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Yang Xiaobin, born in Shanghai China, is
Associate Research Professor at the
Institute of Chinese Literature and
Philosophy, Academia Sinica (Taiwan).
He obtained Ph.D. from Yale University
in 1996 and subsequently taught at
University of Mississippi until 2006. He
has published three poetry collections and
has won several awards including the
1994 Award for the First Book of

Collected Poems. He has served as chief

THE CLAY POT IN TENNESSEE

I brought a clay pot to Tennessee,

editor of Modern Poetry
Quarterly (Taiwan) and

is co-editor of this

magazine.

smashed it, and the aroma of fish soup bloomed,

lifting and wafting like flower petals in the spring air

before settling onto the muddy pond of a grocety store.

All the catfish grinned. So happy, they almost devoted
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themselves to the broken pieces — even with a pot of noodle soup,
their kisses still would only reach the lady-boss's rosy cheek,

to stamp the seal of the Overseas Chinese Association.

An unpatriotic clay pot cannot grow into a mushroom cloud,

nor have the time to nurture a nation’s fine taste through small talk.

Ilic down in Tennessee, twisting the fish lips still licking the clay,

as if only through breaking can a pot’s fragrance become strong.

Translated by Yang Xiaobin, Neil Aitken and Ming Di
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R R+ EDHFEEHHH,
R, BTAENET.
CHUTT, GERNLRE
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RONEH{TEH L, EFFRENEE,
i AABRREE, DRLRES.

POST-POISON-ISM

In the grasslands, there is a cloud called vomiting.

But this is not yet the most beautiful sight.

Nutrition ripples like waves above the tops of drowning heads.
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There is a rain shower called stones that grow out of the milk.

Under the rippling waves, whenever the mermaids weep
they steal sugar from the water. Do you hear it?
It’s the oysters whistling for them—

the delicacy of pearls as subtle as a conspiracy.

Come, let Lake Kunming fall under poisoned wine.
A cow walks on its banks with black eye circles,
too beautiful to remember that pandas are fake —

swallowing the heartbreak grass, she’ll grow into a saber-toothed tiger.

Translated by Yang Xiaobin, Neil Aitken and Ming Di
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EEGE, A-REEL,

BRERATRZEN.

A, REHELKT—

A=W F KA A,

WA TE, xAE—REMET
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BEERARELERBKS,

EWMEST BEAES—
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TO THE SEA NEST

On our way to the Sea Nest, we run into

members of our family, ex-lovers and several specters.
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Sound waves like sunrays strike our faces.

When a gust of ocean wind blows in, you

are combing your hair. You lean over the window sill
as the window melts into water, then is taken away

by the tide. You keep combing, and hand it over to me:

"That's our future," you say.

“Only what hurts can be beautiful."

"But is a future broken short still a future?"
You smile, remain buried in the glassy water

as if nothing has happened.

The sound of the tide recedes.
Looking at the green sea at noon, you forget

I’'m behind you, consumed by fire.

You shed your thin dress, and fold the ashes
into the shape of memory. But
it’s not ashes -- ’'m running on the waves

—a grey horse.

"How far is it now?" L ask.

You turn around and make a face: "Let the wind of the Sea Nest
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blow, like our cries."

Translated by Y ang Xiaobin, Neil Aitken and Ming Di
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Brre g, REEHHE
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(H/NE )
Translated into Chinese by Yang Xiaobin
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Translated into Chinese by Yang Xiaobin
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AR

Zang Di (1964-), poet, critic, associate
professor of Chinese Literature at Beijing
University, and author of five poetry
collections. He has edited Rilke’s Poetry (in

Chinese translation), co-edited New Poetry

Review and Chinese Poetry Review. One of the
Ten Best Poets and Ten Best Critics in
China. He is co-founder and chief editor of

this magazine.

IN MEMORY OF PAUL KLEE
— A SERIES

Sin lets me know you. Painting a woman

of rich lines, this may be one chance to know

the world, as one woman can solve all problems.
At least you once imagined in this way, just so,
using this kind of inspiration, deciding

to let her have no clothes and lie on tree branches,
where before she sat upwards on the sofa, or bed.
You did the one thing great artists do, changing

the background, changing the future of a life.
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1 was sixteen, still reading The Scarlet Letter, leaving RARE TFINAH
off from math to read Wuthering Heights

to see how the self can be reformed, to read WRGRREG R, —MEEFRALA,

Sense and Sensibility to learn to fall into daydreams, BT T . ZaiFREFARERE— K2,

so empathy can be confession flapping like a fly. — M ARtREARR A, B, KRR ARAE,

In truth, if you really want to understand my words, EosE, mYRBELRXHFNR &,

be a huge temptation, enrich me so that maybe R LT FRE, MEMR L.

I can realize my body is not wholly mine. I protest, WAELR, MAIBEHED XL, REKR L.

knowing my body is often not the flesh inside me. BT —MERERR R ABIFF

Three or four yards away, my body can become MBEREER, REET — I ABK k.

a date tree. Inside the yard are two trees, one MEK TS, HiE (LT RH TR

might be a date tree, and still another a date tree, kN, By CFwbE) AR

as in the practice of rhythm and not nonsense B AT DL, A (EEH5HR) BN

responding to questions of where to place the world. g HP, MEEREASERRT (FEX) ;

Even now temptation enriches me, my situation R LM, WwERERT BHNE,

so very different from theirs. Every eight years Mor, BREAWERRET Ko MbE

I'will want to quote your words one more time RE-KNREARW AR T T2 BT &,

and humbly kneel down, but to whom? KRR, TEXERERN HK
ZEAERAEE, E=WKZ5N,

Translated by Afaa M. Weaver and Ming Di REH R 2R —RER, KT EAARM,

—RELH, F-REELH,
RARREWE, KRR TRES,
EHERATEEEREEMFLHT .
HEINAE, MEFREALERK.
Brod, HETHE A AT A —#
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ER/\F, RAZIH—REHE—
KL LBREHFE TR, ERERNTAR,

OUT OF CAVE SERIES

You came out of the cave. Half an hour ago
your body weighed an adult brown bear in the darkness,
each step, an ignorant affirmation of the land.

Ten minutes later, you’re welcomed by an extreme limit at the gate.
> Y }

The sunbeams hit your face, your hair lifting like colorful breathing.

You're transformed into a new leopard. Metamorphosis works well
in bringing you back to a wild rainbow.

The world is hidden in your body, so you start to run

and run into a little antelope. You jump to it and bite hard
on its throat, overturn it on the meadow

while it’s echoing the whistle of truth.

You no longer need the cave, but inspiration from the land.
The path you've chosen is fascinating —

1 try to follow your footprints and come out of

our cave too. Look I've made a soup with the bones of

the antelope. Sure it’s nurturing after I put dates in it.

But my progress is slow. So far

I’'m only breaking even with the maze.

Translated by Ming Di and Afaa M. Weaver
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THE SPIRITUAL PORTRAIT SERIES
Nothingness performs well this time.
It's snowing, as white as the power of poetry.

For the power of ivory, would you like to try with white radish?

It's snowing all the way to the pomelo fruit, into the bell pepper.

Yes, you must be frequently refreshed, just like eating vegetables.

The initial pleasure has brought along three opportunities:

First of all, a river hike is no longer difficult.
The second thing is, I believe you, you have let go of everything.

Finally, with each stack of a snowman, you've brought life back

to the surface of the wotld. You team up with me,
as I've just white-gloved morality.

For two hours, it’s been a sheer paradise of the prairie.

You pull me into your arms, or put me in your pocket.
In you, there is every posture that warms me up.

In you, there is every color that sews me together.

No matter what reality wants to replace this time, I do not refute.
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1 do not refute the truth, or the sortow, or the hell,

because you enjoy the snow on both sides of the canal.

Translated by Ming Di and Afaa M. Weaver
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R—K, ELRIARLK.
T, aRBIFFHRR.
ZABERA, EFEREE PK—K?

T—HTETHTE, THTITEM.
R, REREFER, RBexX.
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it
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Afaa Michael Weaver

FEAEX (Chinese name for Afaa
Weaver) is a poet, playwright, author of
nine poetry books, and professor of {
English at Simmons College in Boston,

USA. He has taught in Taiwan as a

Fulbright Scholar. He is the chairman of

the Simmons International Chinese Poetry

Conference which convened in 2004 and

2008.
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7 A L6 A B AT R R B
EEBRTRAEL-IER,

HAARE, LERRIEL

A et — LI A, A —A-
RELAEEMATENTZ.

AT E B E AR R,

W4, WHakEa e E—&,
BRTRAL-KERK I EL,

R )
Translated into Chinese by Zang Di
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Yan Li (1954-) started poetry writing and
painting in the 70’s and was associated with
the Misty Poets and Star Star Group of
artists. He moved to New York in 1985 and
started Y7 Hang magazine. He has also
written novels and essays besides poetry.
He lives in China now but travels to USA
every year. Currently he is a resident artist

in South Korea.

THE ARC OF A HOLIDAY

Colors burst in all directions from fireworks
Then arc down along the sky’s spine
People looking up are in an aesthetic rut

So they tilt in the direction of sweetness

Till their hearts’ teeth are decayed by fantasy candy

Along the spine of the sky

Fireworks keep narrating the curvature of a holiday

97



Among the revelers I look down at my own shoes
They are of an individual size

A segment of solitude snipped from the crowd

The sparkling moment of fireworks
Abstracts everything that was concrete
In my waking state I wake up further
The sky’s spine presses on my spine

There is no crack left for fireworks to squeeze through

Translated by Denis Mair
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AR ABRT
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Z 1A BB FEAT A IR T DL ARAL AL

THANKS FOR THAT

The state has occupied all geographical surfaces

I can only construct my inner world downward

The government has occupied the biggest banquet table
The plate in my hands has to serve as my table

Social institutions occupy all the skeletal joints

So I pound out a romantic mood with percussion of flesh
Schools have occupied the vantage point of education
All my theories can do is fight guerilla actions

My wife has occupied the facial expression of family life
AllI can do is polish the mirror a little brighter

My children have occupied the future

All I can do is help them tie their shoes
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For this kind of arrangement

All I can say is thank you

Translated by Denis Mair
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Denis Mair

# #-#  (Chinese name for Denis
Mair) is an American poet and translator.
He has translated several books from Chinese
into English and published one poetry
collection entitled Man Cut in Wood. He
currently resides in China and is involved in

numerous translation projects.
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Translated into Chinese by Yan 1i
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Ming Di, aka Mindy, is a Chinese poet
living in America. She studied linguistics at
Boston College and Boston University, and
taught Chinese at Boston University before
moving to Los Angeles. She has published
poetry collections in China and translation
collections in Taiwan. She is co-founder

and co-editor of this magazine.

THE BOOK OF SEVEN LIVES

I’'m too close to the sun, and they say I'll go blind.

So I appear in many movies as an old man,

endless gray hair and beard, eyes like hollows, mouthing prophesies:

Apollo is born today, tomorrow a stone

will be declared the Sun. I also appear in many poems,
occasionally glamorous, mostly worse than a witch
(today my breasts age, tomotrow my breasts wrinkle).

