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Sylvia Caitlin Burn (1990-) was born in New Orleans, Louisiana. From age of fifteen she

has been studying creative writing throughout high school at the New Orleans Center
for Creative Arts and now in the English department at Whittier College, California. She
has a deep love for where she comes from, and finds much of her inspiration in the

music, architecture, and culture of her home town.
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Cui Bai (1984-) was born in Shaanxi, China,

~. graduated from Tsinghua University. His debut,

. Flood of Nvwa, was pubished in 2008. He has

received awards such as the Wei Ming Poetry
Prize (2009) and the first prize of two national
poetry competitions. He is now a student at the

Imperial College in London.
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HOSPITAL

Nobody knows where the smoke

came from.

It seems to call up the basis

of all buildings, and then

suddenly disappear in a volcanic
alchemist’s furnace

swiftly shouting out like a retreated lion

who was turning its dying eye-crystals.

A fly that looks like a stamp

printed in the blue of Britain,

in strangers’ memory, walking under
the long dim train lamps.

It was like a rhythmic violet breaking their silence.

By Cui Bai 2009 (ed. by PEW 2011)
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Zhu Yu (1987-), pseudonym for Zhu Qinyun, young poet, critic and essayist in

China, currently studying western philosophy at Tongji University for a
doctoral degree, author of Charred-lips of Ceremony (poetry) and Poetry of
Berries and Changes (essays). He was awarded The Annual Poet Prize by the
STAR Poetry Magazine in 2008 and the Weiming Poetry Prize (Peking
University) in 2010.
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SNOW AND TRAVELING

If you think it's a serious failure, you're wrong.

These are the same molds, in these seasons that run into one,
that give me a powerless start.

We cry at midnight together, producing similar shadows.

Now, we meet grasses, running water and flowers within Chinese,

And everywhere modernism, an unusual howl.

You do not know, some lively plants and
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The boring details worth mentioning still overwhelm our steps.
Some people are present, while others are withdrawing.
You're never the imaginary enemy of snow,

But can witness the fall of time.

We cherish Chinese in a glass of orange juice, into which the hidden parts of
The body are immersed. The smooth arcs of legs become senile,

The bones, joints, flesh and hair

Control the meeting and withering of words. They assert:

"A season without plants is shriveled."

But the sense of completeness exceeds the fragmentation

All that blazes within makes us excited.

But what can you do, even if you design a journey with a specific plot?

Can you extract blue from the shallow of February? Can you

Abolish the metaphor in mud-red flowers?

You cannot clearly describe the brightness of a midnight, the mask of snow.
They all have fictional characteristics. Mastering them means

The secret that is born from creation anchors quietly at the center of our

palms.

Translated by Zhu Yu and Neil Aitken
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Li Hao (1984-) was born in a village of Henan,
China, with Catholic given name Austin, winner
of Yulong Poetry Prize and Peking University Wei
Ming Poetry Prize. He self-published his first
poetry book in 2007, The Ladder of
Deconstruction, and co-sponsored an

independent poetry magazine, Ladder. He

graduated from Wuhan University and now lives
in Beijing.
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A POEM FOR WINTER

Before my eyes stand buildings, shoulder to shoulder with solitude.

Among their emptiness, the sky lets out a road,

Which is narrow forever, just to make the wind and snow shuttle freely.

Gazing at them, | sit in sunshine facing the window.
It seems there's an entrance. From there,

the harvest of still lifes pour to me as rivers.

| close my eyes. No one can take away this afternoon,

one day could be many days. The universe, in my mind,

is a pigeon walking on the roof with deliberate steps.

Translated Rong Guanggqi and Neil Aitken

(Rong Guanggi (1974-), associate Professor of Chinese Language and

Literature at Wuhan University, China.)
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19844 4 F .1 & 4 i N 77, #3ti% T £ EUCR MBA%
b, @K LFFHFE, Qiu Qixuan (1984-) was

born in Shandong, China, currently an MBA
candidate at University of California at

Riverside, USA. He had previously won the

Weiming Poetry Prize from Peking

University.
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BAT

The moonlight is not for you, but night is

when eaves and tree branches seem so meaningful
where you shuttle like a bird

Your wings and flying tracks baffle those who watch you
but | watch from a bird’s direction, thinking you are a bird too
and this is the cruelest natural law of mirrors

You don’t belong to any night

but you appear only at night like dreams

| find your existence overwhelming and puzzling

but | can’t actually see the shape of your body

or touch your black hairs

| can only sense your height when | wake up

Whoever can find your body in daytime

would be destroyed by this profound absurdity

Translated by Ming Di
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SONG OF LOVE

Love will not end

It only starts, and starts again

like the death of an individual

like tomorrow

It creates a heaven when it’s in joy, and

leaves praises behind when it’s gone, more than hells

Love will not end

It only starts, and starts again

letting more pain squeeze into your heart

to make the old wounds heal halfway

like pressing plants into coal seams continuously

pressing into old materials, deeper and deeper

If only the final flame would burn quietly

with a warm glow to accompany the aging Borges

Translated by Ming Di
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A Midsummer Light’s Nighthouse

In Winter the Old High Light speaks
the language of the sea winds
and the hail: cold unwraps itself, sheet

after sheet, around its weeping edge.

In the spring it rediscovers sunlight,
lets the clouds peel off like gulls
from its lead-lidded eyeball. The earth wind mouths

against the landing door, yammering and keen.

But in the simmer-dim and dark it talks
in its own dialect: sudden as a stairwell
and silent as a corridor when the light-switch

flicks, it tells me how to listen.
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Where do you think the music comes up from,
manifested in the taut ropes ringing

off masts of fishing boats, the grunt of motors rippling
like a fat moon’s dribble on the river

and the knocking tread that’s boxes, dropped upon the quays?

Where do you think the music groups itself

before the year turns over in the night?

It's propped against these timbers like a giant lens;
it's like a sunfish that’s warmed itself in top waters

the eye flashing as it rolls away and drops.

It is by how we translate silence that

the dead become retongued: listen to

this empty air that fills two centuries

and more of chamber with the dreaming crush
of families: how it holds the creases in

their faces, how it’s poised between their breaths.

Let the admiral slither from
his pedestal, turned from guanoed marble to
white walrus, a crawling beluga,

and pipe in his ship-whistle voice canary songs
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of old calamities, wars dissolving on water.

Let the smuggler woman come

in her jellyfish petticoats, ribbons fouled with sons,
smearing the walls with rum-thickened venom,
and slur in old tobacco tones her press-gang blues,

her welcoming couplets like cold thighs.

The sea does not bring forth in Autumn
like an orchard - it draws back
like a page that’s pinched for turning.

We read in it abeyance, not a swell.

Therefore the mind exerts its right
to halt the story, poise us on this sill
before the river sweeps the chimes away

and buries yet another solstice out at sea.

These other lives that surged before us,
let them be the gap before this midnight’s tick:
our own no more inhabitable void succeeds it,

and the High Light is our common home.

WART &
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Translated by Yang Lian

Yang Lian (1955-) was born in Switzerland. He
grew up in Beijing and left China in 1988 when
invited to New Zealand and Australia. He has
lived in London since 1997. He has been well
known in China since the 80’s and is one the
misty poets still active today. Board member of

International PEN since 2008.
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Stroller

Whether the golden fish sing about the rise and fall of the city or not
a line of swans on the riverbank study the book of their feathers
whether they model girls with mirrors or not
the stroller's self is filled completely by the sound of the wind
led by a pitch-dark street
towards this stretch of marshland where feet sink in an inch
the banks overflow with green which knows winter's weakness only too well
after the rain the grassblades kneel on broken knees
one cloud invents an eclipse
the horizon watches him abruptly change between light and dark
breeding a night
in which a wild goose calls him continuously
towards this act of forgetting
feeling softly swallowed by the valley
feeling he has already become the valley an empty willow
which throws out a womb in a golden explosion endlessly giving birth to the
sky
listening to the wooden fence shout in the wind
so nailed to death it stops the day
he arrives at the shared wetness of water and blood
where drowning waits the chattering future a little bar
with a locked door he is the entire city holding a stone cold cup

as though planted, panting
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walking further to be buried in the skeleton of an old iron bridge
walking impossibly further rusty blood-red bushes
burst through his window ghost-like sunlight appears once
revealing the swollen dark water-level settled over his head

the drowned landscape is here

in the dark the separated

lonely hanging step is here

By Yang Lian
Translated by William N. Herbert and Yang Lian
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A Night in the Purple Tulip Palace (Adagio)

In this seraglio night always consists of moonlight, jade steps and a curtain
of pearls

allimaginary a bunch of flowers against blue wallpaper

imagine caving in under the concubine's clothes a mound of snow

snow waiting impatiently to be possessed its crystalline body slowly

turning constantly curling in on itself in a slow dance

a bunch of tulips divesting itself of the love of self as it brightly declines
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a kind of purple whisper which must be spoken breathily
addressing only him as he crushes the petals heavily
a drop of purple milk like a concubine impatiently waiting to be sucked

concentrating the entire world into one burning duct

In this seraglio fire always has the rude playfulness of tongues

a pointed tip licks the emptiness of skin midnight's cling

green like leaves gathered at the concubine's ankles

his preference for her a shower coming from every angle

watering the flower the little purple bowl of her nipple fills

in revenge against time the pigment holds ocean's deepest spoils

a bunch of tulips slips in a single night from soprano to mezzo

tonight tyrannous beauty is balanced by this aesthetic of erosion

this evasive scent which the concubine keeps for him alone and only lets him
savour

when the silky light can't stop purple very gently splays open

In this seraglio there's always this dead bone phosphor light becoming a
pistil's gleam

conducting the body's desire to be played for all four seasons

carving out this hole cut through the concubine's sculpted days

the wallpaper is blue like a crazy mind sewing up all past pains

only once the hours' bitemarks into each flower

darken endlessly the night is stitched onto flesh endlessly fresh and tender
once in the beginning purple gradually spread like a drop of milk

slowly absorbed by the universe which sees his lasciviousness and winks
by staring he bestows on the concubine a totally dark grammar

the vase is like a word resting between the hands

Translated by William N. Herbert and Yang Lian
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CHEWITE, AbAbm] WA B2 0, FRE T IR R 2 O s
“H, ZFE Mayer HTAL A BEEAZ, W REZ X, HEEM. b
IR MR A A, A B RAE S, AR IRATIREE /7, ) ) S Lo
WEMT T AR %Y, R R

Rupprecht Mayer (M) &/ 1946 4F4E, #EEH
RN AR DUFESK, DUONEELE Bl oS E . B R
WRrik Zwischen Wenden %5 2 Fifnh [ AR oy SO0 2R i o A /N INB AR
(=R AW o ARSI, A AR R SR A IR TR
A, IFHAZ R RROT RMEREE . E CARERDY ik
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DURE NS, A, B A OIS I SRR, A 1 S
AHOTE B e B EFSRB MR . ILAUA TR IEE, (R A
SIE IR 21 G50 18, 4 AR FEAE R+ L K S AR (Ernest

Dowson) [H#H):  “FOEE, ST EHMWEE, /20, BE-—EK

WORKIMES ./ —BEE TR, F-A! IRrTr. ” (200X Ak
RY —¥F, #HETEMIKA WS, BOCEWEF RIS, KAeE
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A eh AR AR
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FERF O I 2 5
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N\ fEE
Translated by Chen Li

WRECRAE: IR

FERCIR], AR T — 2k
—AE R RAEA . B HERE
PR

RETE? 2K

RETE — A K 2

FIRAR £E EE AR AR 138 S 54 B 73
[ S NIHEYSERIPN

R, TR

MBA AT — JBE T ST b A T 22
B A AN — B 4 A
[[IR1AZIRAIRE T2 VISP

FARARNTA A 2R
PRI E B A K
HEARATBE R e — IR ek K

PR AP T TRK
PIRE

ST 0 T
WRAEAR H H B2 3L
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— MR R AR

PN P 3 a9 R
e PRI i iR A ¥ A AR BEAE

PRI AR E Hi ?

