinking their prolixity

Gets hold of life’s richness, yet you don’t believe in me...

Outer

‘Your monotony envies this profusion. Along with rage, such envy

Is really foreign cargo. As long as my inverted reflection is missing

‘You cannot stand, but my adherence to joys at every tum

Is innate to me. As parting grows imminent, write this memorial:

Alake jointly made: to me will go the muddy sand, to you the empty space
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AN INTERVIEW WITH
POLISH POET

ADAM
ZAGAJEWSKI

T« L AnER K B HE T 3
by Ming Di

Ming Di: There is a new Chinese term, Sea Turtle, which refers to

people who have returned to the homeland after living overseas for a

number of years, as “turtle” echoes “return” in Chinese. In this

context, you are a “Sea Turtle” because you’ve returned to Poland

after twenty years of drifting abroad. How do you feel like living in

Krakow? How different is it now compared to the old one in the 70s?
And how different is the present Poland besides being a democratic

country? And how different is the current Polish poetry scene?

ADAM ZAGAJEWSKI: So many smaller questions in the bigger
one... Yes, the present Poland is a democratic country which means
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it has fewer secrets. Countries under totalitarian domination don’t
reveal their mysteries. Yet there’s nothing sensational in the new
openness. It’s perhaps too early to say how much this “new” Poland
differs from the older one. One thing is certain: life in Poland now is
much better than before. The gift of freedom is not a myth, it’s
reality. People are learning, and it takes ages to learn how to profit
from this uneasy gift. Living in Krakow? | like it. It’s a medium-size
city, not (yet) totally strangled by highways and cars. And the old
city center is absolutely charming, even if you have to share it with
many tourists these days. It was my college town so there are layers
of remembrances, the city is cushioned by memory, so to speak.

MD: In the “Two Cities”, you divide people into “the settled, the
emigrants and the homeless” and you define yourself as “the
homeless”. Do you still feel “homeless” after having returned to
your home country? As we all know that one can feel homeless at
home and vise versa. What was the primary force that drew you
back to Krakow? Chinese has an old saying that “falling leaves
return to their roots”, but is “return” the only destiny for “the
homeless™?

AZ: | still am a little homeless. Once homeless, always homeless. |
wanted to return to Krakow to taste the new life in my old country,
to be nearer my old friends; my father was still alive when we left
Paris for good.

For the homeless there are several options, all of them demanding a
bit of philosophical resolve. You can stay abroad, philosophically,
being an observer rather than a participant, or you can return and

look at your native realm—philosophically as well. Because when
you return after a long break you’ll never be unconditionally there;
each day you’ll wake up and have a moment of hesitation: where am
|. But there’s nothing terrible in it.

MD: Besides the two cities where you were born and where you
moved to with your parents at the age of four months, Lvov and
Gilwitz, you’ve lived in Berlin, Paris, Houston, Chicago, and
Krakow. Of all the places, where do you feel most at home in your
heart and why? How does the experience of living in different
countries impact your writing? How do you associate each
geographical location with the literary tradition behind it?

AZ: Krakow is the place which | cherish most; it’s a livable city for
me. Then comes Lvov as a city which is more mystical than real but
which means a lot for me, for my poetry. It’s a kind of a reservoir of
meaning, of many possible meanings. The other cities offer me,
when | revisit them, a kind of conviviality. | find it pleasant to
recognize right away places which, years before, were so obviously
“mine”. When I’m back in Paris, after half an hour it feels as if | had
never left it: everything seems so familiar, unchanged, the paths of
my afternoon walks are there, waiting for me...

MD: Polish literature has become very prominent since the
beginning of the 20" century and you’ve had four Nobel laureates in
literature. It’s a great heritage but at the same time it brings great
challenge to the ones who are writing in their shadows. While
maintaining highest respect for them on personal as well as literary
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levels, how have you managed to keep a personal voice distinctively
different from them?

AZ: Well, when you have your days (or rather hours) of writing, of
thinking—and they only come from time to time--you don’t have on
your mind the “four Nobel laureates in literature”, you don’t target
any “international recognition”, you’re alone in your room, with all
your doubts and dreams, with the imagination.

And, for the other question, | can’t know myself, | can’t know
whether indeed I’ve kept my own voice. I’ve written somewhere and
| believe in it: we don’t hear our own voice, it’s not, after all,
destined for us, We speak to other people.

MD: Czeslaw Milosz among others was a great influence to you as a
young poet and it was a blessing that you were close to him in
Krakow in his final years. In celebrating the 100 years of his birth,
what would you like to share with Chinese readers? With over
twenty years of acquaintance, | know it will be difficulty for you to
say a few words but | would still make the request as you know how
much he has influenced contemporary Chinese poets in exactly the
same way how his poetry attracted you because of “everything that
was different from... ‘people’s republic’ language.”

AZ: The more | know about Milosz— and this year has brought his
first detailed biography plus many new essays, insights, etc.— the
more impenetrable he seems to become. His greatness must lie in
the incredible richness of his work. This richness is such that this
year of his hundredth anniversary only complicated his image. After

this year we’ll need at least five years to put some order into the new
observations, new discoveries. His voice was so sovereign, so strong,
and, in a way, plural; he spoke with several sub-voices, so to say.
The shortest lesson to draw from his work is that you can’t write
poetry without thinking and responding to important questions the
time you live in is asking you. There’s an ethical clock built into
ecstatic poetry.

MD: For the same and other reasons your poetry has influenced
Chinese poets too. You know we share certain vocabulary from our
childhood and youth such as Party, class or classless, and the big
word that starts with C. What interests me most is how you
evolved from a political poet to a mature poet in terms of aesthetics.
How did you manage to make that transition? Going to Paris put you
in a distance from Poland... Did the “distance” give you a better
perspective?