So I put on a firm smile and walk the road in a bucket skirt.
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Only Virginia Woolf sees me, the me that codes words,

the me that loves straight, wholly, readily believing in love,

and can write right, not for name, not for fame, just write right,
ght, 5 5]

and can change overnight ... Oh, no, no, no, not again,

so wonderful to stay in this life! Zeus gave me seven lives,
but nothing is better than this life, this life of tiger or wolf.
1 fear sleep, fear waking up with an old face wearing

T.S. Eliot’s grimace, my body dusted with his cigarette ash.

Translated by Tony Barnstone and Ming Di
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PORZELLANMOND

Im Motgengrauen versammeln sich die Frauen des Dotfes am Brunnen,
waschen Geschirr, Kleider, Bettzeug, eilen dann nach Hause

und kochen, bevor die Sonne steigt. Sie trigt cinen Eimer Wasser

von der Menge fort, um einen Stapel Teller zu waschen — feines Porzellan,
Erbstiicke von der Mutter. Jeden Tag einen Teller mehr,

bis Vollmond ist, dann immer einen weniger bis Neumond ...

So zihlt sie die Tage, wartet auf scine Wiederkehr.

Jede Nacht sicht sie den Augenblick vor sich wie einen Film.

,,Gefillt es dir, Liebling? Sein Kérper tber ihr, sie darunter,

still, als hie3e etwas sagen aus einem Traum erwachen.

,,Da Chun heiratet heute®, flustert man am Brunnen.

Ihre Teller ergieen sich als FluB, fallen wie Dominosteine,

zerschlagen einander, einer den nichsten. Sie hebt sie nicht auf,

sondern lduft mit der Wische nach Hause; die ist jetzt nicht wichtig,
Mortgen wird es zu spit sein. Sie zieht sich um, kimmt die Haare und

geht hinaus. Pl6tzlich spiirt sie die Zeit, sicht den Mais am Stralenrand,
der groBer als sie ist. Sie will die Hochzeit sehen und wie er

die Braut kiiBit, ohne Eifersucht, wenn das geht, dann heimgehen, lauschen,

Tag fiir Tag, wie Porzellan kaputtgeht, Stiick um Stiick.

(aus dem Amerikanischen von Jan Wagner)

Translated into German by Jan Wagner (#8787 #7 « R#49)
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EIN ZIMMER NUR FUR SIE

Sie hitte nie gedacht, daf3 Liebe so einsam macht.

Der Winter ist kalt, sie malt ein Zimmer, nur fiir sich allein,
und versteckt sich darin, liest und hort Musik.

Schmerz dringt in die Arme, die Guzheng ist voller
Spinnweben. Sie geht im zwanglosen Stil Isidora Duncans

von einer Ecke zur andern, und das Zimmer wirkt manchmal
groBer und heller, wenn Sonne hineinscheint, der Mond.

Thr Kérper nimmt Licht auf, der Schmerz strémt in die Beine.
Sie malt eine Wand, streicht aus, malt und streicht

erneut. Eine Wand wiichst ganz von allein, als wiichsen Winterblitter
aus der Einsamkeit. Sie will einen Zaun um die Wand malen,
die Erinnerung cinhegen, Blumen pflanzen, Gras und Végel,
will Friihling pflanzen, Sommer, Herbst, die Berge

und Meere — ein Wellenstrudel, ein Wellenkranz umschlieB3t sie,

umschlingt sie.

Ich stehe vorm Fenster, beobachte meinen eigenen
Kampf. Ich will ,,sie zichen, schubsen — vorm anderen Fenster

kann ein weiterer Himmel sein.

(aus dem Amerikanischen von Jan Wagner)
Translated into German by Jan Wagner (€8 4 - R#4)
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Tony Barnstone

£ 6« BEHTE | American poet,
translator, and the Albert Upton Professor
of English at Whittier College, USA. He
has published five poetty collections, edited
and co-translated numerous anthologies

including Out of the Howling Storm: The New

Chinese Poetry (Wesleyan University Press,
1993) and and The Anchor Book of Chinese
Poetry (Anchor Books, 2005).
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Translated into Chinese by Ming Di
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Jan Wagner

German poet, translator and critic,
author of four poetry collections,
editor and translator of several
books. 4& [E ¥ AA7- FAs 4 (1971-) ,
BET AEEXFR, HMTEANMA
WE, FREEFRIITR.
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Qin Xiaoyu (1974-), poet, ctitic, and
essayist, was born in Inner Mongolia and
currently lives in Beijing. He has
published two books and is co-editing
Contemporary Chinese Poetry with Yang
Lian who is a Chinese poet living

in the United Kingdom.

WATCHING CLOUDS

Sunset is a little tailor,

trimming the boundless blue gown, like bliss.

The hail from yesterday

has ruined part of the sky, making the clouds

troops of wounded soldiers who’ve broken

ranks and struggle with darkened faces

to win an enduting sympathy from the park.

Beyond the hotizon, flames chase the watlords.
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But instead of calling these

Fire-Burnt Clouds,

1'd rather say I've found a responding line

in the Water-Boiled Fish I eat in the open food stands.

Translated by Ming Di and Neil Aitken
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THE ROCK ARTIST
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I carve my prey into the rocks,

so that the animals now fur coats, are conquered by me again.

The lines of dead trees, jagged as if broken at intervals.

Fear has beautiful forms.

I paint the antlers into dense woods,

so the deer from rock cliffs roam between their foothills.

I paint the s/ow: the sun descending between the peaks.

I let the evening light find its color.

And the fast are the slender lines of riders and horses

which seem to be able to shorten the roads.

I carve-paint what surprises me, and my wide-eyed surprise too.

Ilove to paint what I love to do most: like a gecko on a wall.

I paint masks to help green things grow

and make the world simple and brief.

Translated by Ming Di and Neil Aitken
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Hu Xudong (1974-), associate professor
in the Institute of World Literature at
Peking University. He has published six
books of poetry and some translations.
He was a visiting professor at University

of Brasilia (Brazil) (2003-2005),

participant of the International Writing
Program at University of lowa (USA)
(2008), poet in residence at the
Hermitage Artist Retreat in Florida (2008)
and visiting professor in National

Central University of Taiwan (2010).

GROUND SQUIRREL

Hind legs erect, front paws drooped,

a chipmunk stands in the grass

listening to the autumn winds bouncing off me.
With every step I take, its tiny eyeballs

light up in a flash, as though

flecks of lightning collect in its pupils.

It knows I am no Donald Duck,
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I know it’s neither Chip nor Dale:

It haunts my elderly Democratic landlord’s
outdoor gatbage bin, by its sides

A spry chipmunk,

maestro collector, busy every day

taking time inch by inch

in its mouth into a future named winter,
and I always try to guess

the contents

of its stuffed-up cheeks,

mouthful of acorns, neighborly life in fallen leaves
a copy of Kafka’s Amerika?

Each time, before I realize

How alike we are,

the flecks of lightening in its eyes

accrue to a strip of stripes -

A furry flash, burrows with lightning speed
into the cement crack. I also turn

and return to my own basement lodgings:
My name is Dostoyevsky for now,

I am willing, before the long winter of my homecoming, to

write a house full of Notes from the Underground.

Translated by Willy Du
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A MAN READING ON THE BEACH

A man reading on the beach

who never thought it would be the way it is now

sitting crossed-legged on the sandy beach, having

a roaring competition with the waves. His audience, a group
of settlers who pursued the setting sun to Florida’s west coast
retirees, each—from their homes—brought out

folding chairs for the sandy beach; with pleasant expressions,
then listen to his raspy voice in the air; how it,

with translucent containers called poetry mingle, and later
land on the ground; becoming, under their feet

pebbles of sand. Only he himself noticed:

when he read each poem in Chinese,

flocks of sea birds would, above his head

with friendly wings, label each word’s
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proper tone; and when he would, with his clumsy English
read his translation, would not be him,
but a limping actor, hiding
in his Adam’s apple, practicing a supporting actor’s foreign
quirky lines. In his open reading, he raises his head
gazing afar, to sky limits, the virtuous ocean vast
summoning the sun laboring the live-long day.
In an instant, he felt that he had also become
part of the audience. One called wind,
a venerable poet, had approached
the microphone pinned to his collar, and when he
was sojourning, the breeze gathered
the sounds borrowed
from every shell, every leaf, reading those immortal lines:
Silence, 17 mph silence.

Translated by Willy Du
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(Translator Willy Du was born in Taiwan, grew up in U.S. He graduated
from National Taiwan University and is now a doctoral candidate of

Comparative Literature in University of lowa.)
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Jiang Hao (1971-), poet, essayist, book
designer, editor of New Peetry, and one
of the editors for Poetry Forest Bimonthly.
He has published one essay collection
and three poetry collections. He is also
in charge of the poetry section of the
Shangyuan residence program in Beijing,
China.

THE SHAPE OF THE OCEAN

Each time you ask about the ocean’s shape—
I should bring two bags of ocean water,

the ocean's shape like a pair of eyes

or the ocean that eyes have seen.

You touch them, as if wiping

two drops of burning tears, as tears

are the ocean’s shape, too, clearness
springing from the same deep soul.

Putting the two bags together will not

make the ocean wider. The bags are fresh,
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as if things other than fish will escape.
You burn flour thinner than sand, and
toast the bread in the shape of the ocean.
Before you slice it with a sharp sail

it leaves like a boat moving far away.
The plastic bag left on the table

also has the ocean's shape, flat

with tides easing down its beaches.
When the tide’s ebb flows away,

it leaves salt shaped as the ocean.

You don't believe me? I will bring

one bag of water and one bag of sand.
Affirm and deny, and then deny

and affirm. Do as you like, go on and on,
as you are shaped that way too, but you say,

"I am only the image of myself."

Translated by Ming Di and Afaa Weaver
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LITTLE THING

Fly, fly up! I see now
how small you are,
bushes, trees I do not know
are on both sides.

You show me signatures
you collected in summer.
A gray, white road
bathed in daylight,

hid at the foot of a tree
like a little cat, a road
not leading to you or to me.
I count the moles shining
at your waist, one is left
by the reservoir.

Each night the reservoir
counts the fingers
extended by tiny waves,
puts shiny rings on them,
lets latecomers lead them
away like air.

They will wait and wait.
Some stones and dew

I loved are clamoring,
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bringing mud from silence.
Sudden lights from

passing trucks

think this is a wasteland.

At dusk we will eat rice

in the mountains, but

not now. It’s safe in the dark.
Fresh Leaves of Grass
decorate the tablecloth

like a bed sheet. In a corner
of a faraway hill, bubbles rest

in a Coca Cola cup.

Translated by Ming Di and Afaa Weaver
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Yu Xiang is one of the key figures among
the Post-70s poets, currently living in Jinan,
Shandong Province. After years of
engagement with contemporary art and
music, she became devoted to writing
around 2000. Her awards include the 11th
Rou Gang Poetry Prize (2002), top ten
women poets in China (2004) and the First

Yu Long Poetry Prize (2006).

ON THE STREET

Incidentally, we're talking about the street, at the vendors

where we drink draft beer and shell green soybeans,

and incidentally break open the summer sun that trails behind us.

Like a juicy fruit, it will ripen overnight

then become rotten. In the summer,

we incidentally break open our past that trails us,

break open the dark readings
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and simple loves.