KIE, fAIN—2%H
Ik —2%, BIRIIFELE, RAREAH
H HER AR A

der nachtfisch

nachts wurde ich fisch
ich habe nichts mehr und bin plotzlich reich und frei

amphibisch

nichtig? ja

nichtig und leer wie das grenzenlose all

ich schwimme durch eine nacht

noch feuchter und dunkler als deine vagina

bin Gberall zu hause

ja, das all ist meine stadt

gleich wo ich hinunterschaue

von welchem stddtischen schwimmbad auch immer
ist europa bloss

ein verschrumpelter klumpen schweinefleisch

asien gleicht

einer kaputten teeschale neben einem stinkenden kanal
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voll von eurer leeren
slissen zuneigung sei sie
flllt sie mit dem abgekochten wasser eurer ethik und moral

flllt sie mit eurem badewasser, das alle zwei tage erneuert wird
ich bin ein habenichts und auch ein fiirchtenichts
als amphibisches wesen

niste ich im endlosen raum

niste in deinen taglichen nachtlichen traumen
wind und regen trotzend bade ich mich

lassig schwimm ich iber deinen himmel
schwimme durch alle deine existenzen

denen du nicht entrinnst

rihmst du dich noch immer deiner freiheit?
komm, versetze dich in diesen fisch

diesen raum-fisch, der pl6tzlich reich ist und frei

weil du ihn verlassen hast

Translated to German by Rupprecht Mayer
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B e 5 22 IR T 75 T 7

Ming Di,(aka Mindy Z), a Chinese poet and translator living in USA, author of

six poetry collections and three books of translations.

B W SF » T %4 3546 (Annelisa Addolorato) , 1975 SFhi 4 F
BRARZMUE, KPEETHIT, §ABDIEFTIRILERLSF, A
T o Rfeba e T RM, HIRAHARBILT/ EKAWEFE (5T
Yy (2004) , (ZHEEN) (2008) , ARk EZF (haif)

(2001) , (& ®HEFZE L 4iF A Claralanés) (2009) . fEFPEi8 5|4k
i, BAHEFAH SR ERME, BH—MERAARET LE. RMNL
AEET — i, ZREE—H. (TZER), HEMRENETH
R—FBIBRR, FRRFAZIAAKXIT, H—FRGLLRGAPH, T
Z PR smIR R R, — AR R RS,

TR

g 4 T K T PO 5T 5

PR U5 5E (1 ] A L
He LU i A
——554, HAZATIE,
DI BETRITURL
B0, BT
AN R T A A .
aEEH, o, HOGER:
(5] 75 P SR8 »
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FERRDE T, AP,
YhSL, RIS ARER AT .
A I ],

FERR T -
FEAME AT
U AR TR B — R 2 PR -
T T B[]
(GE=LALNE
5 A
KAME B A, % .
Translated by Ming Di

R AR, WAR

WO THEEHB MR, AR
FISeIR B A0 . AN BRI M L,

B ANHWMOLLE, #5H—A
KA, FHREEAE, THRMIE

BFEW, AR AT
P T Be g b . RN 77, EAHIKH .

HERERRKFER, HIE—8
Aid & once in a blue moon YRFFH— FIEEIK,

IR EB R, BE] LB AT
iREE, WWIARIATES, AR L. IR,
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Mg, bR T, ERBR NI,
PRAN A& Jm “Hh” D%, T B I,

iR E BT SERL. R, WEE A
WIFOT T 2D HRBT AR et AR,

EVRERERRZMALY, GlIAL.
X4, BHAEL TR “Z” A “RIR”

LUNA ROSSA, LUNA BLU

Sto raggiungendo I'eta del giudizio, e cosi giro intorno a te.
Ogni nuova posizione portera a qualcosa di ignoto, il segreto
delle attrazioni. Ma piena o piatta, io sono plasmata da te

nell'immagine di uno specchio, il potere tra noi smentisce.

Quando le onde piu piccole mi raggiungono, tu muti la mia curva
in una luna blu, come Escher, dai Paesi Bassi,
ha creato le illusioni dei paesi di nessuno. Da diciannove anni

il nostro nuovo incontro diventa primo amore - un pezzo di limone

che cade nel bicchiere. Tu non sorgi dal bicchiere
ma mi fai spuntare le ali, e mi liberi
dalla gabbia. Ogni notte ti guardo come una promessa sposa, acqua

fresca, vedo come mi fai diventare piena un’altra volta,

e arrivi ogni mese. So che avro una lunga vita
da trascorrere e tessere, amandoti facendo 'amore.

Translated to Italian by Annelisa Addolorato
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Hii# 5 Tomica Bajsic H.#¥

BA: BAE - FH % (Tomica Bajsic, 1968) , £ FHIEFA, &
R, %k, B, LF R PEA, 5 Damir Sodan F) 12/t F H I iF
FhE ) Poezi ja #9iFiF G, 1991-95 AT dy s K 9 S0 ] A 454y K E
Ao 1998 F 3513 % F B H 53, 2009 535 7% DobriSa Cesaric

¥, BT AEFE, ARGRBRE, B DILE, #iFTkEE

Ik, BATRMER B ile AT RE-ADFIRT LR, AT
A A SR EANT —iR, WeiFHEBEELFH L T HIIFAKEK
&« % (Damir Sodan) FMEL, ZMELHEE, BABTHWEAAR
L REARE R, RAH PR —AICRORE, RBRILTY
IR ARHNGT A, FLEMFIRELS), WEFEEGFR, R$2
MBLEZTHOAL, LEFTIRF, MASRFREL, FANEF
BEH—HRHGERS, E5ARRTFE LR, LAERAT, 2t
WA “ENHFA” B 4+ BASFFAFDRELE E—A “iTTHA”
R L L E W TS SIS C S L e
BHEQ R E L, LIt R £,

ZeEl

A IS B 1 A SR FRT e [ L

AR CAE S, B AR
HUXFEAIR B T, B —ANiEE] 30 ¥
RN 2 5 A T

KNI 2 5 A THEAE [R] DI R
REAF B MATES R, € R X E T
LR AR b, BT s
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(MR 2 1) 22 IR R MR B FRATT A AT 46D
AT e R I B IR 8], B fm ANl
AT R ? AR R AL I N iE
MR — T2, R R SRR AN ULIE
BT BN e, TR

AR E e R OC ] G 1)

Mia Rt 2 BT EIEE MKW, [WiE
iy BGE e b, A8 C ol N AR
SEIANTER, (ARG EL 7

FET .

A I PR GEA Blb i T 28

FRGEA N AT

B WSO 14 2 W S B 18] Frg g gy 7

Clo BUAA M BLHUR R BN P BE AR 5 R
HE R TR Y =R R O

HUEE K ST, ST, IRAL

- ONINIVNIE S

WEAT P57, — AR S L2 R
BUER — N BTIRYE, THESL & & bR R IR e
TR, AEANKI AT — BB RS 1k
BORFEAIPH & LA 2 EELENT O

— LI 5 1 A e N Sk

MR I AR I S I SR e AT TR 18 R 4 /)~ [m] 75
EAURAE WA =+ NJEEA L H B |

FEAS LI M # T & 1 LR

FETIR L A L B P 50 281 5 o e L

TR PR O EBAR RS 1, M BT

U3 3:u ol AR S ER: k23 B

BIECHK, BIEHK,
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AR, R M MR
AR E VF 2 RS R LN Z 1A
s, e, RRe—
PASEMIG B X0, REHaRE
WA, JEREARILTIL =, XA RIRE
KHEEH .

Translated by Ming Di

Wl o BR

FERVGHAURIH T H,

P BIT %% Cape Cod,

MIBE A RE, AEUE— R,
FBUEA/NIR, AR

e TR P A CIE (=

BT R, RIREIAE,

IR — B [ R A 2 7 1)

—H g, FRM-BEAEE, SR,
[l 5% f P B AR

FOIX B3 1) 7 ) I R, TR 2K
B KESTF, AR LT .

TR, EEEE L MEY,
MEkhs EEE, ST REhT,

B SR AEER B RIT I R R AL

T AR P ——[F]—RTEES, AR,
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WART &
EERCEI NS 1)1: 1T S 1)1: b N

7i: Cape Cod W ZEH L FE#EMNM— b, BEKGEG—NEAR,

ART OF SPLITTING / UMJETNOST RAZDVAJANJA

U stare dane uz Atlantski ocean,

znala sam se odvesti do Cape Coda.

Od tamo bih, gledajuéi na istok,

svakom osekom bila bliZze drugoj obali.

Od kako sam dosla na zapadni Pacifik

gubim smyjer, ¢ini mi se da sam jo§ viSe udaljena.

Gledajuci unatrag,

otkrivam da ako nastavim na zapad
primi¢em se istoku, dom je zapravo blize.
Ali drugi me putokazi zbunjuju,

kao kada se prijatelji razdvoje, ili rastave,
ne znam kojom stranom krenuti.

Danas sam na parkingu trgovackog centra
vidjela biljku zanjihanih grancica koje izviruju
pune narancastih cvjetova razdvojenih

u parove zvoncica, u susret istoku i zapadu.
Razasute rastu, ali ne odvajaju se od stabla.
Zivot mozZe biti tako jednostavan i lijep.

Translated to Croatian by Tomica Bajsic
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f&if: Germain Droogenbroodt, {E7EPEHEA HILLFINREAN, #E, HAR
No BESEAE, MAASONK, RAALEE, 7GR, Hh R
BEARE, AEIRE M S AR AR 2 b, TRIMELAE, AR
FEAAUE, (=2 M e, EMREDIER R 2. 53K
URAE 1R AR, MW B4 ZITEGHEN, mEHREDLMESR IR
RREZMNEN, “ZT/MREILN. ” EEEGERM G, RifEgEk—
ANH T R, AR A S AE AR L — AR BN SR 2 R, RIARE
AN R SR, H TSR R A I R IEAR A B 00 55— AR 1) Rk A7
Wk, MERT, —E—BEA T, R HZRKE.
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B
PSRN T

B IT
FELBK A

EZD
TRE WL

Translated by Ming Di

W A DERRSGEAEX B

PR Rt 1 %, HH
FES TG, G BRI,
IRABA N EATV K,

B B RA S

BRI,
R E R, W

MIHFA RIS, Befl] 22
B 7 =/, AR S
APy e il

ARLE LR b K AR AR AL,

I TRJZE B A THR BL VA B TR
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(2009. {FEHMY 275

MATTHEWS OOM LIGT HIER BEGRAVEN

Dit is de verkeerde weg, Broer.