AZ: No, | don’t think it was the geographical distance which gave
me spiritual distance to C., to use your lovely cipher (it’s like
Cavafy speaking in his poems, with disgust, about Julian the
Apostate). No, it rather was my conviction that C. was already
completely dead in the realm of ideas, much before it died in the
pragmatic world of politics, and that it would have been a terrible
waste to spend all my life combating a dead monster. It also was my
feeling that “political poetry” wasn’t able to embrace the totality of
my experience. And, also, the feeling that this kind of writing
produced sooner or later (rather sooner than later) conventional
forms, more so than poetry aiming at more substantial realms.
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MD: Home is home only when you’ve lost it or are away from it.
Now that you are back to Poland, does it make you more critical of
it again? | saw a huge portrait of Lenin in Warsaw in August 2010,
and for a moment | thought | was back in China. The red portrait
reminded me of the Mao badges that many taxi drivers in China
nowadays hang on their rearview mirrors as they miss the Mao
regime when China was a classless society and everyone was
proletarian living poorly but “happily”. There has been a nostalgia
feeling among the working class in China when the economic
booming created separation of the rich and the poor. How is Poland
doing?

AZ: Ahuge portrait of Lenin in Warsaw in 20107 It must have been
irony, a jest or an “installation” in the sense of what modern artists
do these days. No one (except for a handful of jerks) would today
take seriously Lenin in Poland. Poland runs rather a danger of being
too much to the right. | mean, in the free interplay of political forces
in Poland it’s the left which is weak, which tries, unsuccessfully so
far, to redefine itself. But, as far as | know, there’s not much
nostalgia for C., thanks G.

MD: That huge portrait of Lenin reminded me of your poem “Old
Marx”. You were protesting communism in your youth and you
were disappointed with the Bush administration too, yet still you
have not acquired any faith in Marxism as some other people have.
The world is complicated with no clear dividing line of East and
West anymore, what is there that we can hold on to as poets? Of
course the inner self is what we observe and write about, but what

about social responsibility? What advise would you give to poets of
younger generation?

AZ: That’s a very interesting question. It’s true, there’s no general
philosophy, no set of ideas that we could easily discern and cling
to—as poets, as thinkers, as citizens. When we look back at our
history, probably both the Western and the Chinese history, a
situation like this is unusual. Usually there were doctrines and
religions than furnished intellectual frames for the individuals. So,
what can we do? We probably have to do more homework than our
predecessors had to. We need to read philosophers, theologians, but
even before we can form a comprehensive map for ourselves we
should have, | think, a provisional “frame”, we need to heed
morality, to be more cautious than some of our predecessors in
preaching any strong system. We can live without systems.

Actually | don’t have any ready answer to this question. | myself
believe in an individual quest, done with a huge respect for spiritual
values. I’'m a Christian, an imperfect one...

And an advice for younger poets? Try to know as much as possible
but don’t sell your soul to any doctrine.

MD: You speak Polish, Russian, German, French and English, you
have done teaching in Houston and Chicago for so many years and
you read your poems in English sometimes but you write poetry
only in Polish. Besides the fact that poetic subtlety can only be
achieved in the native language, is there any other reason you write
poetry in Polish? Some poets maintain a national or ethnical identity
or even patriotism through writing in the mother tongue, or
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denounce the nationality by adopting a new language. But | know
it’s not the case with you— yours is more of a literary choice. Yet,
how do you separate the use of mother tongue and nationalism? This
is an important question for me as | don’t feel belonging to any
country even though | write in Chinese while living in America. |
don’t believe in nationalism or patriotism to any country. And |
always wonder how poets can maintain a language without yielding
to the idea of “love” of a country. Are these two notions also sort of
“eternal enemies” in a sense?

AZ: | don’t think there’s a link between writing in your mother
tongue and nationalism. The former is a formal thing, a pot which
can be filled with very different content. Look at Milosz who never
deserted his native language and at the same time was a ferocious
enemy of nationalism.

| write in Polish because I know it so well; | can write my poems or
essays without consulting a dictionary and hearing echoes from
different poems in Polish, dear to me. Plus I believe we’re formed
by the history of our countries; successes and/or humiliations from
previous centuries exist subliminally in our minds. We can liberate
themselves from them by writing but not by leaping to another
language. | hate nationalism as much as Milosz did but can find in
the history of my country references which help me to understand
the world. You don’t need to “love” your country, you’re naturally
interested in it, you can (should) be critical of it and it gives you
strength. In your case it’s seems to me so obvious: the Chinese
civilization is so old, so rich, how could one renounce on such a
powerful resource?

MD: “En Route” from the “Eternal Enemies” is such a lovely set
of short poems. Did you write them while en route? Well, | like
the idea of being en route. It is the very fact of losing home that
gives us a goal in life— every poem is a step on the road towards
home as you wrote that “go to Lvov, after all/it exists, quiet and
pure asfa peach. It is everywhere.” Even Krakow, your physical
home at the present, is a temporary place, isn’t it? At the same
time it is Lvov that makes you appreciate every city you live and
have lived in, isn’t it?

AZ: You’re such a good reader. Yes, Lvov is the ideal city for me,
lost for ever and yet very potent in a different dimension of life. I'm
writing this in Chicago, in Hyde Park, which is the university
neighborhood, soon I’ll be going back to Krakow, after a few days
I’m supposed to fly to Berlin for yet another Milosz thing, so yes,
I’m still en route, for the time being.
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Interview with Chinese Poet L{i De’an
By Ming Di
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