That is to say, we dress simply, and love simply,

so simply that we fall into love

with anyone we run into. Yes,
we love incidentally. To love
one person or another, and then,

incidentally take their sorrows to the street.

Translated Fan Jinghuna and Neil Aitken
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HALF-POEMS

Every so often I write half-poems

I never intend to finish.

A finished poem
will not bring me to death
or allow me to live on it,

so why should I write it?

A finished poem

will be taken away by people you know or you don't,
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ot people who love you or who you're sick of.

Half-poems are left for you alone.

Translated by Fan Jinghua and Neil Aitken
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Lii Yue (1972-) graduated from East
China Normal University in Shanghai
and majored in Chinese. She has
worked as a journalist and editor of a
newspaper. Her poetry writing was
associated with the spoken-word poets
circle initially and later on with the
feminist poets group but he has a

distinctive voice of her own.

SITTING

All that have butts
And no wings

Sit

And need to sit
Love to sit

Have to sit
Cannot but sit

They sit comfortably, beautifully
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Gravely

Securely

And forget that they were not born with the ability
To sit

The vertebrate cannot sit, nor can the arthropod
The first time to sit steady

Pays the price of blood

With teeth knocking at the chair-back

And one becomes sworn brothers with

All the chairs

And become bosom friends with

All that are sitting

Whenever pushing open a door, one’d look
First of all

With one eye for the one who sits

And the other eye for a chair

Wishing that all the chairs ogling at oneself

The most pleasing chair will walk up by itself

Asking you to sit down and putting a yellow cushion for you

The most friendly one coughs
Or nods

Indicating that you may sit
You and he both understand

As long as you sit
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There are chances

No matter you are cleaning shoes, fishing or biting nails

Sitting is required to write poems

Sitting is required to negotiate

Sitting is required to undersign a mandate

The most wonderful is to sit on someone’s laps
But this could not be long

For that one would worry that you might finally sit on his head

To say “Yes” or “No” when you are sitting

Is more powerful

Than you say it when standing

For there will be people running to propagate it
To those who are standing or kneeling

There may be a little inconvenience in sitting

But it would make other hard to breathe

If everyone is sitting

While you alone are standing

There is much danger in this

It would be better that everyone stands while you sit

But there is danger in this too

To walk or run is to search answers
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To lie down is to abandon answers
But to sit means you know where the answers are

For sitting is the answer

Dear friends

I remember your sitting postures

You sit beautifully

Securely

Sitting down has an authorized power
Sitting down implies strength

From sitting down

To sudden standing up

There is also a power

But that power is still not comparable

To sitting all the time

The most dreadful for the most powerful one

Is for the enemy to take a chair

And sit down in front of him

The only persons who do not fear are the children

Who do not like to sit down
To sit at the street corner waiting for no one has also an authorized power

To sit by a tomb has another kind of power

To sit on a toilet bowl has the least power
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Like a reverent monk waiting for nirvana

Is this the supreme power?

To sit on a portrait

In an artwork saleroom to wait for the highest bid from a Dubai man
Is the highest state one can achieve

But what if a child who refuses to sit down

Sets fire on the portrait?

When sitting, the tail is under the rear

And this can modify one’s physique and blood type

So the legs become shorter and feet grow smaller
While the belly and head are turning bigger and bigger
Like the family in a pact of pokers with only half bodies
The vitality and ignorance they are born to

Are expanding while they are sitting

One sits down to nod

To count money

To make love

To kill others, to make up

To wait for death

And one may forget that when sitting one can fly

With the gunpowder from the earliest dynasty or the rocket of the latest
model

To launch oneself away
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Into a crater in the southeastern corner on the Pluto

And when landing, one still keeps a sitting posture

If you want to keep that posture to the last minute

God will bring you a chair

And let you sit before him

The rest from His Creation will not object

They would stand, squat, lie face up or down

In the corridor outside God’s office

Their eyes dull

Like a pile of rocks

They are neither sitting nor not sitting

Are they intending to crack down those whose sitting posture is too like
sitting?

Will they punish all those who sit

And force them to pay tax?

Or to force them to sit in a circle and sing a nursery song?

Are they developing the plan?

Some people sit so straight

As if sitting is not necessary at all

Translated by Fan Jinghua

144

145



FUR

Li Yiliang (1966-) was awarded Yulong
Poetty Prize in 2007 for he “reveals
through his restraint lyrical narrative the
tragic of our everyday life, and establishes a
discreet and vigilant sense of poetic
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ethics***” He has also been known for his

translation of Polish poetry into Chinese.

ON A JOURNEY

The color of night has faded out, and Carriage 16 is empty
As if a boulder emerges with the water-ebb, a gitl in yellow sweater

Appears before my eyes, silent, devoted to her chewing gum

If our mood agrees, we should have talked a little

If time turned back, I would choose to initiate a talk

I’m always easily inspired to project
Magnificent fantasies on women, and enamored with their demeanor and
apparel

Most often, I remember the name of a town because of a woman
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1 thank the Creator for the hard-to-come-by brightness

Prearranged on our journey

But this morning I can put my heart on nothing
This doomed morning has nothing to happen and go to my memory
We arrive and get off, see each other and go each other’s way, mute

Strangers we were and mute strangers we will remain

Translated by Fan Jinghua
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A LETTER

Yueyang Tower soaring high over Cloud-Dream Lake

Black-Dragon River running under the distant frosty sky

Barely had I started than I felt it hard to finish this letter.
What do I want to say?

In private, I have even wished for more people to read
—But this is obviously impossible.

Aletter can only say part of what can be said, like

The attempt to turn a scrambled Rubik’s Cube

To get one face of solid color.

This implies I have an inner order, or rather,

An order without order. As I am searching,
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My vision is worn down by day and by night.

The result is more like a child playing stone skipping,
Fascinated by the transient arches,

And learning to accept

The sinking of his heart with the picce of stone.

For many years, I've been contesting against saints and sages,

Trying to reconcile with evil persons. I've taken on the eccentricities of a
genius,

But nowadays geniuses are all self-assumed,

And they are everywhere, so I am no longer among them.

I have been haunted for many times by the dream of waking up

To find a scorpion is waiting in my shoes under the bed

For my foot.

Where is the niche for my Buddha? What icon should I worship?
I'need to be happy, and I need to be capable of love.
— Who likes to wtite poems that always give readers a long face?
1 really want to praise the present, as the sunlight shines on the windowsill;
It reminds me of the south, not long ago,
Of the tropical, the alcohol-like seawater,

And the long journey.

Translated by Fan Jinghua
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Wang Dongdong (1983-), poet and critic
from the younger generation in China. He
is currently pursuing his PhD in literature at
Beijing University and is very active in

contempomry pOetI)’ reviews.

CLOUDS

Clouds expose the scars on my head
And force me to discharge my blood

In order to see the lances of corns and the land of red Indians
But what can I say?—

What cloud (by a light strike)

Bruises my head?
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AT FIVE O’'CLOCK

At five o’clock sharp

The man and the woman start to broadcast their quarrel

(Give them an attentive ear)

Their issue is

Whether a fascist is a cigarette lighter

At five o’clock sharp

The man and the woman start to broadcast their love-making

(Give them an attentive ear)

Their issue is

Whether a cigarette lighter is a fascist
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I know that the man and the woman use this method

To eliminate five o’clock from people’s mind
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Translated by Fan Jinghua
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Song Lin (1959-), started writing poetry in
the 80’s and moved to Paris in 1991. After
staying in France, Singapore and Argentina
he returned to China in 2003 where he’s
been teaching and editing. He is the poetry
editor of Today magazine since 1992 and is
now one of the editors of Poetry Reading in

China.

THE PIER REACHING OUT TO THE SEA

Floating uncertainly. Towatd the finality of the vast blue sea,
it extends but a s

midgen.

Like a goodbye gesture,

a silk handkerchief, or a kiss,
toward the predestined distance
it extends but a smidgen.

Someone gazing out to sea,
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gazes for the sake of gazing

the shape of the pier in his memory
resembles a bird wing or star beam.
When ships set sail, their reflection will

incessantly float downward before his eyes.

By no means can the pier be self-sufficient on the shore,

merely floating there extends its significance a smidgen.
y g

Translated by 1.i Dian
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In Mannheim, as I exit the train station the starry midnight sky

burns with a pallid flame, music spills from windows.

Tall Buttonwood, dark towers,

heavy thick curtains with graceful shadows behind.

No companion, no place to sleep,

the hour of despair! The ones I missed still sparkle in the distance.

A wild rabbit flees into a small grove, stale fallen leaves sigh

and a pair of dew-soaked feet comfort one another.
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Nightclub is closing when the last streetlight on the outskirts goes out,

and someone carrying a shovel approaches the gate of the public cemetery.

Bummed around all night, in this unfamiliar city, now

daybreak urges me to sleep, in an empty car I feel quite warm.

Translated by 1.i Dian

(Translator 2 &: Li Dian is Associate Professor of East Asian
Studies at Arizona University with a PhD from University of

Michigan.)

HRIEH, RAEHKEE, FROES
W ank, FREHED.

B, BREES,
ENHREEAREL,

g

b

BAME, BAEREZH,
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BRI R RET S

HRE DR, ETHERE
5 i ith B AR R R

HERERT, BAWRE—2HITRT.
—AEERRFIALELSENT.

W T W, EEFEERRT. AE
REERNE, ZZNERERRTLIER.
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FhCH

Sun Wenbo (1956-) is the editor of
Contemporary Poetry and Mt. Shon Xiang, and
co-editor of Chinese Poetry Review, Little
Magazine and The Nineties. He was invited to

the "29th Rotterdam International Poetry

Festival" in 1998, an international literary
festival in Berlin in 2002, and Symposium
on Contemporary Chinese Poetry in Japan

in 2006.

“FREEDOM” IS A LONELY WORD

Remembering you is remembering loneliness;

a word wanders in the mountains of my brain,

over the steep cliffs and down the cold ravines.

It moves quickly leaving no trace behind

like a leopatdess tormented by hunger.

A word tells me: it doesn’t want to disappear into emptiness
as if never existed. It wants me to see it and track it down
like a hunter, finding it in the memory

and saying it out loud. But I don’t know

where to place it. Oh word! How can I put you
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into this wotld? It’s not even my wotld. FECRHANE, — A K% R

It's a world of politicians and a world of businessmen. I walk EHRAEXMEF? IMFEZFERAMRE,
in this world as if walking on the edge of a knife, or in a maze. EREWNHER. AANER., AL

Yes, a maze indeed. Televisions and newspapers are ARG EATAL, AERTE

teaching people the laws of commerce; people everywhere, THHERE., YRENLLLEMNLE ?ﬁi&
old or young, are talking about money, money is MEHT AL ZAEN, SREN

everything, from happiness to dignity. TREFEA. FFEAMER

I'see the huge maze opening its gate. HERAEE, ARRAES.

1 don’t want to walk in, but I'd rather KEHREE AR E ERIFAIT.

walk to a flower, a bird, or a star. I'd rather EHATRZAH#E, RTE

close myself in the room. I'd rather you ... disappear. W&, —RE. —HE; HTR

LELKREETE. RTEMR..... K.
Translated by Ming Di and Neil Aitken

“H R — A A BLAND LIFE, BLUNT POETRY

X PR BT AT 5 A A AR BT AT Apples change genes, oranges change genders,

— M EBEEARAE LT L, words become absolutely tyrannical under the shadow of -ism.