De mensen bewegen zich hier als verkeer,

het verkeer beweegt zich zoals water stroomt.

Niemand luistert met uitzondering van de tram die naar de kust rijdt.
Een tijd zonder helden, wie heeft behoefte aan heldendichten?
Een tijd zonder geduld, wie heeft poézie nodig?

Teruggekeerd van de kust ging ik naar het kerkhof,

en verbleef er drie uur lang, zonder

tot de grafstenen te spreken, maar kijkend

naar de witte engels boven de zwarte graven.

De tijd liet in hun ogen geen sporen na,

tussen graven verdwijnen geografische grenzen.

Uit. “De Griekse suite”, 2009

Translated to Dutch by Germain Droogenbroodt
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AR EFEE - ERANEE#

Zang Di, 1964 4 4 HAAEAL . ALt R0+, BT AT AL R
HC R, IR E FREECT K2 (2007 ) o« “KILLE-5EE (F
D 3522” (2008) , “HEIE ALK #2008 AR A2
(2009) ;  “TREERFFICR” (2010) . TEHRGFER (FH SR
By, FHat) , CRAWED . (ERAH) .

Tony Barnstone, £BE L XKiFA, EFRFHEELLAHIR. HMHUAMAA
WEEE (FE) (1998) , (EBERFER+Twir) (2005 , (EH
HUEMEY (2007) , (RFZE) (2009) . iR, SEEFG P EF
FBEE (BLBFE—THFR) (1991) . (ERBH I FHm
B——F EHFF) (1993) . (BHEZK: PERFER) (1996) |
(e . PEF) (2005) . (FEFEEF) (2007)

fth 75 B EFEHE He Wishes He Were Dead

IR A AR TR WAt T B A A
B, M ACE

FrE AR T O (HXEH A<
BRI R IR o A BT R 2 11

RBz, MHWGHE, —RRRER T BT

W RAEH T, AR AR

R ORI AEAR IR, RAFAESET
WORAAAE DR IEAR . 2515
BN, FEIX L A R E AR,
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MEDE, ABIRE W—IRLIEE

Ui AT AEMERR A, 4 A B REFT Ak

B, JFRURERAD. LhAdAE S UK

I VF R . Bk E A .

el

IH Worn

il EEARAT, B T
HRIARM . Wbk, PhIRFEAE,

KB, BRBFTRVMER,
L, P, AR

AT LLE B AN 221 1) 2Rt i 22,

K S HEah ik, B2 R EK,
ROt B RS Pl
Bt 75 B 5 o2 L L AE AR (R
WA A o AT RS AR, /R
AR B R b, B AR B IR
EEMATABE IH . PR 2ok, M SoE
Wiz, BT, BIFT. P

ML REAE—F e BB ) AR
WA, Eald. WRKTE, KTHE.

AR 7%
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1A FI A Street Corner in Berkeley

“H SRR
IREFK AN T
SR At A gt U )
HELE M MR B, THE —
FEITaaET A =
BARM AR DA T2 .

%,
5

AR AL R K, AR IREE TN SR A0E5 F
—TVEMAE IR, — AL =T
HHB—REEREER——

Y RAR A I ?

TS A BEARZ AT -

TR A B T o A b, (1 SR 2R kK,
Y w2, BRENVAER—H].

el

AR R 55 R SR

BEGEAFAE I TSR A IS )
P 18] SR e IR R4 42
fib i SEANERAE DY B B HI
T2 HI R XU v P9 A 1 6

HIARTTREIFBOA H 5
11 A2 AT A 1 2 25
AP AT S e K G F) 22 T

AR %
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It R A I 21 F)

TR LE AL 2L 2 T

FEA R S T FA) e TR 30 b 1) THT
LA T i e B ey H
HEJRSEAR i 161 B fg AR (R Bl 2

(1984)

A ROOM AND A PLUM TREE

After all, there existed a moment
when the woman in the room was young
standing still before the window of April

On her slim shoulders landed two white pigeons

But perhaps there were no pigeons
It was her branching body
that made us feel the dew-wet tranquility

Her blood condensed like our warm hearts

And like stars the plum tree flowered
illuminating her face with the first blooming
and through her glowing gaze

even framed the bluest mystery in the room
(1984)

Translated by Ming Di and Tony Barnstone
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SRS Neil Aitken H.3%

Neil Aitken XA~ iR, INEREERE N, EWRITHA S B4R, 5
A2 R A5 L i LR 2 KRR ARG E AT, 55— A TR AR Philip Levine HRE%
(2007) , HHETZMMMAS: “SCA50E” g, “RE” BrEd.

B WIRASEENIL | Dream My Father on the Shore

RAEE 5] de TN R W T B AR
mAGR - FRHG

FUAN, A AARMOER R RE T,

AR A S B RS o FIAT T it el £ Sl A VD B P L
PR SR B RN E KR A, A s JR 15
AP REE 7 AR I, BB S AR R AR O )RR
U BRI AR BATEHRE R, — MRk
BRI, bt 1505 1 T R

BRI, TEERTEE, TEFRIER.,

FEENMRE, MEiRE, WA RAEREE, T,
HEIHM AW BT AR IREER A L.

W s SR [ 2 AR A A VR (3R
HEERSOCRWITIRE 25, Bl R A 26 WA /g
il A LRI — MR, —RiCiL 2 B,

WEELE SR, H— BRI UL .

R
i BAER « 3% Wendel | Berry (1934—) | £#E % KiFA,
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F&+ Hermit

XA B AT

fRxr B, SR T
KES . B PR,

PRI SRR /N R, B R HR IR,
ARYpidEr, HEFTEREW, KAMBE. —F =
SERT T, BEXEAT. — MR 2
EAERTEVERHE b, B %,

PRUG AL 55

Wi [ AU K AE R
TR ) /N Tt
ZIRGG AT WL HE %

— IR . B AT KU,

TRE WL E ZUE R, )T Bl
R R E i R, BRI
FULLT XA TR A 2 T 5

el

AR JF A ERAE (gD

[Flower-Loving Butterflies refers to a title term used for a particular form of
classical Chinese poetry that flourished in the Song Dynasty, called ci ] in
Chinese. There are many well-known ci poems from this period that share this
title and are usually marked with strong emotion and sentimentality. Zang Di
wrote a poem with this title in 1999 but in a consciously anti-sentimental
fashion which earned the poem widespread recognition in China . Zang Di’s
poetry is also notable for its experimentation with Chinese on both syntactical

and morphological levels to expand the traditional semantic boundaries.]
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AR (IRANTE)
Flower-Loving Butterflies

You’re not frail in my blindness.

You resemble a flower, but when | look closer
you’re actually more like jade;

except that your true color is not good for shining.
You’'re the dregs of existence

that | wasted most of my life searching for.

You don’t fear in my flames,
you crackle

as if someone is pulling

the teeth of our language.
When you bite me hard, | know

I’'ve matured, but not just as a piece of meat.

You use even more eccentricity

to fragment my personality completely.
You think that in the outcome

there are more clues being ignored.
You're not only pointed in my concealing,

but pointed against all of us.

You’re not more straight than yourself

as I’'m not more experienced than my experience,
| occasionally stumble in your non-circle making.

| try beach-going in your total wetness,

but you don’t buy it, because the waves

WART &
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aren’t being pushed by a blue bulldozer.

You’re not simple in my ideal.

You don’t burn, but have different vitality.
You have a stubborn silhouette, but can
melt in one cry.

You’re clear in my blurry sight,

you’re an impression of the world.

You mellow in my touching —

a tangent movement on the lead line.

You don’t raise questions in my geometry.
You’re parallel in my dazzling —

almost my blackout.

When | reach for water, you’re the crystal glass on the table.

You've tried various

meticulous approaches, or | should say
you tighten in your slender beauty.
You’re gluttonous but not lazy,

you’ve learned all your cooking skills

from me, but you’re more successful.

You also succeed in their confusion,

their myths. You're even proud

in their total mess.

You refuse to make use of their troubled waters,
although you love fishing.

To their common sense, you say, Bah!
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WART &

You abound more than my harvest,

as you bear your true color

more than my lust.

You seem to be always less than my grinding —
you have a quality finer than medicine powder;

if there is a doomsday, you are the cure.

You're not less than one, but still

an exception. You’re combined

with my height, quiver in the tree branches

like a bird nest in the autumn wind.

You just don’t fly. You're good at going to extremes,

as if extremity was also a journey.

You’re perfect in the non-perfection,

and I'm amazed at your non-amazing.

Even competing with shadows, you’re a master.
You don’t flower in the flower world.

You simply lie on colorful flags —

you flutter, but not with the wind.

You're not a hundred meters away,

but close to what they call a distant place,

when | sprint forward, | find

butterflies holding my rear legs.

And I’'m furious at my front legs that are also imprecise,
unable to soar like a horse.

(1999)

Translated by Ming Di and Neil Aitken
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B S Afaa Weaver H 1%

AR R EIRA

TR AR OAE T .

HIXFE R EAE R BAR, HFAE SR N.
RIFTE, K gaanas 20 b, EARAFITEARA]
FEVRIITHIRH A BI TU s —AT 4

NFNZ TR AS [ B AR AR T LR A A1 55K
WYF, B IEATIE, (HEgEE,
HELHAT . LECKEANE, Zhoilid
KEREMAT . TRER RS TR A T B o
PRIFTR, FERBEZ AL, KPR g 21 2]
RS, ¥t Eadr?
PRECFRARAT BE 22 (1 R AR B R A iy 5 a2
HRAEF b i T2

KEDR, SIEFRFRTE; Asfsa s R
AIRERBREREEL . N T2 A AET L.
MHEE, WA RN MR A
PRETEAGE AL 20 o

IRBAEL AP, AIRZ K, RER TR
AL AT TP IR GBI TR .
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BOOKS OF MINDFULNESS

Let’s not talk about the loneliness of the universe.

That kind of grandness is so detailed that it does not suit
everybody. You open yourself and bring softness

to earth but you don’t know what people really see.

Human beings are so far apart that they make the seeds

in your hand nervous. There is no shame in distance, but
being close is impossible. Innocence has tested human nature,
love has tried nature’s miracles, but the separateness

is still there. You bloom, weaving me to the holiness

of flowers again, at key point. What if | transform at each
turn? You think more of bonding with life, before carrying
old feelings into new roles. Coming in on the wind,

the swinging can be willy nilly, as clouds cast shadows

of the wild geese you loved as they fly in V shape. Who cares
about North and South anymore! Going in the rain, infinity
makes loneliness infinite. Your tears become a bandage

over rainbows. What is bound often goes so thin that thin

becomes nothingness, but it is rooted in the life of poetry.

Translated by Ming Di and Afaa Weaver
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EHAE AL Afaa Michael Weaver, poet, playwright, author of nine poetry books,
and professor of English at Simmons College in Boston, USA. He has taught in

Taiwan as a Fulbright Scholar, where he studied Chinese.

RESHEHHEERILEE My Father’s First Baseball Game

RIEEL, EAERFIHE

B TEIIN, B 32t
PRIk m AR, GRHRA T EMES,
M5, NHERINE B — 2 A .

WeE LI BOR & 4, R ,

Tk EFEREREA L R AR ERT 2
RME S TR T B, LA,
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AP ETFA ()

Contemporary Chinese Poets in English Translation

Gl

Bai Hua, born in China in 1956,

one of the central literary figures of the Post-Misty
generation in China. His first collection of poems,
Expression (1988), found immediate critical acclaim.
After a silence of more than a decade, he began
writing poetry again in 2007 and won Rougang Poetry
Award in the same year. A prolific writer of critical
prose and hybrid texts, Bai Hua is also a recipient
of the Anne Kao Poetry Prize. Currently living in
Chengdu, Sichuan, he teaches at the Southwestern
Transportation University.
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March in Karlstad, Where God is Speeding Past

Early morning, what is the quivering calmness evading?
Karlstad! Tall gods and goddesses flash by

speeding.. before the City Hotel

Empty streets; ice lake, European container houses
with no one..

As a heart from 2011 walks on a stone bridge of 1797

106



AR %

the naked birch tree nerves terrify me

In March, a textile factory springs out of the forest
Klassbols!

Please! Stir furiously the art of afternoon. In
harmony

yet another god speeds past —

I see a Chinese scientist holding an iPhone
crossing the Swedish sky like a falling star

it
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China

Through all ages the river never disposes of a voice
you listen, 1 listen

that voice

echoes a noun that brings tears

this noun that solely belongs to tears
no matter what dialect it speaks

makes us weak, inferior

never once sympathized by mankind

OFf course, it has suffered too much
unworthy of sympathy in this world

yet this noun

each time I hear it, 1’11 shiver in pain
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M CLTLH T

REL D WEIX ).

Late Spring

A day in late spring
1’ve just finished my diary:

Sand from the wind in the north
children are racing

birds are forced back into the woods
This isn’t a docile page

yet the elderly are no longer angry

even the plants have forgotten about themselves

1’ve nothing to do
but to observe all these intently

Translated by Fiona Sze-Lorrain

(Translator Fiona Sze-Lorrain writes in French,

English and Chinese. Author of Water the Moon (Marick

Press, 2010), she is co-director of Vif éditions and

one of the editors at Cerise Press.)
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Pan Xichen, born in 1964 in Northeast China,
well known in the 80’s as a college campus
poet. After two decades of engaging in
business as a successful entrepreneur, he
returned to poetry in 2007 and launched

several important poetry journals in China.

Now he continues writing and editing.

RAAT MI—HEMR
AREMFZIZR
BUE iz 1

FEALTT THSGR KA
AR
JUHEAEH Tt Fh BRI R
BT S KA G
JEIE e TR P 3t
(I PN 1

Mk

D R — S
HARAMAPNATIERR
XA I B

I ARB R RATHIFAAL ?
110



AR %

THE FALLACY OF SNOW

For a long time people have ignored
the many fallacies of snow.

Now it’s my turn to say something.

In the north, snow is grey

bearing nothing of purity.

Especially in the city, snow is pollution

intertwined with dust and

decayed into muddy water, which then rots the city
in each street

and every corner.

A simple fact like this
nobody wants to face, none for a long time.
Is it because truth is lazy

or fallacy wears a beautiful coat?
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THE HYPOCRISY OF SNOW

Snow is hypocritical. It's not even
an independent material.
It has to depend on cold air

and its nature is to assist the evils.

Snow is hypocritical, not just because
it always pretends to be gentle
and pure.

In the north, sometimes it bluffs,
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falling from the sky with rain.

It melts before reaching the ground.
This is the nature of snow —

becoming water when meeting water,
becoming ice when encountering ice.
In the chilly winter of the north

it’s even more chilly than the chill.

Besides water it dissolves in, it has a worst

enemy, the sun.

Snow may fetter the pace of spring

but the warm sunshine leaves the hypocritical snow

nowhere to hide.
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THE BRUTALITY OF SNOW
About the fake purity of the snow
I’'ve said enough.

Now it’s time to talk about how brutal it can be.

| want to remind people to keep in mind that in the north,

the home of snow, it’s not only in winter that it snows,
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more often it snows

and sins in late autumn or early spring.

In the city, the snow of this time

is complicit with the dust

smearing our lives.

In the village, it blocks spring buds from springing out

and in the howling autumn it suffocates the lingering plants.
How dirty the purpose, how cruel the tricks.

Terrifying, and heinous,

Its coldness naturally makes people cold hearted.
In the city, more people at bus stops

will push others away.

In the village, panic-stricken people

all hide indoors, no one pays attention to

a sow giving birth at night

and crying to the eleven piglets frozen to death.

| have been so stubborn to expose

the dirty and brutal snow

in a way to let people know that
sometimes the more simple the truth is,

the less easy to explain it.

Translated by Ming Di

WART &
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Zhang Zhihao (1965-), poet, novelist,
chief editor of Chinese Poetry
Quarterly. He has published one essay
collection, two poetry collections
and three novels. He lives in the

City of Wuhan with his family
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CANDY WRAPPER

I see a little girl
who has two sweet eyes,
I see the two pieces
of candy:

the genuine and pure ones

I am relieved

to see the children

sharing candies in the sunshine

and their sweetness

is a summary of human labor as a whole,
which deserves praises

and affirmation
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inlaid in our lives
like stars

set in the high sky

We have sweated blood,
only resulting in
being capable of enjoying

the original juice of life

Beyond the candy wrapper, I see the little girl
who has grown up in her dreams

I recognize

the happiness in her honey dreamland

and her beloved one in the fields of sugarcane
the buds on the candy wrapper, our former

residence, where the honeybees may rest

I write down your name on the wrapper,
my little girl

I dream of a poem of eternity

that gives birth

to the most beautiful infant

of humankind

Translated by Li Yiliang and Neil Aitken
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WHY WE GRIND

I walk over to ask a peasant,
"Where is your fatherland?”
I’ m used to the grumbles he’ s making.

While he’s groaning I walk closer
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to help him grind
The mill is rotating, back and
forth, I ask him

“"Have you ever thought about it?”

But a peasant as he is, if I ask him
to abandon his grinding

how can I help him make grains into rice?
The grinder keeps turning,
no one can stop its full rotation.

Even stones have learned to gnash their teeth,

Even I have become iron—hearted like a grinding stone

Translated by Li Viliang and Neil Aitken

(Translator Li Yiliang Z=PA#%(1966-) is a Chinese poet, editor of Chinese

Poetry Quarterly.)
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Sun Lei, born in 1971, one of the representative
poets of that generation in China. He is also an

artist.
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AT AGE FORTY

Endure laxity, just as you endure
Heart spasms coming over you,
As you endure ignorance

That leaves so much undone
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121



Itis a lowdown time

With mistakes to share
Flesh-hunger to acknowledge
Dozing off in one chair
Mounted with arm restraints
Raving and boasting in another

Self-serving and world weary.
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NOT A DENOUEMENT, A MEMORIAL

Pull back suddenly,
Reined-in darkness is at hand

With its road of farewell.

A teaspoon in the wind,
Scarf on a ship’s deck,
Motherland on a chopping board

Cut to pieces as a family.

Weeping takes a tumble,
No one needs to keep standing

For my sake.

By standing tip the road aslant,
By standing line up death
In a rigid row

Of trees along the Square.

Translated by Denis Mair

WART &
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Liu Jiemin (1964-) began to publish poems in
journals in 1987. His collection of poetry was
published in 2007. Founder and Editor of New
Chinese Poetry since 2003. He currently lives in
Wuhan, China, editing a scholarly literary

newspaper for Jianghan University.

PEIEPEIE  Peach-blossom Town

(EKIRE R Sy DN WA DN = E D ¥

FAT= A A4 22 1 R 2 IE Bk I

KA T FERIMF I 54

BRAEAE I T ZE T

They rush into high speed rail, millions of them, to see the cherry blossoms
A few of us take a local train, late in arriving at Peach-blossom town

The train stops in the suburb of Changde city, waiting

for the peach-blossoms to bloom in the dark

HRBLERN TR AL, R 1
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The petals are cast into the Yiwang stream

like empty envelopes without postmarks sent to the addressless
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The weather looks like joy itself

The splendid peach-blossom looks like someone
falling in love with a comet from the outer world

Spring is in the air
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Calves and cows are chasing the pups
Caterpillars graze on big camphor trees
Pure lotus, faces of water lilies, and night fish
Faces of singing deer

and morning birds

All blush
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The five willows remain

expressing the greenness of spring
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We check in at the hotel
and in the lobby run into

the descendants of tortoise—keepers
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We feel our hearts are like peaches

plump and juicy. Look, the ashes of the travelers
are but a few yards away

from their mothers’
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FATERALE

Flaming clouds are floating in midair

A barge goes against the flowing peach water
We raise our glasses and drink to our content

We hum verses and sing softly
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WAPIL
A drop of wine

drips into the River Yuan

Translated by Sheng Yan and Neil Aitken
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Nie Guangyou, born in

1971 in Jiangxi, lives in
Shanghai at present.
Former co-editor of
Tropic of Cancer, now
editor of New Poetry. He
has published one
collection of poetry and
was awarded one of the
ten best poets in 2008.
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WHEN THE TRAIN GOES BY

When the train goes by, we lean against a mottled wall,
a bunch of wild kids, genuinely serious.
We watch it passing through, the dark grey

train. It makes us happy when it goes by.

In our hometown, town of Fengcheng, province of Jiangxi,
when it rains we stay indoors.

We will not wonder at any other sound.

We honestly wait, wait for sunny days, wait for days
when a train goes by. We are true Chinese kids,

growing up in places near water, near hills.

Soon we will have coffee to drink, new clothes to wear.

Our town has had trains, the railway bureau has a time-worn face.
We nod to the people walking by who look familiar,

but we are indifferent to courtesy and commonplace

because we are noble-hearted and lofty.

We bear the same aged face as the railway bureau, having seen
the changes of life as we’ve seen trains, the grey trains

that make us happy.

We are the characters of a tragedy —

most of the time we think so.

Translated by Ming Di
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Yu Xiaoman, penname of Wang Shasha, born in late
1970s, writes poetry, essays and stories since 2004.
Her work has appeared in various magazines and
anthologies, and she won the Second Prize for Ye
Hong International Women Poetry Competition in
2007.