Jet L 2, TEIFHAEE, I speak but say nothing; you oppose and oppose everything,

B — RIS E A, The paradox of rhetoric leads me to the way of poetry,

Tk S E BT R £ TR HAT £ I travel valleys and gullies like a huge bird in the sky, only to see
—MEERR: eTAFEHAERT T, the fruits become symbols. Too symbolic,

RENAEXTEE. CERENLE, BREKEE the toughness of apples, the brutality of oranges. To find gentleness
ERGEHA—F, BEABF L have to clear away other words from the pile. I plane off

HHHAF R T TERA o the snobby and sneaky ones, they‘ve been trying to use the old against ...
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Or let me put in another way, they act as if they were authorities,
as if they were ministers, or even emperors, of words.

The kingdom of language is decadent. How have I tolerated it
for so long? I'd rather see chaos. I say,

chaos is good! When apples fly in the air

oranges become shields against the —ism. Or when I see

apples swimming in the ocean of words, like mermaids;

oranges a pack of camels carrying feelings on their backs, I feel
liberated. I feel so liberated I start writing about

the republic of apples and the democracy of oranges. When I see

that apples have not become tanks, oranges have not become

bombs, then I know that I've not become a slave of words after all.

Translated by Ming Di and Neil Aitken

FHEAETE, LB

EREHTEN. MBETE. EX
EETHREMNTH. K, £THK

T a#Bit; R, FTHRAA
WP BB E, L RIRIFHRL.
FHEBECHETE, wlhEks, F3
FRAMB R AT HEAE; ARET .,
FRWMEE, MENEE. UE
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E—HWFE, RIRCNWEFE,
ST IR ERNE, RATETF

ke, e, AT ERE AR

REXHR, —HAURREREI,

HEECRFAMAE, HAHEF, LHAE

WHEE AL ABATE. R, RER
KMNERE M ERE. RTREHREL.
R, BEFT LERBEAEZ FLA,
MR A S E X E R R,

LA B RAVR R, REEAE;

AR AL A (EIRR E R RT3 TE . BUARRS
KA 2 RERBIRH ERTT,
RETHERWIFHEBFHRE, KW
FEFREALAKAT, HELE RN
YEH . AR BIHA T HA RIRRIE
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Ed

Huang Yibing(1967-) studied at Beijing
University from 1983 to 1993 and received
B.A., M.A. and Ph.D. in Chinese Literature.
He established himself as poet under the
penname Mai Mang and moved to USA in
1993 where he received a second PhD in
comparative Literature from UCLA. He is
professor of Chinese at Connecticut
College. His Chinese-English bilingual
poetry book  Stone Turtle was published in
2005 in USA.

He is co-editor of this magazine.

1 Held My Wrist, Lamenting, Facing the Magpie...

On my life journey
More than once

I held my wrist
Lamenting

--Facing the magpic
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Should have become a snake
Or a dragon
Instead

--An eagle

Should have become the sea
Or the cliff
Instead

--A cloud

Should have become honey
Or bitter

Liquor

Instead

Conflicted between

Loving and not loving

--A man

Life choices
Are like birds
--Unconstrained
Free

Also a hailstorm

--Sudden
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Harsh

Should have become my native soil
Or an orange tree

Instead

Silent footsteps

--Exiled

Lonesome

In My Lifetime...

...I'want to encounter one earthquake
One war and two or three imprisonments
On an unnamed square boulevard

A smile from a woman dressed in blue

I'want to drink two or three cups of coffee or tea
One bottle of liquor and countless bottles of beer
And also taste the kisses said to be harmful to the heart

Paying the price with my youth and a couple of love poems

When I am thirty I want to marry and have a family

Let my beloved feel happy, let children
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(If they could really come out into the world)

Remember their irresponsible father

I'want to get up eatly one time to see the rosy clouds of dawn
Speak out loudly in French: “Bonjour”
I want to stay on the balcony for one whole day

I'want to idly scratch my head

Life and Crisis

What is dreamt is still the crisis ten years ago
Life, yet remains the present life
Two factors as if deliberately twisted together
By a marriage
I remember, a winter night
Crisis was like a dormant volcano capped by snow
Directly facing the open window, second floor of a hotel
Where a couple was on their honeymoon
Don’t know whether it was for
The people indoors to look out
Or for the volcano outside to peek in

Alas, an empty street where
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No chatiot runs is like

A moist dawn deserted by sounds

Let me speak out for you from the bottom of your heart

Life perhaps will be gone like tides

Crisis, like the moon, will forever stay

Regained Knowledge

I recognized my dog
He was waiting for me
I threw him a fake coin

He sniffed, but didn’t pick it up

He was moist under his body
Like so many years ago
When I left him

And my native land

In various dreams
He was different things
Even a string of letters of fire

I could hardly decipher
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He was using his paws

Scratching the foundations buried in earth

He wasn’t looking at me

Because I was looking at him

Toward him I had
All kinds of gentle affection
Such affection hidden until today

Could only be deeper

I wanted to caress his
Already hardened fur
Holding his frozen head

Closely to my cheek

And I recalled all
Those whom I once loved
And who once embraced me

As if night regaining its gold

Al the poems above are translated into English by the anthor
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LiLi (1961-) graduated from Beijing
Foreign Languages Institute with a major in
Swedish language and literature in 1983,
moved to Sweden in 1988, and studied
Modern Literature at Stockholm University
from 1988 to 1992. He has published five
poetry collections in Swedish while in
Sweden and later started writing in Chinese.
Currently he lives in China and is known as
the translator of Tomas Transtromet’s

poems in Chinese.

RESAN

Vaknar tidigare dn gryningen, jag, ctt tig
som dundrar i dimman. Ansiktena, vanstillda
gungar med lidelse som niir en stralkastare dlskar med natten

En blodspringd blick 6ppnar den tomma stationen

Fagelsang klottrar pa fonsterrutorna

med den dédsdémda fangens modersmal. Rosten “’Jag vill hem!”
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krilar i snon pa klockans urtavla

dir minnenas vargar sliter ett barn som gatt vilse

CANCERAVDELNING, SHANGHAI

Ljudet av regn tringer sigin

blir till din krokta rygg nir du tvittade klider

Du sover, och drommer att du letar efter min bostad

i snostorm, med ett sprak du inte kan

Jag hiller dina hinder, som da

Jag héll mitt pass med visumet

Endast regnet, denna landsflyktigas dlskarinna
kan forklara varfor vi

bara har setts tva ganger de senaste tio dren

Och om jag nu béjer mig

och viskar i ditt 6ra: ““Jag, din son, har sett tvi virldar”

sa skulle du inte 6ppna 6gonen

eller visa det dir leendet

som nir jag for forsta gingen sa “Mammal”
For dig ir virlden en: fageln i flykt

ar fisken pa land

Sa lugnt sover du, som fisken

i den djupa dammen. Och aldrig har du bytt sprik
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A

Meng Ming(1955-) graduated from the
Chinese Academy of Social Sciences with a
MA in French Language and Literature in
1987, and worked there until he went to
Paris to study Latin and ancient Greek in

Jesuit Seminary from 2003-2005. He has

lived in Paris and translated Paul Valery,
Saint-John Perse, Heidegger, Francois
Furet, etc. His book length translation of
Paul Celan’s poetry has been published in

Taiwan and mainland China.

GRANDIR

Alors le ciel était plein de vieilleries entassées. Les plus légeres

étaient de bois tressé. L’ouragan emportait de grands sacs d’arbres feuillus
nous nous y sommes engouffrés. En méme temps que naitre, se perdre
au premier cri, se perdre. On rit d’abord

bien obligé de se cacher dans la perplexité. La voix gutturale

est devenue ¢z, nous sommes sortis tout couverts de sang

Le soleil au dessus du ponton a réduit I’eau du fleuve en sel
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un sel bleuté tant il brille. La corde terrorisée et le visage précoce
Elle braque de grands yeux sur ces méchantes mains

aux doigts enduits de sang. Nous sommes assis la

nous n’avons pas mal, sauf la surprise et effroi de I'origine

et je ne peux atteindre ses deux petits seins, parce qu’elle dérive

Au retour pourtant ce sont de petites réveries

qui tanguent sur le plancher de bois. Les deux mains cramponnées de peur

que Poiseau de nuit s’envole, que le corps miir montre ses dessous
Arrivant tout gonflé d’orgueil parmi les marionnettes qui parlent
on rit fort et on leur tord bras et jambes. Mais a la fin,

tout tombe. Pourquoi avoir laché ? C’est si soudain

L’cau est toujours la méme. Rouge en automne, hiver venu

elle brille comme du mercure. Depuis, j’ai revu Ying, a S

assis tous deux sur la balangoire, 2 nous échapper dans nos souvenirs
silencieux, fuir les humains et regarder la lune

Mais, parce que la mort peut rattraper nos réves

il n’est plus temps de crier de tout en haut, avant de lacher prise.

Translated into French by Emmanuelle Péchenart
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A ARZERFET B B
AR, NERETHBART
AR ET . HEHFHEAE
FoREstkE. ARKE
FERAREE. RE

BAT €, ®AlmE I d sk

A b B A PRAE AR A T 3
RRAEHE. THRETHERHE
b AHR A 2 RITHTF
mEAAFE R EAR. K1LE
FTRE, ARRRE KT HAE
G THAN NS, B ARG £

Bk #EAR ERAREH
KR, FRFIRALE, Fh
HEG A, R H R AR
A+ R R B 2o E N AAE F ]
REFFTF RN TER
BTET MFaRF? MARH

AEEAE, KRERL, BAR
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HRFRAR NG

KX ESHEE, —FLEKTE
BREAL BTARPEAR
R, EHRTRE LR

BT R E R B AL AP R TT F

LA POTIERE (Excerpt)

2

Le premier pays natal. Ce sol balayé par les vents

appartient davantage au feu au métal a la terre et a 'eau

Apres la cuisson quotidienne, bain du soir couleur de grenade
Le ricin conjure les miasmes, on brile du pavot, fleurs hallucinantes
Envolé le hibou, la chimere qui crache le feu

ne reviendra pas, ni la licorne prise dans une urne scellée
Jamais la mort ne saura ravir 'amour fou qui unit a la glaise

les mains d’incarnat. Il est donc la, le secret qui traverse sa vie ?
Interroger la création nous dérange a nouveau,

Nous croyons que nous sommes libres, or d’étre arrivés

en une époque plus haute nous rend-il plus libres ?

L’¢re s’est achevée ou ’homme, placé au centre,

inventait ses signes a la voix triste. Ce soir méme

je prends le train pour Tibingen, j’oublie de te laisser un mot

et la nuit, peut-étre, cette fille des ténébres pour quelque raison
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me visitera. Elle disait, les objets des humains et des 4mes servent dans
Pau-dela

sclon ordre unissant homme et ciel (celui qui a brisé la régle familiale
c’est moi) on n’entend plus le chant du génie artisan dans le vallon

Par la vitre du train, je regarde ce départ non prémédité

Dans mon manteau un vieux manuscrit : motif sur un vase de terre cuite

qui fait de ce voyage un aller sans retour

Translated into French by Emmanuelle Péchenart

(Emmanuelle Péchenart, translator and sinologist in France)

gL (Fik)

F—Hs. AERZH
ELHBERELAK, HBHE
ZJE, EHEHRMEEEENE
JAE RIS I R B SR A1 2 A
KB A, KEFET
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TRk, MEHET AL
RTAREINFHINFRL
MRS, IR RMETL— AW

M ? BB R ERAT A
FATE A E BBy, TR
WEEENEN, RERMEAH?
ANAAE F I KA E BT

R REET . SBRARKE
FEER, £ T4KFE5
AMEUN L NS RESBAXF
Kif. WHREGARBEMAL, HIE
RANRRTF (REA#E

EH) TAREBZAELEERT
MEFLEHE, KRHTEAT LI
AREA—FIEME: —R@A%

Loy A — RRAT
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Ml EA-E R Yang Lian’s Translation Column

Yang Lian (1955-) is one of the most dynamic and acclaimed Chinese
poets, residing in London since 1997. Born in Switzerland, he grew up in
Beijing and established himself as one of the best known poets in China
before going to New Zealand in 1988. He has published ten poetry

collections and has won several prestigious international awards.

R - BEH

Fiona Sampson (1963-) RBH#F3F 45K, ¥, EERFHEE
Fitk, AAXLERARNFHRLS GFIOFR) £%, REL
ZTFHL, wREFERL—ERALRNER, KELEF. I
HREET &S, A RLUEBELZER. (BH

—8

AELH « ARMERTWE

—F[FEF

HEBRSGT
—Z Ak - HET
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IR E R
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Translated into Chinese by Yang Lian and Youling



W - EH

Pascale Petit (1953-) , WA TEREMNFEE L RFA, FHM
#) Bl Z—F T 1990-2005 EELFHEE. GHAZRFEN
B X w i di e, HHEE (IR 2 ARR—RRAEBEAHFA
Z—, BEFREE, REZ—2uYiEEs. “RAREE. 7 &
BEHE, ERIK. BT HFFRFLO NN KAERS), FRETR
W, BlmEX#—4 “ the fossil-flowers with stone
petals” CHEREFWE) , PREEELFRMWH, FFK L
NERARLM T, FERATHAREL L. (HH

—EE#LEREERNNAFEZ L,
CRAEGNAT T FRIEETEMERIAE

BHRME, B/LAEHMTHBAAAEGE L ETE,
REEATK, ROEAFLNA, €F
BEEINANRGE AR E - AEHREE,

AR EH L, AEHNE, BHRERERN G
RpEmRNE—— &7, RETHRERAL T,
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ferfied, RERE BN H—
AR T T &, B AR TR
FEHNER - SFBRRETAL, BRABERTYIAZ T ZBREZ A,

HERATHAEHAHANT, 2T FE,
At BBk s EEAY, X UE A RS REE,

R IRBATE, MUY RN A ERERMI,
HFH T AATHIE
CMAERLERNERTA? RS EHNHE,
BB B E S Vi o o I A2 Y
CNBEAM R FEE, FHEHH, SRR T,

A EAHE, WAE——XA B BRI
TRKEM = rE %, REMHA.
RAZWHBEA, BEEUTHRTRRFLIHTHF.

CAHEERAR A G s —RENEA—— H AN, FEadE,
WL T, EHEZARTHK.

REW&HPREEETEREAE, EXREFL
BE - RRRIT, SREHBL, ROBELTHoME,

REHHILM D AEILT HE.
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Kt R R 2 A (A
KEBETNSE. k. LA, HENE, SNRABHR.

KB E R E R kN —— RE ML s B AR A .

EEBAEENMENAZ T, —XEREE— T ARE,

RANFRAZE, BT, #RF, KK
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TR R FR, RRWEE, REWRTENRL.

HZAR, YhRKEaRAET

oy — R R, WEEELL
BRI EW B K. GREFNWETE L EX0HFA.

Bz, tEERZE, REFTEN*TILEHE SRR,

AR R O .
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FREZABWERECEY, REBiE.
FREET, vhiih, BALRER SRR E—
TR 2 B A A B F A

Bl sk A — A B ER—
CEZF R LA RAM TR ES P,

SERZNR, #BERARERZ L
BRG], TR T IH R IRK

R, R—EAY BRSNS E KR,
AT I AMALIT, B R F R IR L R R .

FE L WY ARG L B Ay, T
HERIT T R E R L — KKK E,
RS T E L ETH, KA FRE, AR HFER.

—RX R, KBEARBANSEFE, LREHT RIK,

MR EARERK, Bl — LB —AHt—
VA 38 407 B 15 A AR R E 4
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k. H#HRE)
Translated by Yang Lian and Youling

BRum - AHAEH

Gorazd Kocijancic (1964-) , #EXRIFA, ¥R, #iF,
F—EEEXRLE (HIEAR) WEH, LFRRYEA. §
&, EXTBR+E. (HHE

BEH

H——
HARFR A
W24
BRIEFEE
gk

o
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hZ %
N,
IR
HEEEA
fn i T
B,

W% 3D

Translated into Chinese by Yang Lian

L+ - R

Tomaz Salamun (1941-) H& R A, EHM 30 Ak, I
HAREFFEEEEBR. FRASRFARSERRZ —. 1
BAEAHE X RIE, BERE—AT “ it” s true,I” m reckless”

HHEE, AERREEMFHHNRZE. REF AT, BFEBF R
HXE R Uy E, FEE, AUAKRFRERZ., (F5
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% R ARBYER B, (2 BER AT,
WIE TR RET
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#o et TER,
R, BARK, £FRT.
B ERNT . Gty
WE T A R
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HT . EABEREN.
WHE, EEE. THRRIH,

€72

Translated into Chinese by Yang Lian
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EHEFENER Meng Ming’s Translation Column

Meng Ming graduated from the Chinese Academy of Social Sciences with a
MA in French Language and Literature in 1987, and worked there until he
went to Paris to study Latin and ancient Greek in Jesuit Seminary from 2003-
2005. He has lived in Paris and translated Paul Valery, Saint-John Perse,
Heidegger, Francois Furet, etc. His book length translation of Paul Celan’s

poetry has been published in Taiwan and mainland China.

I-B#FHH - B%

Jean-Baptiste Para (1956-) , HEYRFA; ZHEE (K5
#REAAY  (Arcanes de 1’ermite et du monde, 1985 ) , (%
. B — A FH-ER) (Une semaine dans la vie de Mona
Grembo, 1986) , (FM&AE) (Atlantes, 1991) , (FFHILIEKD
(La faim des ombres, 2006) ; FA%Z% (REHRMK AL HLE
%) (Le jeline des yeux et autres exercices du regard,

2000) %; HAEEE (KZBE) (Europe) X% AFH 4.

LEa 3

BeRE, KTMTARABRERT, H—1F
RTETHEEH—AHE, FhAGFEEIE
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Translated into Chinese by Meng Ming
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G B ) E R Fan Jinghua’s Translation Column

Fan Jinghua is a Chinese poet, translator and scholar living in Singapore.

B

W.S. Merwin (1927-) , WABMBEZR, dHRL=1+#HFE, —+%
HEF, ZFWRIARLLR AKX, 1971 5 2009 7 F K& LA 55 8
£, 1994 3 g /& Tanning HH L. AEXEETFA. UWTHEFE
T4 2005 4 3875 2 E E 4 £ 8915 £ % Migration: New and Selected
Poems (# /5. HHEFHR) o

RABH

AMp’, NEHE—HE,

— R, —HRAERESER,
MFHRTEE, BILBELETT .
K5, HRHTE L
B, WMEMRTE,

RAL, AT BT

ERF. LS 2 s,
WE—ALAN, URFEMEEHRH
ARt ERE, LF—EHHRZH R,

201



MAHTR B E R AT R, T RA

REME—ANFEA: E TEEE X,
T, fZa® £, SATHBE,

B A A TR R T
AT MAREN DD M

KT TR AL

R, REERX, TR
ERAC, AHEFTREME?

LARRE .
XRERNERE, —REZ,
REALT EATHA,
FAEHEE

TREEL, AFEREL,
RELHRT,

(EE 23 -W N

EF O A E, RIEET,
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BEEAR,
WUk e R, RILET.

WA T HTA R,
FTEL.

RETHR, XIETHRE.

RETARTEHEFEANAL, APERENEF,

T E A R AR
MRE RGN e R
B,

=T IR,
EERTHK.

RRREAEUNE,
TFHF W EZ,

3

e
&

+$
iy

(e Here #)
Translated by Fan Jinghua
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RE - BRE

Paul Muldoon (1951-) , EARZiFA, e GYAEMMZEZREL D
FERBEAMEMTEN. 1987 £HEEE, EMHFTAFHIZ, 1999
F 2004 EFEAF U, KETHET 1994 s aH . 2003 E A
%%, 2004 9 LW TR %, BREWARHEINR BAET IR R
FEMFE A DN R H AR R (FRdidn 1968-
1994) .

bk

W, R
[BAE, HEAH—E
B A BT

© R

AR F. TR
AT ARG .
A ME, AW
frE e, KMazR.

KNEATE, RA
o AR AT 4
AU RITAERFEZ
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A R ATH B BT Lot T

HBE—F Ao, 24
HATEHE.

BAVTE, FEAM LT
T, AR,

RMNET LFHRE
ERBEEHREEZ T,
FNBET £F
BElrafEERIMER,

MARNEE

BAAIL, EHEHE—A,
A B AR T

o35 72 A B 4w 35 4 AB A B
E-NAEZHAWEH— L,

A& B E R
FEEFRT, TAMBRET.
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RUKH AN RERREY AL,
B LT =4, SiF RN
1] A R I B /N

EEERETLEETE?
Aot 2B 5L,
Z REHEEH—H R E?
KRR A B R

AT L OB R BT RAE
I, ®F. 5T EF—
T B2 i AK A AR T 4

FhRAcm Rl REAA
— R EFEIRABEAL,
AT aEREDREELENERLR,
HRAHBAT WA+ FTRESE.

I

Al = 2 B, K E 2 A,
BICRMEE, RTRNEE,
RHEAMS L, REENLL,
A EE, ZENEE,
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MHAEEFEHRE S LT,
—ABTER-ABT KA.

E: FT#2% Ardboe & 4L /X 2 Tyrone £ Neagh #1il — & Jooli, £ %353
PELR gk LA TR aesiEiE, EPe st FR I LER
B, AFRZE =, W RHBK fairy thorn 3% REA—FRZ T, 1
MBI o) G —A, 1FAAE RAGEZ P, 23 The holy wel | 4§
Neagh #ALiQ 69 — 0 3F, A BT E £ &, — 2SN —BR KGR K+
FRATER FHN Y. ik Shiloh 2 EBIIZ PR —AFAE, —A
FH, AR REFTEN,

(EHee #)
Translated by Fan Jinghua

HR KK

Piotr Sommer (1948-) , KZ#FA, BFR. R— 4k BZFA
1991 4F 7 3t [E BB 38 ¥ 3% % Things to Translate (R 41) . t
MEEHEEMNE, RA%E EEERALERERR, XEIFA
A RAI (A HEEE 2 ), REREHT “SF5 g4 L4
BOATHT B E R IR BIARIEA
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R RS

RATUUA J0 89 4

B —&, —a ke
B, H6RHIR.
“AH—-R, TR

R, BT,

Y. T,

o— R B F—

HERTEH LY R TR,
BRNELTHETRE.