SOCKS

White socks dripping water

Ears hanging down

Necks on clips

Down and out

Not yet imitating, they already become themselves
With a small wind

They are so smug

With swaggering

Unkindness
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AN EMPTY ALLEY

Just rained
Limestone slates become sassy

Eyes keen and brows clean-cut

Thin bamboo poles springy
Wet clothes hiding

No shoes hitting it
It dissipates by itself
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PARADISE LOST

I like you to bend and see you change into something beyond recognition
You watch me stealthily from a tree—awaking me

Crowning me a rose-wreath, and letting desires burn my cheeks

Then, the world takes a new look, and [ am

A post-enraptured woman
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ACCIDENTAL

At the third crossroad I met a trickster, a thief and a preacher
Later on, I saw camels and a school of fish

When doves fly by [ am learning to raise my head to look up

The sky has already turned so clear

Translated by Fan Jinghua

Translator Fan Jinghua is a Chinese poet and scholar living in Singapore.
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. Lin Zi (1967-) born in Henan, China. She has

--f'? poems, essays and poetry reviews published
= in various journals and anthologies. Besides

¥, teaching, she enjoys photography, tea and

' "' ‘Taiji.
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BURNING

I look into your eyes

which are filled with water

when you kneel down

You hold your hands together before your chest
and before me

you have held both of your hands

in front of the chest
| pray to get serenity, not earth, from underneath
your knees. | pray the fire I've lit will only fall

into my own incense burner

You are porcelain

soaml

Translated by Ming Di

WART &
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AWAKE

What's falling on Memorial Day is spring rain
and the wet petals will be washed to the river again
After all the good times

I'm still an infant, barefooted, in your arms

I’'m standing under your willow tree
but there is still a layer of soil between you and me
Today, you must be awake in the soil below

awake, like peach blossom

You’re awake, so is your red cotton coat

You’re awake, so is your slim waistline

I will not cry as | know you'll be reborn at anytime into a flower

I will not bring you paper horses any more but a window instead

Translated by Ming Di
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Xue Di was born in Beijing in 1957. He is the
author of three volumes of collected works and
one book of criticism on contemporary Chinese
poetry in Chinese, and four poetry collections in
English translation. Xue Diisa two-time

recipient of Hellman/Hammett Award, and

recipient of Lannan Foundation Fellowship.
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HOTEL VIKING

In the wake of a prefabricated passenger ship

the ocean, as if with an old cotton blanket

weighs deeply on a body wide awake

The sky in the eyes of a scattered school of fish

grows brighter and brighter. The bridge that spans the

brine crosses also the opaque middle-aged mind

dark path between two precise terms

My mother grieving

writes to her faraway son

Waterbirds, lonely, follow the lights

toward regions of cold where they hover
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This evening the hotel room’s thermosystem

thundered without rest. Number 634
said the key in the unlit hallway

In my homeland some valuable

persons are disappearing

Translated by Hil Anderson and Keith Waldrop

Hil Anderson is currently a Ph.D. student in Harvard University’s East Asian
Languages and Civilization focusing on Chinese poetry.

Keith Waldrop (1932-) , American poet, translator of Charles Baudelaire's Les

Fleurs du Mal (2006), winner of the 2009 National Book Award for poetry.
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YEAR

Snow covers former days

Children hide in the snow while three squirrels

scurry to cross the road running between tree trunks

The trumpet blows the lips, extravagantly
wild with joy. Lover’s anxiety

blessing like an abandoned factory

in this year’s coldest rain. Cello
slithering, like a big bird on vacation

A feather, mother’s best loved child

in a foreign land, days grown old, even

lighter than a feather. Father, a pen

nearly fountained out, held
in the hand of his oldest farthest child

in exile, a soul alone

Spirit-filled child. Who feels most
the pain. Whose thought is deepest
And the flesh hardening
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around his deep and anguished love. As in

a small harbor, fishing boats arrive on time
tourists gawk at seawater unloaded by the gallon
After which, mast and sails

point at a tilt. Birds, vacationing

done, fly north along the ocean axis

Snow presses down on shrunken

used-up days. Through the window

| see a new year, sunlight darkening

in a quiet little New England town

New Year—is my distant home

feeling the chill, a period of new blizzards

trans by author and Keith Waldrop
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INFORMATION

In an emblematic downpour

I shift my body, look towards ocean

watch fish slow down gasping for air

Eyes of my homeland. |am

one lost in a crowd. Thirty-eight years of

struggle, | join the wheat harvest crew

In the dark and alone, carrying water, in

free moments scrutinizing the growing crops

Effort through bad seasons
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imagining

I’'m a happy harvester

not going with the crowd

I know well the pain of purposeful neglect

use my heart more, not my mind

Living in imagination

a phantom joy

From tranquility

cleaner and cleaner

far from the clever crowd

closer to my own delirium

With a precise cold eye | see

the one who lives alone walk in the rain

Discomfort is a ray of light

in harder and harder rain

Crossing the intersection, in my

heart, eyes of a spawning fish

slowly going shut. Homeland

with the sound of ocean
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in the ear of someone sick

resonant and more resonant

trans by Hil Anderson and Keith Waldrop
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Chen Li (1954- ) was born in Hualien, Taiwan.
Graduated from the English Department of
National Taiwan Normal University, he has
published eleven books of poetry and is also a
prolific prose writer and translator. In
collaboration with his wife Chang Fen-ling, he
has translated into Chinese the works of many
poets, such as Heaney, Neruda, Paz, and
Szymborska, and has published over a dozen
volumes of translations, including Anthology of
Modern Latin American Poetry. He is the
organizer of the annual Pacific Poetry Festival in

his hometown.
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SLOW CITY

The mountains are slow.

The wind is slow.

The calisthenics exercise clouds take is slow.

The woodpecker types slow.

The time when bread falls off the bread tree comes slow.

The sea draws out tissue paper quick.

The train is slow.

The newspaper is slow.

The bank robber pulls out his gun slow.
The party alternation in power is slow.

The department store opens slow.
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The news of Auntie Ah-Ching taking a bath with windows open spreads quick.

The afternoon is slow.

The light is slow.

The philosopher eats bean-curd jelly slow.
The snow’s on-line connection is slow.
The expiry date of dream arrives slow.

Happiness is sorted and recycled quick.
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IN A CITY ALARMED BY A SERIES OF EARTHQUAKES

In a city alarmed by a series of earthquakes, | heard

a thousand black-hearted jackals say to their children,

“Mother, | was wrong.”

| heard the judge cry

and the priest repent. | heard

handcuffs fly out of newspapers, blackboards drop into a manure pit. | heard
literary men put down their hoes, farmers take off their glasses,

and fat businessmen take off their clothes of cream and balsam one by one.

In a city alarmed by a series of earthquakes,

| saw pimps on their knees returning vaginas to their daughters.

Translated by Chang Fen-ling (FKZ568)
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Chinese translator Li Yiliang is a Chinese poet in Wuhan, China.
His translation collection of Modern Polish Poetry will be
published in China in 2011. PEW has obtained permission from
Adam Zagajewski to publish these five poems.
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Poems by Ales Steger, translated from the Slovenian by Brian Henry

Translated from the English to Chinese by Ming Di
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BEERIBE Magical Theatre
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MNEE: BHPRIESZIG TR (S57ELEIEEE worldlingo A1)

Yang Xiaobin:

Translation Mania (in collaboration with online Worldlingo)

J&1% (Original Chinese)
HHAR IS
BRI
IS THHE
W E—E

H1{F 3L (Chinese to English)

Daytime enters the ocean current according to
mountain completely Yellow River

to want on poor great distance

item a yet higher goal

¥ (English back to Chinese)
1 RARHE Ll 56 4 1 35 ]
A I EpN )

TH, B HPRRA
PRI

H1{¥ 3L (Chinese to English again)

Daytime acts according to mountain completely Yellow River
in the bad giant distance

project, the higher goal input

ocean current wants
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JLPEy% (English to French)

La journée agit selon le fleuve de jaune de montagne complétement
dans le mauvais projet géant

de distance, le courant plus élevé d'océan

d'entrée de but veut

12:1%F (French back to Chinese)
TR P Bk 8 ] SE A HLAT B
TERR BN E Y

H, H bR s 8 m
T

1% H (Chinese to Japanese)

H O JLHE DO RHBE 2 8k D 38 LD )| 81k 5E 412
VDELER&®7BY 22 by £ DEL

A E L HEORNIEH O

MmN T 3

H %4 (Japanese to German)

FluBbewegung von ockerhaltigem des schwindeneisens der Grundlage des
Tages vollstandig

, zum schreckliches enormes Projekt zu sein, wird

vom Meer des beabsichtigten Eintragung Einzelteils gelassen, das einen

hoheren Strom wiinscht
f#7% HH (German to Chinese)

I3 AR A i e (1 Bk )Tz 5l 2
ESIEIRIElE L ON R E!
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S A LA B i R AR SR A 2 BLIE
AR IR

HH ¥4 (Chinese to Greek)

H kaOnuepvi petakivnon motopwy odipou cucoTtoAng Bdong eyypddou
TIOPOLEVETOL EVIEAWG OTO EVIPOUO

TEPAOTLO MPOYPAUUA TINYaivel otn Balaooa n évvola mou n xaAapn elcodog
pepwy, emBu el

€vav LPNAOTEPO TTOTAUO

7 PEFT (Greek to Arabic)

ady J Yl Al g ) sed aaall el @yisa el A5l
—an]] el (2 dl e

RV DEGCS | FUNEINA ([ SPVS ] 5 S PPN RS EROP [ P R
e [

Fi] 3 H (Arabic to Chinese)

% By B H T s A 4 B ZR LA
FVERAE EORITT B 248 558 At s
BN, 253
)

F1% & (Chinese to Italian)

L'espansione ¢ il fiume quotidiano forte il ferro che contrae Ahl
all'estensione trionfalmente frightens I'entrata importante dei componenti al
programma enorme

alla ricerca per distendersi completamente, € il completo il nostro

fiume

195



=¥ (Italian to Korean)

G- mj A Aolr) A7 ol Aok =

b A 71 A N SHAl A ol] At ZE o] A Fash
A= Felst g ekl dol, g -2 &

o]

% (Korean to Chinese)

FEEY RERERER
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B R ET T B 22T, B S RAT0A
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:E—é‘: #EHE‘

1

oo 48 5 52
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KepAtas %
2
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€ Jee 413 2
WEANTENE
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#/NE: Phonetic Translation

EME (E R BT —E)

R, W45
R, G, BESRIESSESIRAE
R Z oL !

I, HIRIER
MR IRVE A1 )L, REIREBIE.

5, ZEDY
WRILIUR 2 R ILEL, SR
HEEIE TR TR

it AL B, — E
(EYEPINEERS

FEM R 55 $N S8, MR RIESE
WA SESR

OISR, NES L.
BAATH I 5%
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RN, MERIFIEAL,
TARRA, MR 9 ik, RBEL.

b
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FpER i .