AT N E R

BB ERMN R 8,

o, BARERN, —&,

CAPIRAAT, LAk, DLk,

UHHZE . FrEl el b
HEM4%: A1 318
HA%SE, FiHR,
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HEFLCMNAREAN, HixeT
FATE 4B DL E AR AT 4o A
RALA LB &0 B

EH
(fr 48

IREEMK HEE T

BR. EEITHE, #HEED.
AfErsat, BET L%,
FIRAM, RATE S & RN B TR .
REGHE, BHEE aemARERE,
NREJLFFEH—

ZE, MELTHEN K.

G 5

Translated into Chinese by Fan Jinghua

MES - £F 4
Natasha Trethewey (1966-) , *[E&iFA, 2007 43K L F| % iF 4

K. wpsREES, B EEXMEER, W EE -5 EE

209



SRR, B AR R B A AR R B Sk

M do e g B A — B SR

AR

XA A, RATEE
B trw A R RE .
—— i ER - A E R

INEREFEAE B £, #A
BE, MEKE, —FHENE
— = BEE KM, AT R

TERAREHHTERLHAR.
REARRIACMNKEART,
UAR— LT L0EE, TEA——

, BT EREL,

NETFHER. KE RS T
FETHRECHEAMET—
mMRINZE, B—AHBEL

FEEM, REKLANE THE .
MLsENEREL, XEXDE
RAMMEEGHEHR— L —
A E EATE AR R H A R
T, bt —aEEE L
ET—FAKE, BEHX. HKiK:

REE T MEER: 2FL,

E2

TRT, REMEHXT,
RERT, RERERTFE,
WHEEE L, MRLEAL

Kim Hyesun (1955-) , E#&iF A, 2001 £ EREGiFHL
“EAT X, RiEFERFEAMEF AN E L LEFRTE
AR AT T MRS R, B 1980 FAETHUKRE

RS+ F Xk
& EALLFLAM, B,
aHREE, REKE
B R/NR T 4 BT A R AR RIZW
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TR AR AE: REMELER.
- et e KEGHIT, REHRHET .
TRARIATHRM: REFITFHEE, RELFEERINAY.

AT I AR MFRET. BmFENL, HART.

F, HHEZCE tHESEEHT: BEATET, AUMETE AL,

FH A& MRAT FHHH: SRS, BAREEALIBRART, fREd
R

FHAEHk R AR AR 2 B AR R AR R ?

BrUARATH T 1]

Tl 4t 7 B 5 AR =

AT T &

AF A H T K KE/BELT X
FE—7H,

1t ] 4 7 i e —MNEHAEFHEEHY L,

RARBH — LB, RRER

AT T & hEEEEDE, #x.

¥ — R et % hFE—EREENE T,

T ERET O W Bk, EHET.

& REA, REA

RIREM, BHEMOHER. TEREML2HRERSE.
Slure, #EFT, mARERET.
WAV REMKE, RERFER.
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RV
EERENRE,
RuTF R,

, By, HHE, BE,

W, B—R, BT, HEN.
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KRB,
BE—F,

KR AIE 2 H I,
BRATRT o
NABAEMRTT £,
A L T 48 4 B RAT
T A

R EREB A
RNLERT,
#H LT
HEHH,

G 5

Translated into Chinese by Fan Jinghua
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9 21 1% /)% £ Ming Di’s Translation Column

Ming Di, translator of Selected Poems of Ha Jin and The Writer as Migrant.,
currently translating Tongue of War (By Tony Barnstone) and Dancing in Odessa

(By Ilya Kaminsky).

R FRER

Rati Saxena, EPEX&WA, XX ¥%, BER, RELHEERA
XHAREMAEEL, ROEERX M ERAEL L LS, HEyFw
FfAA—H, FEAREN—T, ©HARMEN—F, LHEK
HERIAEE, RTERE, XEAREEFEER.

KA BB Z N

To Mo 33X 8 K 8
INHENRE AR £, GRENEEE
&

fA1 A
4T 85 B & AL
RETEMATL E8 &4 F
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HATIE, FHE
—aenRE
fete, Ak, WK

WRANEH-AERH K
A4 To— HEARE

AT RT DA AR AT T ——
ARGHIR L
il
A RE R

& &8
ERT S A =N

AR B HI#E £
BA ARG
BA B ERE
LA

E R ANEN S TR
— B AT R R

AT AR ESFEEA
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W K0 1y 1E R

FETET

2Ty PRPESIEEY
BFETF
AHA LT R R

FRE, M4
F 5 f IR
KARKIET
H LB
MFBEHNE F
TRANKF R

FIALA, A4

B Je A K S e A i TRAT B
FRIBBRAE

1P A A R

RAWAE A RE

VIR % T
FIALA, Aft 4

217



Bk EAABE A

(B #)
Translated into Chinese by Ming Di

E#& - Fak

Tozan Alkan (1963-) , +FHiFA, FHTIEA KA FSME R PHIF,
THEXFERFLEZ (CND) £h, tHFEERFHBEFDL IR,
HIRAEWAMAFE, L THEE A XKL H, fFEATEL
HEFEERETEERNTEE 6.

AR E

LR E R ANRAR
BERE—ETHHE
FITKEEFAHA
(S il
HEE— F
AMERKHKT A M
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ENAMEFTR-ATFHE

fee 3R T

PR B R S o R R A
—HEP, —FE-PRALANEE
KB —A B B R AR

i RE & R ROT,

AEREEREMSA
AR AN IEAS FAARZN £ ET

R A R A B ATE TR R

TEE AW, TRRAEK
AT iR
E ALt

ZRER

A B RO AR
HIR R T A A
Y 5B RRLA BUR
LSBT —REF

TEMNELRE K wAET
RELETEAGELRAEY
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T T A BTUBR F Ak B A
B AN — BB R AR

P HAE T ERHE A

B, EHHFL, EXFEHARR

EF AMBI KA RAETLT &
EEBR, REAT 8R!

WA AT T R

—— % kavafis

AT A AR AR
#— N REWE

TR EFHIMA L
CRENER, WRAETEHE

(ERE-NEENER

CaRERHITH, WA EZGHT

MEHLEHXE R L
EHBR G CHEP
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EHR/T - RARATEEF
CH M E S TR

kIR ER B %

€ DL — AN B B 4 3 T 2 R

TR AT A B AR T R
CRFRLRHMEHZEHARAR

—NREMEHREF
AR RS R

ERR B+ FH A

wE R AE

W, HERNEHKTHE

BEE S AHY B R A
s BRI, O, ELEL”
AR KT R
BT R A

RE % T FINM 2094 46

WFZJE
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I BATE 2 RVE

EH DA RAR
—MERFETHL

—KHE, —MREHIES, HBRE
—LE, FAAER—#a

— MNP, TR KA RS R B
ZJE, MHABERAFHE

(A %)
Translated into Chinese by Ming Di

ERH - AL

Giles Goodland (1964-) , ¥E 4 RFAFE I FEAZ—, EMFEX,

ARYGEXEMMNAFE Y, FRAFXFRL, BRFEA¥Y
WAL (FESR) KRGS, HRNUAFESZKIFRLRF, L2
£ (FEREEEHEE) & 100 &+ EATHAKR, M 1990 42| 1999
F—H—F, FEEHANER, RASAREMIFANIK. E
% B AR R
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RE

—HIRE, AR TERALK,

Rz,
HANRUACRRTR « BIFE
WIRE, BEA
AN E R THIRE
EES M, Fiamsh

ik, EAMETEIZIUR
T E IR
& EHE

Z—BBE, TAEICKW - KEk
HEIRIEALAK, BB —HHE

EELREREEE, BTk,

T 4507 B 8 F i
CER, BT -7
AR, RILFTHFE,
W T,
FEFEAM,

KK RIBE T AR R

FI I EKEA.
BFNEAEEH, REHX,
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ek EAER, Fi

R KRR A E, ST oA,

HE A KNG,
RATHIRAR, A8 B
A LEHEHE,

WA KK ER, St ilnxs,

ZFATRAR o, e
Fig, AR ERTF
G, HXEE
AT EE R FF,
AL KB L,

Ho A1 B Jo 38 B R DAAE A AT
RELHEFREEA,
LXES ki

AR BB EEMERAK L,

RATHEE AR,
WERER, K, DNE.

R Rf N R

), FEHT, 5010
R, BEATFELBAAMN,
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B HENKE,

LHRAHEENEE,
*#RMNEE, %4
AR

TR AR AR A,
—ABRE G — A, AT
=% %— R KWFEMHIT,

FEARAT BT A ot
BAEXREH, R
T HL Bt F A,

Gad., —RELHE
BEEL., —HFRER
MEfE—R, — A%

TERBERK, RETk,
TrERELS,
R KA

KA, AXE LEIR

— R R F
FHRARHMLE,
RERFHF, @
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EEKEFEBEHAA

RERME. MK,

T4 AL

EFERTHTZE ST R®.

FTERFEIT .

TEESMERLT.

R FE &R TRIERAEHI T, RIS E B & 9 A
K.

wWRATERESR, %5, £ WIILEE LR,

FHRBEIT .

T A MAT AR E RO, R, RELE¥H,

RN BT, R T R, TEIKE.
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EELYMES ETUSZ DN THE,

WRIEMEANREH TR A, TRl

TR U IRAEE, SEBERSIHEFERELX,

RTERFEFEE.

BB B, WREROLTALE, R7TUEKRNGTEARKS.

WRETHRER, FERA.

(B %)
Translated into Chinese by Ming Di

"R Wik

Claudio Pozzani (1961) , BAFFA, FREK, EF £ EHFFHT
FHERE. RTEEAMNE, EHNERARFRREY, BELAE
FHBEA T MR R E R X,
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¥TiTE

—ERENRERE
S5 B AR AR AR I B A
WR—A ATE” MR
B B A AR
—#

o — gnl v 2 )
BB R M &
CIEBHT]

i — 4 F B IE
—HRAMHEE

RABWE, KATEE AN AGEE

EERMET, WRT —#E
GEW A 3::478
REVOHE, ROEE
Hik A E

# ¥ A iE LA H T
—AEDREL

B, WA, RTHEHH

TR & LR T AT

PF. BT
fEz— TR

ATAMEARRLECHET

EW BRI AAE
ATRARRAEREF

Ao ST A R B A R T R AR
BT IR EA K%

EAE R & R i

, ,
EF..... #

FEZ—THR, AB£.....

(B3 %)
Translated into Chinese by Ming Di

HF 5. WaRH
Siguedur Palsson (1948-) , Kk &i#FA, BlER, NEK, BE
K, 2008 £k UG XEFR” . EEBOTHERR B R LS
PER TR B, REERRE— A . ME IR A F I P e R — A,
WRTES K,

229



RWET

JUF A A 4
ME B T B K
JUF A A 4
JEE kT
KEfRLE
BEHAT
HELWEHET
BT LB R

BEARSKE
WEETFERA
W% T
TEEM
HEELT
A

i

BRRER, RHET

<

H

S

AEW
k7 — %k
HE, B0
HKIP B

&
E
BABERE

HEEE

FiT

ez
R RF i

(B )

Translated into Chinese by Ming Di



ATERFE RS « A+ERPEFE - LT EILEAAUE

— R - BRAE

W5 H HA: Tony Barnstone, £ B YKFA, 1984-85 R L*
&ﬁmwaaﬁx;ﬁﬁkﬁﬁsﬁiﬁﬁﬁ J6 15 B8 S A1 A K
TR OMEM LA L L F L, BATREMIN— R AL KT
%‘T%ch (Whittier College) =L A#4%, AT BiFgE, L&

L BREERERD., BROMAFECE (FE) (1998) , iF
%«#%&%@*»(mm),«ﬁ #ER+wir) (2005)
CEHIUEMLY (2007) , Fo (EFZE) (2009) o (TN #A
BHRFHFRERR, GEHIER) FEART F T HFIRE,
(BFZE) REFAH BT FHE, THRFTEF FiFIhsL,
HREFIRIE. AR 2008 FH AT LM BIRFRTHRRE— L. B
?Lﬁﬂ%«ﬁMX%» (2002) . (PAHELFE) . (BIFEIFMK
FEAL) (1998) . %k, A3 T EFRBHEOE (ZLUBE
(R R bk d H—b B4 %)
(1993) . (BHZA: FEXIFER) (1996) . (Zh#FH: +
Ei#) (2005) . (FEMGH) (2007) o
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Bl 1984-85 IR AR R 3 AN AT « BB £ P E BB, RE
L B AR LB RS BRI R T A ARE
A LRI F?

R BREE: RENTE SEEFK (La “—47, A
B AR EEAE” ) H— AP EREFFHTEG . Lot
K42, FESF—ARE, REAFAFHELZRFNYRFER
A, —ANFARMERRBERIKIFA, MEx, BXFERKIART A
&, REEBRWET A, MEFELFLTNRT 248, LEEEHS
WL LBV AR B Fo B 84-85 F R T E M FIF AL X (BEMEH
B, BEAHREEXREE) . KATER—HHRFBERRE. U
B—S R R ERER—REFERFALIE. SAEEREETH
MEEFANEEE L LG, ALAEFEFRARKRERN, LHE
TS F T, TR EATRIE AT 8355 R

A EFEFRELT—MARNNE, BEREE. XEERTZ
o, XEFMAELALENXBEFRT, REFEFATHAEN
BT XE, EXWHHEEERRA, NERT, BT RH

&, B An R, KBTI A, M IFE LR AR T A L
REXEFE RN FATAEZ A REFE, ERAZTEREURSR
FRHBRN. FERHE, BEE (FE) E4XAT AHAHTT,
Mz A “BEER” , UAHELERZETFI-HELEY.

ZHE, FEEBEARFRER L REEE 7 AR, Hd3HHE.
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RAAMEE TN E FRM AR, RNFFREN, EARTT, %
KENMARTET I TLAE L, RETEETEH AERTHTE
BAREIN L. EXRERZAAELFAN, HARMRETT
By, 44, £FEH, FASRENEEAERE, NFEERR,
RERTRERARZZE -—TREAZEHAFFIN, ERARH
2kl ERERBRT, KELBR.

Pk X, PERGENEFERTFET . PEFREHN AR fo

CURT MRS EBIEA K, R TE “BART Tl 2IEE
RENDERIEXFRE, XFRIK. BHEAREXZE, +EHIFHK
TRYPLAT “AR” & “WAR” , “SBAR” £FEFEFILEK

B, B EGTRA TAWET. B EN—HRIKE —MRER
WY, MATRRBAEL “BR”, BREHLTREAMEA &
B . FE “HET MARAE, EAMELWFEXARBEEL,
T A EEX T E B, 3040 £ REFFIFAZRETE S
PRIK, FHEMNT BHFR, EEH 50-60 K 20 & FHEH

%, ALl 70-80 S REYIFAXEHBEZ T 7 XF AP, EH A

K7, EREREREFEERT HARIK. 90 45 RZJ5H + EFAB

ST ER Frix” Bk, YRTE “BAR”, MEEZBERE
WHROE, W 30-40 FREFIF AL WIS FERXH 28 &
RAM, TAMERTUNEER. 71993 FAEMEFARET (B
AT PR . FEFEY , BT EIPE-F24, TAMTLH
CREMEAS SR T EFRE LA REFEFARLTRETRR?
XY T H o E I ROR SR KA
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e 1989 F2)5, RIVRBILEFAZEZRT, ELYEES,
MAVEFHHRERLREEAN, THEEAE, $TRERARETFE
T REAHBNERAN, Ao bR T dstalss, K54
TR —EHRR. 0 FRZEREIE LA, AEUAETERL
AN EMAFELT . ETHRXF EFRAXER, RFBENE
HXF T, EMRNSANAELARADH. RIEA LR+ EF
MEAMAXAT, EREG, EIFE BT T 0 25 £, 1%
TnhEe, FETEHES, TR, —EFRA.

B 7080 FRAESHFEFA, FLEHE, REHX, FLET
EREQNE, IFWWSE, ETERASARRY (FHUB) , £
BEITP®. 1R 2008 FENTAS T FE LA XFH L, GHH
HHEZATH S T2 5 84-85 HA A K A?

6o 7 EERMF A LLAT R T B 20 IR F 8, RAE/R
o BIMH, REGREEEE M “ARRLT, FlR-EER,
R 2HS

PRl R R U R AT - BBTE E B — R, RN —
THRATAABET 24t 20

HR: RMNEERWEBMBPMOUE, FHT —LFR RIKT &K
ZEART, EFHE, BERENEE, ¥, #8F. RARLA
ERE, A LAEBFE? BAEWEAETRA - EXRFH

(Kenneth Rexroth) FTif: ## “ZiL TARFRHHRFHRX o
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REHMRR, TREHE, #ia WKL (AEELXEX
A, KR FRMEFRE -, —WE KR EFRE M ER,
RUEA “XFR” , NAREFEAZERTBEARI T, MBEL
PG AR X T I R —AT — AT B g, AE 47 A 38 IC E1E /N Ak,
BT RIES RO, EROATT FREX.

BE—MXFRARBTHEIXUTHEF, AHBHE, ¥HEHE

. EXBEHW, MEEERERARARAT R AUBENRTZ
TRREFEGEMFEEST, ROFHAT L RAMET XF ok
ERFREGRA R ROE—AFE (FR) , REFHEERA
Hyd A B E AR USRS E ., FEA H AR EA T
TR (LW EAE (RBEEE) O o REMEXGZRRSE « B4
&, ERREMREEIER. FHRUR Co—RFRFINAH)
P R T EEMAZXARALEEHE RN R ROE = AF
& (EVILER) AERNENRYHE, REIAHHELZ-ERT,
BARTERREME, EXRETIRFMBLAEHRMN, ABE

4055 NBEETREK. WRFRIK. FETNEVIL—F, HE
BREFA, NER (CRH) BHE (FE) . REF —MTRE
RHREL: “RE-AFEARVEGART, FEHAIL, ©F
Bk, AREZMIES EMRERM, ATEAR, FRHEEE

#, wEPE (ap) F, URMTE. EFFFE, KAHHR

TR ERRT, BHARCEX —H RENEHE, 7

BERBT WERTHER, WRFTRILN “BHH" #57,
RRHTHAE, R—aRERMNE, Hik “BAHH" ZHMAEEE
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W, AR A R, 4, FEPHER. DR N A
e, REEETHAINENRAR, e ERR, 2, 43,
QBT AT, LElRE, TEEERE. FRE % A7 2
MG RFRE L PAT, ERRER ARSI, ik
RIRERERAIUT. ZRE TR UL B8R A FHEE,
URE Tz, RE-—MEFRRFEZHEHNFTR, LM LH
EAE, REREFTEEMN, BREEHE: FENFEZEA

&, —Bifa, RTUSERE, EENFEEENRNL, —BH
BEX, RTUSTES. $HAEREHENEE, HEEZER
AUFEEFRET, GRARETREATNXER, TIEEETE
TR XA

B A RIRA BT, BITREE —EReREIH, S0TE
AE AT ER, wFEERLHE, RRAEAET, BEREA
AT, BEBRE. BRX, ERILFRRT, RO RETHE
BREFERA, RAERLBLRXERERABNIE, TERLFAL
REWE. T, GREEFLFREZIFPEE, ROHFRECHHK
W2 G AT AR ?

HR: REAER G ZERME SN AIWER. ¥EAE - LER
HIFRARBENEENE, KW RIINEST, &% HH%
KA BEAM ABBA IR, REH 1520 8FTE . 6,

A RABRIEE A 7 — A R B ks A — TR T ERE S 8
FEoEiE, TAEREN, RERFE, £—MHFTHEREEDTE
FRHANE T, LA —MHESEHY, £ FRBOOAIEEF RKE
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WE, e, EREHBEXTEER ap TR, HEHEELETRF
AEERAE, R FE o A7 DL 40 By S35 47 1 9 B8 Ak 2 R 3E
W, HERYOCE RIF. TH—HEIR WET —MERERFA,
FAMEAEN. FARLEEIHRZNEEZREATEANEE, N
P, HERAFFERZAES— T2 H0HF.

Rl o R SRR M. R BRI, RIERE A L ES? ARk
AERAUARE LS FECREHTHE FM?

HR: &, RIGFUEE, o, RAATUH, EAREFHA
#Ho AHAAFHRRRGBERAEN . FRWAFRIET, &
BERRAHARRTFHEINRS RIS, EhAEM—BALKE
AfLA/NMER, MBRERY, SRTHHRR, RELHIELTT
. RRRAXEFRAN— 4, KNHATUE, REATUF
REFEFH THLEMOARARRE-RSBLEHNFT, A
RENIG. AEZATRAFER. S5&, WRTEHNA, ke
MEBR, %A,

PRl KR EAREN, WRNEFFFN ... RAAME A
A DR BB R, FRARE IR T LUBE I AR A B AL AR
ZHRRFEMZENATED? FHTAERFELR? REE T EF
WARAGE, FREBAHMOEER, £75288 XNATK
A, RERAFMLE. MERFEE DHFRE R0 RZHH
o
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HR: RREEEA, BFRER, FURIDIRBEH R ERIFH
Hig R ENERAE. AAREV, EelrTFERKA #T
TEHNARERA, I ERAN EPERUNRAEFTELH T
Bit. WEFEAEREHARAER, RUER-NTEHBAAA,
RECAEEMRHK. ROEFAF LR -AZEFH, il IFEX
MRA LW AR RECEFRLRA T EERF. BHRK, £F
KR LER? RRRERE-ARAA, HEHRETL (DAL
£E) 45k, EREE (FA) WBEFN TR EE T IRLEM
HERHMARAAR —FE, WA, FLAREHN A AL B,
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Bi3: 7£ Jeshua 5 Jesus (HF#R) 2 [8], Rabbi (HIH) 5 Master (JFi
B 2 AREFEIRE “RK” MABKRET. BTLRALE
B, RREMBMEFLHENT (A Wik, RECLREE, R
FZARKE, AAUHRT, HEZJLRHE,

R (EA+TIATY (ZIEHW AL £ 124 B fitk, BEZAK
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W3k E#H (heep:/ /ratte.com /blog/2011/02/jack-logan-by-
tonybarnstone/) , BAH F AR FUM R, KAWR G F S FH
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g, 2HETEEHNEHARE, ETE, BTFER.
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ARTL s « R REET&F, AKEF . ARER, X7
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i, WwEF, M, RA, EAAEMRANELE . Wi, &K
BERATREEX, AREEZHMERREH, F—EHEF 8 TF
#+ AT,

ROEREA—AFE, (FH) , BHEHEHALEN S, UEH
AR F L, WA, RINEFNERETRNEAT, FEEH
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MAARTHA, REH. LBER, TLEFHIFAIMERSY, &
BibEMEEAEHARERERAM 4.