HARTE ZH
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J&i4F (Original poem for reference only)
Words (by Sylvia Plath)

Axes

After whose stroke the wood rings,
And the echoes!

Echoes traveling

Off from the center like horses.

The sap

Wells like tears, like the
Water striving

To re—establish its mirror

Over the rock

That drops and turns,
A white skull,
Eaten by weedy greens.
Years later 1

Encounter them on the road——

Words dry and riderless,

The indefatigable hoof-taps.

While

From the bottom of the pool, fixed stars

Govern a life
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FATHIE K T EA T B 7o 7 A o [ — AN ) PGy,

BT, BT AR ES — A AR H R R 94 A Modern
Poetry of Pakistan (Dalkey Archive Press, 2010), F&XT AL =ML B Jo B
F, WA TEA A FARE A8, A 1 — AR i
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WART &

The Classical in the Modern: The Pursuit of “Poetic

Flavor” (Shiyi) in Contemporary Chinese Poetry

B Y i —— S DX HYIE K

By LI Dian 2= 4

Shiyi is inexplicable.
------- Wang Xiaoni

No poet, no artist of any art, has his
complete meaning alone. His significance,
his appreciation is the appreciation of this
relation to the dead poets and artist.

----- T.S. Eliot

What is poetry? How does one define “poetic flavor” (shiyi or shiwei)
in writings that purport to be “poetry”? These open questions have always
been a focal point of aesthetics in the history of modern Chinese literature

ever since the birth of vernacular poetry germinated in a professed rupture
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with classical poetry. Tradition, however, has many ways of asserting its

|H

presence. If we describe “the classical” as ideas of writing and reading
classical poetry, it not only has never disappeared from modern Chinese
poetry but also has often served as a stabilizing force in the latter’s search for
legitimacy as a new literary genre. In contemporary Chinese poetry, the
classical has been reappearing in more tangible ways than critics have
accounted for, in part because the question of “poetic flavor” is becoming
increasingly polemical and uncertain.

Let me start with a recent article by Wang Xiaoni, a highly respected
contemporary poet and critic. The article, which was based on a speech to
university students, is entitled “Jintian’s shiyi” or “The poetic-ness (sense of
poetry) of our time.” The title suggests that Wang Xiaoni is attempting to
address the the difficulty of defining poetry,or more specifically,what it is that
makes one identify a piece of writing or an experience as poetic. This is,
perhaps, the most puzzling and most profound question in the history of
modern Chinese poetics, which Wang fully acknowledges from the onset. |
guess that’s why she spends almost all the time talking about shiyi in classical
Chinese poetry. In a skilled reading of classical poems aided by spirited
personal stories, Wang finds the existence of shiyi in classical poetry mainly in
two areas: 1. the motif of shanhe or mountain and river; 2. the poetic form, or
what she more broadly terms as moshi xing (paradigmatic form)." What do
these two things have in common with Wang’s article’s title question?
Apparently a great deal. Even though Wang maintains that the modern man

does not have the leisure or motivation to amble in the mountains and along

! Wang Xiaoni, “Jintian de shiyi,” in Lin Jianfa, ed., Wenxue piping: 21 shiji
Zhongguo wenxue daxi 2008 (Shenyang: Chunfeng wenyi chubanshe, 2009),
378-385.
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the rivers and the New Poetry has thrown the last remnant of the classical
form out of the window, she implies, if not stating forcefully, that the very
absences of these two things in contemporary poetry make her question
unanswerable. However, poetry has not gone extinct and people are still
writing and reading poetry, so shiyi must exist, even if it is hard to be located,
as Wang describes it, in the manner of a poet, perhaps: “Shiyi is inexplicable;
it must be accidental, appearing only to those who happen upon it and who
seize upon it; it is a sudden showing, a momentary flash.”?

Clearly, Wang Xiaoni here is tackling an age-old question in poetics,
namely, the relationship between form and content, a topic that has inspired
numerous theories and position in the history of literary criticism in China and
the West. To expect her to settle it is too much to ask. However, one feels
that she is speaking from the heart. Intellectually, she knows, like many
enlightened poets and critics of her time, there is no return to the classical
poem; yet her heart feels the call of the classical poem against the worrying
state of the modern poem. One can argue whether contemporary Chinese
poetry has finally entered a “pure” poetic realm or has been in a constant
crisis mode,3 but that shiyi is abundant in the classical poem yet is hard to
come by in the modern poem is a feeling one cannot easily dismiss. This is a
case of unsettling nostalgia, if you will, in which one is nostalgic about

something which one wishes to break away from.

% Ibid., p. 384.

*lam entering a dangerous argument here, about which many of my
distinguished colleague will certain disagree with me. Let me just offer two
examples: 1. the reduction of modern poetry in school textbooks. 2. When
poetry were put up in posters on Shanghai subway stations recently, all of

them are classical poem and none modern poem was selected.
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As we all know, Wang Xiaoni is the not the first one bitten by the
nostalgia bug. The New Poetry had a difficulty birth at the beginning of the
twentieth century, on an alleged clean break from classical poetry, one might
add. This is almost a case of an infant’s identity formation in the language of
Lacanian psychology: that the infant’s sense of self depends on autonomy
from the parents’ watchful eyes and is wrought with an unrealizable nostalgia
about the mother’s womb. How to write poems in an unproven language?
Where to construct a new kind of shiyi separate from the cannons of shiyi
already in place in the classical poem? It seems that at every critical juncture
where the New Poem suffers from an identity crisis, such as the new gulu shi
(new regulated poetry), in the 1930s, the jiuye shipai (New Leaves School) in
the 1940s, the minge yundong (folk song campaign) in the 1950s, the new
gudian shi (new-style classical poetry) in the 1960s and 70s, and the menglong
shi (misty poetry) in the 1980s, the classical comes back as a lamp and a
mirror to capture of the intractable traces of shiyi, and is sought to re-launch
the self-discovery journey of the New Poem. | am tempted to say that there
exists a great paradox between the Classical Poem and the New Poem: the
more that the New Poem claims to run away from the Classical Poem, the
more the latter would sneak back to the former. This reminds me of Fang Zhi’s
(1905-1993) famous untitled poem:

Sonnet 27
From a pool of freely flowing, formless water,
The water carrier brings back a bottleful, ellipsoid in shape

Thus this much water has acquired a definite form.

Look, the wind vane fluttering in the autumn breeze
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Takes hold of certain things that cannot be held.

Let distant lights and distant nights,

And the growth and decay of plants in distant places,
And a thought that darts towards infinity,

All leave something on this banner.
In vain we have listened to the sound of the wind all night long,
In vain we watched the whole day the grass turning yellow and the

leaves red.

Where shall we settle our thoughts, where?
Let’s hope that these verses will, like a wind cone,

Embody certain things that cannot be held.*

Facing the same shanhe (mountains and rivers) as the classical poet has been,
Feng Zhi’s speaker carries on a dialogue with the realm of nature. Many
inanimate objects are engendered to create a context of questioning the

IIIH

relationships between “I” and the world, between language and thought, and
between permanence and transience of things and ideas. The feeling of
“smallness” of the self projected in the poem recalls a familiarity going back to
the heart of Chinese poetic tradition. Yet the poem is unmistakably “modern,”

or shall we say “post-modern,” so it has been read by many critics.” What is it

4 Feng Zhi, “Sonnet 27,” in Joseph S.M. Lau and Howard Goldblatt, eds., The
Columbia Anthology of Modern Chinese Literature (New York: Columbia
University Press, 2007), 509.

> For example, Michelle Yeh, Modern Chinese Poetry: Theory and Practice

since 1917 (New Haven: Yale University Press, 1991).
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that prompts such a reading? Is it because the topic of language, thought and
the self itself is the one that defines a modern aesthetic? And that the
uncertainty of a definition bespeaks of a modern sensibility that we can easily
identity with? Is it because the “smallness” of the speaker in fact enlarges his
subjective consciousness rather than reducing it? In other words, “tianren
heyi” or harmony with nature is evoked here not to make man disappear into
an imagined and idealistic paradise but to centralize his subjectivity that is
wrought with uncertainty and struggles in the real world. What is more
remarkable, | should add, is that the poem was written in the form of sonnet,
the very emblem of Western classical poetry that is just as rigid, if not more so,
than, Chinese classical poetry in terms of formulaic constraints. Modern
Chinese poetry was borne out of a desire to disrupt the formulaic constraints
of classical poetry, but this is a case that has proven otherwise, i.e., form
alone is not the definitive factor for modern poetry, not does it determine
whether shiyi is present or absent. Needless to say, Feng Zhi’s sonnets are not
an isolated case at all; in terms of its explicit employment of the classical form,
it stands alongside with many modern Chinese poets, poets such as Wen
Yiduo, Dai Wangshu, Bian Zilin in the first half of the twentieth century and
poets such as Chen Dongdong, Wang Xiaoni, Bei Dao in the second half.
However, | do not mean to suggest here that the presence of the
classical in the modern poem is only evidenced by a formal affinity, although
this is certainly an easy but unpersuasive topic. Principle characteristics of the
classical poetic form such as rigid word count, tonal arrangement, and
parallelism have been largely abandoned by modern poets, for good reasons.
If they exist at all in modern poetry, they function largely as ideas of control
and order, as a springboard that launches us into discussions about the genre
identity of the modern poem, which has happened many times in history---

from the debates about Xin gulu shi (new regulated poetry) in the 1930s to
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the controversies surrounding minjian vs. zhishi fenzi poetics (populism vs.
intellectual poetics) in the 1990s. One has reasons to believe that the specter
of the classical form will remain a haunting influence for a long time to come.
What | mean to say is that there is another kind of presence by the
classical in modern poetry, the kind that is, perhaps, more haunting than the
convention of the form. There is no one word to define it, because,
alternatively or simultaneously, it is an ethos, a stimulus, an echo, an
imagination, a sign as well as a signifier that provides the context in which
shiyi might be located. Two poems come to mind: Han Dong’s “Youguan Da
Yata” (Concerning the wild goose pagoda) and Luo Fu’s “Following the Sound

of Rain into the Mountains: No Rain.” Here are the texts of the poems:

Concerning the Wild Goose Pagoda
concerning the Wild Goose pagoda
what can we know

many hurry here from afar

climbing it

to play the hero once

still others come to play the hero twice
or more times

the disillusioned

the overweight

all climb up

to play the hero

then come down

go out into the street and disappear.
some daredevils take a jump

making a red flower
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thus becoming a hero

the hero of our times

concerning the Wild Goose pagoda
what can we know

we climb up

and look at the scenery

then come down

Following the Sound of Rain into the Mountains: No Rain
Holding an oil-paper umbrella

Humming “Sour is the Plum of March”

In the mountains

I am the pilgrim’s only pair of shoes

Woodpeckers’ empty

Echoes

A tree revolves up in the pecking pain

Into the mountains

No rain

The umbrella flaps over a blue rock
On which a man sits, head in this arms

Watching the cigarette stubs turn to ash

Down the mountains

Still, no rain

Three bitter pinecones

Poll along the roadsigns, toward me

Pick them up

212



AR %

A handful of chirping sound

Much has been said about Han Dong’s signature poem. Its theme is
typically read as a rejection of high-mindedness and heroism. It is a
deconstruction of history and authority and an elevation of the ordinary and
the mundane. | am not going to directly challenging this “correct” reading
because it is a real textual possibility and it confirms the poet’s well-known
anti-intellectualism poetics. | would like to offer an alternative reading in
terms of its evocation of the classical, that is, the Wild Goose Pagoda, an
artifact of history and tradition. That the speaker chooses such a symbol to
rebel against in order to establish his ordinariness is itself a point to ponder.
But does he know the symbolic meanings of the Pagoda. Apparently not. The
lines “Concerning the Wild Goose pagoda / what can we know” are repeated
to suggest a disconnect between the climbers and the structure and all the
described actions by the visitors including jumping down from it are not the
intended functions of this symbolic structure. Furthermore, there is a
detectable sense of ridicule that the speaker meters out to the visitors who
are so violently ignorant of this symbol. This un-acknowledgement of the
classical in our lives and this tension between the surface and the significance,
it seems to me, are what makes this poem so powerfully expressive.

In a less politically charged environment, the Taiwanese poet Luo Fu
describes a moment of life’s true ordinariness: an outing to the mountains.
From the onset, the speaker has all the props (his umbrella and tune) to relive
a classic dream of emerging into nature. Yet nothing turns up as rehearsed:
Rain does not come, and an uninitiated man destroys whatever remains with
his cigarettes ashes. The ending of the poem, however, suggests this classic
dream has not been a nightmare because the speaker does have three

pinecones to treasure and to savor. These pinecones, which for some reasons
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have escaped from the self-contained world of nature, have thus become
indexes to the classic dream which constantly tempts us. If they are a
reminder of the classical, it means we can only experiences it in a discounted
way, in a way that is always frustratingly unsatisfactory.

For a long time, the presence of the classical has been deemphasized
in both modern poetry writing and criticism. Maybe it is time for us to give it
appropriate attention. | hope that | have shown that the classical has been an
integral part of modern Chinese poetry since its very beginning, and that it has
helped to locate the discovery and the presentation of shiyi, however
mysterious and fleeting it may be. This is clear to me: of the short list of
canonical works in modern Chinese poetry, there exist the presence of the
classical in varying shapes and forms. This fact alone is enough of an invitation

for us to continue to explore this important topic.

About Author: Dian Li has a Ph.D. in Asian Languages and Cultures from the University of
Michigan, Ann Arbor. He is now an Associate Professor and Acting Head in the Department of
East Asian Studies, University of Arizona, Tucson. 2=/, 3&[E P4 K WMIE S XL R 1
& SUERE WA SIWREREGFERE AL, BIER. EEHFTRASCERE, 9
ARRFIR S B8 o
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An Interview with llya Kaminsky

by Ming Di

uI

Ming Di: When we left Santa Monica beach with Nikola last night, you said
like America but | don’t like what it does to others.” | didn’t ask you to
elaborate on that as | was focused on driving at that time, but what you said
haunted me for a while. | have mixed feelings too about America as well as
China. I never write about “my country”, as | don’t feel belonging anywhere
even though my “heart” is sometimes where | am physically absent from. llya,
tell me what you feel about “country”, “home”, “homeland”, “native

language”... and how they impact your writing.

llya Kaminsky: To say that United States of America is modern-day Roman

Empire is to say what everyone already knows.
The locals in Rome lived a life of relative comfort—there was access to culture,
there was food. All this was supported by conquest of other territories, other

nations, other humans.

Roman empire has produced many things that were valuable to modern

civilization. But at what cost to other nations?

This is the question anyone living in the USA today, particularly its authors,

should be asking.
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Why authors? The answer to that lies in the works of Paul Celan and B. Brecht,
and anyone who haven’t read their books shouldn’t be wasting time reading
my interview, but instead go to the library and check under “C” and “B.” The
writer is the secretary to the invisible, as Milosz used to say, and is also a
secretary to truth, and beauty, | believe, however one decides to define those

vague terms.

What is beauty? Didn’t Mao write poems? Didn’t Stalin? Wasn’t Hitler a
painter? Well, as Joseph Brodsky used to say, “their kill list was longer than
their reading list.” Anyone who reads and writes books should attempt to see
with clarity the world they live in, pay taxes in, support by mere being there.

Not everyone is guilty, Dostoevsky used to say, but everyone is responsible.

To give even more precise answer to how | feel about living in San Diego,

California, USA, in our time, here is a poem:
We Lived Happily During the War
and when they bombed other people’s houses, we
protested

but not enough, we opposed them but not

enough. | was
in my bed, around my bed America

was falling: invisible house by invisible house by invisible
house.
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| took a chair outside and watched the sun
in the sixth month
of a disastrous reign in the house of money

in the street of money in the city of money, in the country of
money,
our great country of money, we (forgive us)

lived happily during the war.

Don’t get me wrong: on a very deep and profound level, American can be an
extremely generous, kind, beautiful country. This does not mean, however,
that we should close our eyes to the enormous sense of darkness that this

very same country has caused in the larger world.

What is native land? — the answer is: | do not feel that | lived in Russia. | lived
in childhood.

Do | live in America? | live in my family.

What is citizenship? The citizenship a writer desires is that among other
writers, in my case, that would include Akhmatova, Mandelstam, but also
Ovid, Auden, Li Po, Villon, Dickinson, Valejo, Issa, Cavafy, and so on. Those are
the voices that make one’s life interesting, in my case, at any rate, voices of

heart’s desire.
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As you can see, | struggle with these questions. Perhaps this is so because |
grew up on the Russian poetic tradition, with a famous line of Nekrasov’s
hanging over it: “one may or may not be a poet, but one must be a citizen

first.”

And, this is, perhaps, where | should combine all my answers: | prefer to be
the citizen of childhood. | prefer to be the citizen in the language | hear
around me (in this case, English). This does not mean that such a citizen
should not be concerned with such things as “truth” and “beauty” — this only
means that | declare allegiance to the sky, to earth, to elements, and to my
neighbors, past and present, who live among those elements. The
“citizenship” is a beautiful word (what word isn’t beautiful?). It is the

citizenship of one planet. As an immigrant, | have no other answer.

MD: | totally agree with your concept of citizenship. Allow me to move on to
“exile”. “Exile” is an important theme in poetry and literature in general of the
last century, and also a constant personal subject matter for many writers
with Jewish background. We’ve talked about it before but I’'m always
interested in finding out how you feel and if there are any changes in your
feelings and thoughts. Personally I've never considered myself as “exile” even
though my decision to stay in America was triggered by the 1989 incident in
China. I’'m more interested in “exile” as a human condition since the beginning
of “civilization”. And I'm more puzzled by the forever fighting between Jewish
(along with the overwhelming western world) and Arabic world. Can you
share your true feelings and inner thoughts on this sensitive subject (even if

they maybe politically incorrect)?
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IK: Judaism, for me, is a cultural condition, not a religious condition. It is the
culture of Sholem Aleichem and Isaak Babel and I. B. Singer and countless

others. While | do consider myself a believer, | do not believe in praying in a
group, which makes any organized religion, with its dogmas irrelevant to my

being here on this planet.

You cannot exile someone who is the “other” in the given culture. You cannot
exile a Black person from USA where racism is still an issue. Similarly you
cannot exile a Jew from Russia. Simply because they are already “the other”. |
did not grow up in a religious family. | found out that | was Jewish simply
because someone hit me in the face and said “dirty Jew” — and there is no
complaint in this statement; it is simply a fact of my life. And the exile is a
word for a human condition in general, yes, but | feel at home when | am by
the ocean or at the public market where tomatoes and apples and pears and
fish are sold, and | am at home on crowded trains and when | read poetry at
the top of my voice in the middle of the night, and my cats gather around me
as if to console me, and my sleeping wife, from another room, yells,
“Kaminsky, shut up!” Yes, this is home. “Home” is just as interesting a term as
“exile” and | prefer, often, to focus on the changing meanings and various
metamorphosis of that word. It lacks sentimentality and allows the world to
enter the human voice. | am not interested in withdrawing from the world of

others. Human beings are precious.

MD: Nikola Madzirov said yesterday that he would feel betraying himself if he
were to write about his childhood in English, he had to write in Macedonian.
Personally | don’t feel so strongly about what language to use especially when

I look at the past from a distance and think about it in English. Still, | write in
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Chinese, but for a different reason — | can only make poems more subtle in my
native language. But llya, you can think rationally, imagine wildly and speak
persuasively in English — your poetry and everything about you shows. When
do you write in English and when in Russian? What makes you decide what
language to use? Were you ever afraid of losing Russian — | mean losing the
ability to write poetry in Russian? Besides personal ambition, readership and
the initial motivation of writing poetry in a different language when your
father passed away, were there any other factors involved in your decision?
Or was it action without decision? Or as they say poets are looking for an
Esperanto? You edit the Poetry International and you stay abreast of what’s
going on in other countries, do you think we would understand each other
better if we all write in one language? Or the other way round, we would

understand each other better if we write in different and unique languages?

IK: My current writing in English has very little to do with ambition. When my
father died in 1994, | was seventeen years old. Writing poetry about his death
in the language he taught me, making “beautiful” rhymes about it didn’t feel
right. | knew, also, that such a thing would hurt my family—not because my
family was in any way opposed to my writing, in fact, they were very
supportive, but because it felt like a betrayal to make an art out of the breath
of someone whose warm breath, only some days or weeks ago, was next to

mine, and now was just the page, the pen, the rhyme.
It felt wrong.
But writing demanded itself from my body, my mouth, my fingers, my days.

And, English was there, all around me, a language | was learning to speak, the

language | had to speak to go through the day around me on the street, in
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school, in the grocery, and so, without my willing it, without my full awareness
of it, the poems in English, about my father, were already on my lips, | was
writing notes with images, and sounds on paper-napkins, on bus tickets, on

milk and bread receipts.

That is how my writing in English began, and then | realized that this gave me
one last chance to speak to my father still—it was a private language, a
language no one in my family knew, a language | was making as | went in it, it
was my world of words and | could speak to someone no longer alive in it as if
giving him a voice, if only for a moment, that different reality was there with

me, with us.

It was a beautiful freedom. It still is.

As for your other questions—

It is never a choice, for me, in what language to write. If such a choice had to
be made, then the language wouldn’t be natural, in my experience. It has to
do with a language around me, a language | hear in the streets, in crowds, in
newspapers, from neighbors yelling at each other, from my wife whispering to
my cats, from the world | know. That is the language | respond in, to that
world.

To write in Russian, | will need to live in that country.