BE—1E, RARER—LLHETE. BT ERMF R, KT
S5ZARREZET « HEAREME, £ (RETET) BRRERE, 5
SHFNH « TATNR—RIL (REZF) XRERE,
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Hhe, tid: “NEFRE, EMABEAEN, EEHIL. L
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WG, " REEF . SHRET —CLHAHRET. RARAT
F e R R, KA E HE e R XA F A2 R A2
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MERWZ (AR« BRBRAWAM 4 (BNIERBELERE) ? £
AR 42 RIFBRETANR, FTXRT/ HH4F,
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Bz Kk, AREREROT PEEF. - MHFAR, BIHR
FFR, R R R B AR 1% 5 1 A R

RATF 5T BoE, EXPAEIELET A EF, TEFH
iR, AERLARREEARLFEZN. EROFTEERE, KFH
A TFEA R, FURKARURRIRE. ERANEEFE, RE
HEARBEITNXTEARAT (RE “SRTEIAHES” ¥
HERTR—K, WEAZEXE:
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BEERT, BlEFEE, B, TK, BEFFENE, BE, £
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HR: X EAAFFEE, RERERNEEA =W TAFH @ e 4
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WAL wiE, RREREIEACE: B, BER%, Bl
Ao KK, FAERE - REAR, CTE, R - WRT, SWEET
(Yosano Akiko) , F a4 « i, Fiake - &%k, ZE&k, &K
B e FBHT - RERIBHT, EARF, FER
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HR: REAG—MHFRFE—H, RAEE: “ROBTHER, &
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(2010.11.)
F 3 F Dnterviewed and Translated into Chinese by Ming Di
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An Interview with Swedish Poet Boel Schenlaer

Ming Di: It was wonderful to see you and Nikola Madzirov again and to
meet your friends from Sweden, Croatia and Slovakia. Poetry connects
people in an interesting way... When did you start writing poetry? How old

wete you at that time and what inspired you?

Boel Schenlaer: I worked at Atvidabergs Municipal Library when I was 12-
15 years old, 3 days/week. That put me in deeper contact with literature,
August Strindberg and Franz Kafka, Stig Dagerman, and poetry of Paul
Valéry, Anna Akhmatova, Georg Trakl, Henri Michaux, Bertolt Brecht,
Edith Sédergran, and Jacques Prévert. I guess I wrote some poems by that
time, but not really in a conscious way...When I was 18 I moved to Italy since

I got a scholarship in Siena, for studying Italian. By then I wrote poetry.
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Actually for me poetry writing started as diary notes when I was 10... and has

continued that way for my whole life...

MD: Were you attending high school when you worked in the library?
BS: Yes, I was in school, but so bored, there was no exchange with other
students. Since both my patents worked as teachers at my school, the
controlled situation from them was complete; so I longed for reading and
dreaming and learning...

MD: When did you start publishing poems?

BS: My debut came out when I was 29. I published my collection of poetry at

the biggest publishing firm Bonniers Forlag in 1992.

MD: Did you get any help from anyone?

BS: At that time, in the eatly 90's, even Bonniers looked up to the young
poets, so I was looked up to, actually. I spent the winter in Portugal, in Lagos
and by the time for my arrival home Bonniers had sent me a letter and
wanted to publish a book written by me. That was nice.

MD: Is it easy to get published in Sweden as a poet?

BS: No, it is not easy. It is difficult.
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MD: When did you become a mature poet?

BS: I guess I don't know what to answer. What is a mature poet?

MD: Never mind then. You mentioned someone took you to a coffee shop

at that famous square when we were there and you said it made your day.
What's his name? I assume he is a poet. Is he still alive? Are you still in touch?
Do you consider him as your poetry mentor? Or in what way has he

influenced you?

BS: His name is Lars Forssell, poet. He died some years ago because he was
old. He translated Ezra Pound’s CANTOS in the 50, and I read those
poems and wrote him a letter. He encouraged me a lot.

As a translator and as a human being who didn’t want to get stuck in

conform poetry nor as snobbish. His poetry was inspired by the Fool in life.

MD: Lars Forssell! I didn't recognize his name when you first mentioned

him. What do you mean by "Fool"?

BS: Okay! He was in the Nobel Academia...You know him!

The contrary to the common sense poetty, the still pictures of calm nature
lyrics, the FOOL poetry based on the Hermes god s way of thinking; the
trickster, the traveler, the young mans dreams that never end, but putin a

mature way; like the suite of poems Forssell wrote about Nijinskji the
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dancet...

MD: Besides him, who else are your favorite poets? Why do you like them?
What do you learn from them or in what way they have shaped your way as a

poet?

BS: Nelly Sachs, Czeslaw Milosz, Bertil Malmberg, e.e. Cummings, Nicanor
Parra, Primo Levi, Yehuda Amichai, Ingeborg Bachman, Pentti Saarikoski
and more...

They write in an upright way, plain but so mystic and also funny and drastic,
and in the utmost profound way. I like poetry that wants to reveal and yet is
unspoken.

Ilearned form and contents. I learned that poetry is pause.

MD: That sounds nice. Please elaborate on the notion of “pause”.

BS: It is a quotation from Lars Forssell, actually. It means that you should
always leave out the big mysteries, the subtext should speak between the lines,
the rhythm should be felt as the stunning silence, you should hear the poet’s

heartbeat in the poetry...
MD: What's your typical way of composing a poem? Whete do you usually

get inspiration from? Do you revise your poems? How? Do you prefer to

publish them or lock in your drawer? (smile)
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BS: I don’t have a typical way; the words just come to me since I have been
writing for such a long time. I let the words fall in the paper and then I direct
them, if necessary.

From feelings of the events in my life. Sometimes from films, literature or
dialogues. It mixes and turns out clearly.

1 prefer to publish but I have quite a lot of poems unpublished, but it will get

published some day...

MD: Do you write from your personal experience (or public social events)?

How do you hide yourself in your poems (ot you don't).

BS: Yes, I do. I hide in both the "you" and in the "me" - but I don’t really try
to "hide" - to me it is open that you as a poet both can be yourself as a
person, somebody else’s persona and also the humankind.

MD: What does poetry mean to you?

BS: Everything. It means that I am never alone again. It means that my life

can always have a greater meaning.

MD: To you, what are the most important elements of a poem?

BS: I guess the rhythm and the meaning,
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MD: Do you think your poetry resembles you? In what way? Do you write

based on your feelings or expetience?

BS: Yes, it does. I compose with my diction, my sense of humor, and my way
of putting the paradoxes into words, the contradictions.

My feelings from the experiences. Both!

MD: I can hear your voice in the poems that I've translated, cool and funny,
sort of dry humor. We did a nice exchange. When did you statt the poetry
festival? Well, I assume it's eight years ago, right? What made you decide to

doit?

BS: Yes, cight years ago. I decided to start a poetry stage (PoesiOnStage), a
festival (Sédermalms Poesifestival), a publishing firm (PS. Férlag) and a
poetry magazine (Post Scriptum, long for P.S.) because I was so bored and
annoyed with the poetry climate and situation in Stockholm and Sweden
which had become largely defined by academia: poetry and a sphere of
people putting their personal ego-power in motion where it should not be
put; the poetry field should be so much more open to strong sensual poetry!
The language poetry had taken over and I felt like I need to act on my own
to create some more profound poetry movements. One main issue for me

has always been the poetry in translation. Sweden is not only for the Swedes.
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MD: Where do you get funding for the festival? Is it a rewarding experience
for you? What do you get out of the poetry festival? You don't make money I

gucess...

BS: I get funding from the Government Statens Kulturrad and from
Stockholm Cultural Administration Kulturférvaltningen.

Yes, I meet the poets I love and I bring their work and words to the audience,
it is my call for poetry.

Tam the link between the poetry and the listeners and readers. That is my life,
except for writing and reciting myself.

No, no money.

MD: Which year did you have the best poetry festival? In what way?

BS: 2003. 45 poets were invited for 3 days in a tent in a square at Sodermalm

in Stockholm. We had great fun!

MD: You runa poetry magazine and you translate. How long have you had

the magazine?

BS: I'was the chief editor of Lyrikvinnen, the oldest poetrymagazine in
Sweden and after that I started my own magazine Post Scriptum in 2005. It
mostly publishes poetry in translation. There is a great need for that, since

Sweden is a country with little interest in the rest of the poetry world...
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MD: I didn't know you were chief editor of Lyrikvinnen! For how long?

Why did you leave?

BS: Let me put it like this; poetry is my call; I sold more poetry books than
they expected. They don't believe in poetry, they think poets ate losers and
they just wanted to control the poetry magazine Lyrikvinne, they wanted it as
some sort of Bonheur, and there I came, selling and publishing and making
poetry events that gathered about 200 people in the audience and publishing
poetry in translation and putting more oxygen to the fire, more than they

wanted so they fired me...

MD: What's the general atmosphere of poetry scene in Sweden?

BS: It is a very, very small world mostly containing Swedes from the
academia, the literature department and poems playing with words, not really

my cup of tea...

MD: How do you weigh your magazine and your poetry festival among other

things?

BS: It has become a sub-cultural phenomenon which means a lot because of
the freedom it speaks about; the smell of being able to deliver poetry and
music in a spiritual way, and with the love and serenity that comes from
people who doesn’t play games but live their lives through writing and

experiencing poetry.
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MD: What else do you do besides poetry?

BS: Tam also a playwright (12 plays) and am represented by Nordiska
Strakosch in Copenhagen who look after all my international publishing and
performing rights.

MD: What else would you do besides poetry?

BS: Iam a mother of 4 children.

MD: Your children are lovely young poets. What would you like to do in

your next life?

BS: ITwould like to be a spiritual leader.

MD: I forgot to ask you: How did you become interested in translating

Chinese poetry?

BS: It started with Steven Schroeder who is an American poet teaching and
translating in China and from Chinese. We met in Druskininkai (Lithuania)
poetry festival and he sent all this poetry to me...Then me and Linda

Bonstrém did the work together...
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MD: It was wonderful experience to introduce your work to Chinese poets

too, they love it. What was the year that your mother went to China?

BS: My brother and mother went to China in the early 90’s without me

knowing of it, actually...They came back with this little stamp...

MD: Yes, I remember it and everything you presented at the festival. You are

amazing!

BS: YOU TOO!!
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