And, one day, at least for some years, | hope to do so. It would be a wonderful

thing. And, | look forward to it.
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Of course, Russian is still very much a huge part of my days. It is the language |
speak to my mother, my brother, my nephews. It is the language of my

memory, of my childhood.

English is the language of my wife, the language of love, of friendships, of
adulthood, of freedom of movement from one place to another, one city to

another, a language | hear in the streets.

Ambition has very little to do with any of it.

Lyric poets aren’t ambitious for great audiences. My audience includes the
dead poets | admire. | write for Shakespeare and Dante and Ovid and
Mandelstam and Sappho and Wang Wei, and whoever wrote Gilgamesh.
Those are the people sitting in the front row of my imagination. | don’t bow to
the past. Instead, | bring them into the future, teach them how to live in my
moment in time. That sort of a conversation (and, by no means a reverence,
we slap each other on the face all the time!) is necessary for a lyric poet to

grow.
If this is ambition, then, yes, | am ambitious.

As for audiences—well, | think that a lyric poet is someone who is a very
private person, and their poetry becomes great poetry only if they in their

privacy are able to craft a language interesting enough, magical enough, to

speak privately to many people at the same time.
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MD: You seem to know a lot about contemporary Chinese poetry, you must
be also aware of the literary influence Chinese poets received —among the
western literary traditions Russian poetry was a huge influence — as of today
Chinese poets still talk about the Russian poets of the Silver age. Can you
introduce some outstanding Russian poets (I mean poets of Russian language)
at present time and the current poetry scene in Ukraine? How do you keep in
touch with the poets of your generation in your homeland? | remember you
once said you don’t want to go back there as a tourist. But you’ve been back
through your poetry, right? Your poems have been translated into Russian, do
poets in Ukraine identify you as “one of them” or they think you write very

differently? How different?

IK: Russian poetry today isn’t as strong as Russian poetry of Silver age, in my
opinion, and yet, there are many marvelous voices. Some really good poets of
the 70s and 80s include such voices as Brodsky, of course, but also Lev Loseff,

Elena Shvarts, Sapgir, Prigov, Rein, Zhdanov and others.

Except for Rein and Zhdanov all of those voices have died in the past few
years, but there are relatively newer poets, such as Gandelsman. There is a
good website, www.vavilon.ru, which will lead you to find many new names in

contemporary Russian poetry.

As for Ukrainians and Byelorussians, there is a real new wave, with such
authors as Zabuzhko, for instance, and Andrukhovich and Bondar, Zhadan,
Lysheha and others. The brightest star of contemporary Byelorussian poetry
is Valzhyna Mort, and for a good reason. Her new book, recently translated

into English, The Factory of Tears, is a marvel—alive, powerful, compelling.
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This is one of the voices that will enter and change world literature in the

years to come.

As for my presence in those languages: | currently write in English. My poems
have been translated in both Russian and Ukrainian and there have been
articles in Russia that speak about the poetry of Russian diaspora which may
exist in Russian language, of course, but also outside it. | let critics speak

about those things. Myself, | prefer to write poems.

Russian literature is something | grew up with, it is the literature of my
childhood. No one can take it away from me. It is the language of poetry to

live with.

Ukrainian literature is something | always loved, and something | always look

at with fascination and interest. It is the language of my birthplace.

As for the country where | was born: it no longer exists.

To answer your other questions:

| do not think that there is anything at all unusual in Chinese writers’ interest
in literatures from other countries. Poetry cannot grow without intersections
with other poetics, other ways of creating metaphors, sounds, images,
rhetorical play. Literatures thrive on influences. Bei Dao’s work is clearly
influenced by Mandelstam and Caesar Vallejo. Mandelstam, in turn, was
influenced by the Greeks and Dante. Dante was influenced by Roman poets
and of course the Bible. Bible also influenced Walt Whitman, who in turn

influenced Appolinaire, Milosz, Salamun, Yona Wallach, and countless others.
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Yes, a poet who revolted against Whitman, Ezra Pound, was someone who
went to study the Chinese tradition. Pound made countless embarrassing
mistakes with his cultural tourism, and yet his wild passion for the “otherness”
expanded the traditions of his own language. This list can go in any direction,
in time or geography or even gender and other dimensions of human
existence. People love to gossip about their neighbors, to copy other’s
window curtains arrangements, food recipes, lawn-mowers. Literatures aren’t
different, they are living, breathing beings, and thrive of couplings. Literatures

are erotic, ecstatic, neurotic, and out of their restlessness, beauty is born.

Of course, there is no such thing as a bland, colorless “international” poetry —
every poetic tradition has its own various approaches to music, to tone, to
images, and so on. Yet the conversation with other literatures allows a writer
to stop looking in the mirror and open the window. That is how a human mind

begins to grow.

MD: | used the word “western” in the previous question but | realize there
are different ways to define “east” and “west”. Traditionally we define the
terms by their geographical meanings, but China, former Russia, and
Macedonia share certain ideological thinking, and even France where Helena
Cardona was from had Paris Commune in 1871. Here we are, four people
form four countries, sitting in a diner in Santa Monica. | was happy to be with
your guys because we hold a common passport, poetry. Yet within something
“common” there are many different shades of colors, some of which define a
collective “cultural mark” or national/ethnic tradition. Yes, you do sound very
“Russian” — it was very nice to listen to your reading again yesterday. How

important is it to you to carry on a certain tradition vs. to maintain a personal
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voice? More than other poets you identify your ancestors in your poetry. Here
in America you have an Americanized Russian style, unique and fresh. But do
you sometimes make an effort to stay away form your “tradition” or even
away from your established personal style? Do you try to make each poem a

new beginning? Or is it important to keep a certain “water mark”?

IK: | don’t think in terms of tradition. | have a personal relationship with every
poem | love. With every word | love. With every sound | love. It is like
marriage. We argue, with yell, with kiss, with sleep together. Yes, there are
days | can’t stand Pasternak. | spit in his direction, his narcissisms. There are
other days | recite his poems at the top of my voice from memory for hours
and hours. It is true for any other poet or poem | enter, or any other poem
that enters my body. | love having this erotic, yes, and also ecstatic

relationship with literature.

As for a reading style. | don’t think much about it. Anyone who doesn’t know
Russian language and English language but goes on youtube.com and listens
to the tapes of Ezra Pound or Yeats as well as tapes of say Brodsky or another
Russian poet, won’t necessarily make a difference between their traditions,
their voices. Of course, there are very subtle differences, very specific
curiosities, strangeness, but at the end of the day, it is a naked human voice
standing the forest of time, and speaking to us about the pure being. Which is

to say: lyric.

MD: | like your passionate and lyrical voice in argument above, which is to me
very Russian, something that runs in Russian music too. I’'m not trying to

stereotyping you, it is actually the way | listen and catch subtle differences. To
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say the least, you have a quality that many American poets don’t have. Now,

what is the number one thing you like about current American poetry?

IK: Aesthetic diversity and restlessness.

MD: And what is the number one thing you don’t like about it (if there is any)?
IK: Lack of basic education among many contemporary poets. It is not at all
unusual to have a conversation with a prominent contemporary poet who will
tell me, with a sense of a strange pride: “I have never read Goethe, and | am
proud of it.” | think that is wrong. | think ignorance is wrong. | am open to all
sorts of opinions and judgments, but | am not open to ignorance.

MD: Does it bother you?

IK: Bothers me? No. It bores me. Ignorance is boring.

MD: What do you do to make a change?

IK: | tell people that poetry demands more than imitating stand-up-comedians
in poems. There is a beautiful and very large world out there and US poets
would do well to open their eyes and see it for what it is.

MD: Or do you really think you could make a change?

IK: On one side, there is no need for a lyric poet to be an activist. On the other

side, as a human being, one longs for a conversation.
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MD: As for yourself, what do you intend to do after you complete the “Deaf
Republic”?

IK: | don’t think of my poetry in terms of books. “Deaf Republic” is very much
related to “Dancing In Odessa”. Next book will be related as well. It is a life

long journey.

MD: How do combine personal experience with a broader view of life, of

being?

IK: Frankly, | don’t separate them. Levinas, an interesting French philosopher
of later 20™ century argues for life of the spirit and life of social justice as
something that isn’t separate. | find that notion appealing. It for me, though,
comes not from Levinas but from older prophets. Issiah, for example. | don’t
believe in their dogmas, but | find their wild and deeply spiritual need for

justice in the world to be quite beautiful.

MD: What is the most attractive thing about poetry that makes you keep

writing?

IK: It makes me feel alive. | find language to be wildly erotic, ecstatic activity.
MD: And what do you think poetry can do in spite of everything?

IK: | don’t make wild proclamations about poetry. But if it has saved one

human being—me, in this case, — it certainly, — in spite of everything—can

save others. Poetry is the art of teaching a human being to pay attention to
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the world. And, as Paul Celan used to say: attention is a natural prayer of the

human soul.

| find that notion very appealing.

And, yet, for me, poetry isn’t merely a serene activity of a seeker in solitude, it
is also an activity of the senses, a wild discovery of the world through senses
embodied in language. Poet, Lorca used to say, is a professor of five bodily

senses.

That, too, is a notion | find to be true, in my life.

And, yet, a poet is hardly an ideal human being. We see a moment of light, in
a poem, in a line, in a combination of two words, two letters even, perhaps,
and then— then— then— that moment is gone. Yes, gone. And, we see the
empty page in front of us again. And we don’t have any answers. A poet does
not know the truth, but seeks it, desperately, perhaps, passionately, of course,
with joy, yes, there is a seeking for a poem, a word, an image, that makes the

world clearer, if only for a moment.

llya Kaminsky was born in Odessa, former USSR and arrived in the United
States in 1993 when his family received asylum from the American
government. He is the author of Dancing in Odessa, which won a number of
awards, including American Academy of Arts and Letters’ Metcalf Award,
Whiting Writers Award, Lannan Foundation’s Fellowship, and others. He
currently lives in San Diego, California, where he and his wife both teach at

the Creative Writing Program at SDSU.
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DJS Poetry Translation Prize

"DJS Poetry Translation Prize" is administered by Poetry East West (PEW),
a Chinese-English bilingual magazine based in China and USA, to promote
literary exchange in poetry between China and other countries and to
encourage quality translation of poetry. Starting from 2011, one prize each

year, USD 1000, recipient to be announced on December 30th.

During the first three years, DJS Translation Prize will be awarded to a
translator or a team of translators who has/have demonstrated exceptional
skills in translating a book of contemporary poetry (50 poems or more) from

Chinese into English or another non-Chinese language.

Procedures:

1. Application from author/translator and/or recommendation by other
people are both accepted.

2. Please send 50 or more poems translated in recent two years along with

the original to the PEW email box: poetryeastwest@gmail.com.

3. Recipient of the award should have had some of the translation published
in PEW.

4. The translator must be a native speaking poet of the target language.
Translation can be done individually or in collaboration with other poets of
the source language (in this case the prize can be distributed equally).

5. Submissions will be judged by PEW editors and/or invited translators.

Deadline:
October 30, 2011, thereafter October 30 of each year.
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