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Yang Xiaobin, bom in Shanghai, China, is Associate
Research Professor at the Institute of Chinese
Literature and Philosophy, Academia Sinica (Taiwan).
He obtained Ph.D. from Yale University in 1996 and
subsequently taught at University of Mississippi until
2006. He has published three poetry collections and
has won several awards induding the 1994 Award
for the First Book of Collected Poems. He has served
as chief editor of Modem Poetry Quarterly (Taiwan)
and is co-editor of Poetry East West.

THE CLAY POT IN TENNESSEE

| brought a clay pot to Tennessee,
smashed it, and the aroma of fish soup bloomed,
lifting and wafting like flower petals in the spring air

before settling onto the muddy pond of a grocery store.

All the catfish grinned. So happy, they almost devoted
themselves to the broken pieces — even with a pot of noodle soup,
their kisses still would only reach the lady-boss's rosy cheek,

to stamp the seal of the Overseas Chinese Association.
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An unpatriotic clay pot cannot grow into a mushroom cloud,
nor have the time to nurture a nation’s fine taste through small talk.
I lie down in Tennessee, twisting the fish lips still licking the clay,

as if only through breaking can a pot’s fragrance become strong.

Translated by Yang Xiaobin and Neil Aitken

EE 9 7 R A

A — A e FE w40 s 21 FH 4475,
FIRE, BT #1 38 (1 AT o

CEH %, BERNIEN

PEAE MK B ZR B 3

B AT T, EATTE AR B
MRS, HR—WnKE,
H R 2 AR ARG 21 (14

i BRI G S E .

—RANEEER R, BRAKARE S,
WAt TREERENRE, xR,
WYAEHG Tt I, 48RRI A,
il AATRER I, R4 S A

71



POST-POISON-ISM

In the grasslands, there is a cloud called vomiting.
But this is not yet the most beautiful sight.
Nutrition ripples like waves above the tops of drowning heads.

There is a rain shower called stones that grow out of the milk.

Under the rippling waves, whenever the mermaids weep
they steal sugar from the water. Do you hear it?
It's the oysters whistling for them—

the delicacy of pearls as subtle as a conspiracy.
Come, let Lake Kunming fall under poisoned wine.
A cow walks on its banks with black eye circles,
too beautiful to remember that pandas are fake —

swallowing the heartbreak grass, she’ll grow into a saber-toothed tiger.

Translated by Yang Xiaobin and Neil Aitken
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TO THE SEA NEST

On our way to the Sea Nest, we run into

members of our family, ex-lovers and several specters.

Waves sound like sunrays striking our faces.

When a gust of ocean wind blows in, you

are combing your hair. You lean over the window sill
as the window melts into water, then is taken away

by the tide. You keep combing, and hand it over to me:

"That's our future," you say.

“Only what hurts can be beautiful."

"But is a future broken short still a future?"
You smile, remain buried in the glassy water
as if nothing has happened.

The sound of the tide recedes.

Looking at the green sea at noon, you forget

I’'m behind you, consumed by fire.

You shed your thin dress, and fold the ashes

into the shape of memory. But
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it'’s not ashes -- I’'m running on the waves

—agrey horse.
"How far is it now?" | ask.
You turn around and make a face: "Let the wind of the Sea Nest

blow, like our cries."

Translated by Yang Xiaobin and Neil Aitken
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HAR T I
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Zang Di (1964-), poet, critic, associate professor of
Chinese Literature at Beijing University, and author
of six poetry collections. He has edited Rilke’s Poetry
(in Chinese translation), co-edited New Poetry
Review and Chinese Poetry Review. One of the Ten
Best Poets and Ten Best Critics in China. Co-founder
and chief editor of Poetry East West.

IN MEMORY OF PAUL KLEE
— A SERIES

Sin lets me know you. Painting a woman

of rich lines, this may be one chance to know

the world, as one woman can solve all problems.
At least you once imagined in this way, just so,
using this kind of inspiration, deciding

to let her have no clothes and lie on tree branches,
where before she sat upwards on the sofa, or bed.
You did the one thing great artists do, changing
the background, changing the future of a life.

| was sixteen, still reading The Scarlet Letter, leaving
off from math to read Wuthering Heights

to see how the self can be reformed, to read

Sense and Sensibility to learn to fall into daydreams,
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so empathy can be confession flapping like a fly.

In truth, if you really want to understand my words,
be a huge temptation, enrich me so that maybe

| can realize my body is not wholly mine. | protest,
knowing my body is often not the flesh inside me.
Three or four yards away, my body can become

a date tree. Inside the yard are two trees, one
might be a date tree, and still another a date tree,
as in the practice of rhythm and not nonsense
responding to questions of where to place the world.
Even now temptation enriches me, my situation

so very different from theirs. Every eight years

I will want to quote your words one more time:

How | want to humbly kneel down, but to whom?

Translated by Afaa M. Weaver and Ming Di
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OUT OF CAVE SERIES

You came out of the cave. Half an hour ago

your body weighed an adult brown bear in the darkness,

each step, an ignorant affirmation of the land.

Ten minutes later, you're welcomed by an extreme limit at the gate.

The sunbeams hit your face, your hair lifting like colorful breathing.
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You're transformed into a new leopard. Metamorphosis works well
in bringing you back to a wild rainbow.

The world is hidden in your body, so you start to run

and run into a little antelope. You jump to it and bite hard
on its throat, overturn it on the meadow

while it’s echoing the whistle of truth.

You no longer need the cave, but inspiration from the land.
The path you've chosen is fascinating —

I try to follow your footprints and come out of

our cave too. Look I've made a soup with the bones of

the antelope. Sure it’s nurturing after | put dates in it.

But my progress is slow. So far

I’'m only breaking even with the maze.

Translated by Ming Di and Afaa M. Weaver
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THE SPIRITUAL PORTRAIT SERIES

Nothingness performs well this time.

It's snowing, as white as the power of poetry.

For the power of ivory, would you like to try with white radish?
It's snowing all the way to the pomelo fruit, into the bell pepper.
Yes, you must be frequently refreshed, just like eating vegetables.
The initial pleasure has brought along three opportunities:

First of all, a river hike is no longer difficult.

The second thing is, | believe you, you have let go of everything.

Finally, with each stack of a snowman, you've brought life back

to the surface of the world. You team up with me,
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as I've just white-gloved morality.

For two hours, it’s been a sheer paradise of the prairie.

You pull me into your arms, or put me in your pocket.
In you, there is every posture that warms me up.

In you, there is every color that sews me together.

No matter what reality wants to replace this time, | do not refute.
| do not refute the truth, or the sorrow, or the hell,

because you enjoy the snow on both sides of the canal.

Translated by Ming Di and Afaa M. Weaver
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Afaa Michael Weaver

BHHE R, (Chinese name for Afaa Weaver) isa
poet, playwright, author of nine poetry books, and
professor of English at Simmons College in Boston,
USA. He has taught in Taiwan as a Fulbright Scholar.

He is the chairman of the Simmons International

Chinese Poetry Conference which convened in
2004 and 2008.
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Translated into Chinese by Zang Di
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Yan Li (1954-) started poetry writing and painting in
the 70's and was associated with the Misty Poets
and Star Star Group of artists. He moved to New
York in 1985 and started Yi Hang magazine. He has
also written novels and essays besides poetry. He
livesin China now but travels to USA every year.

Currently heiis a resident artist in South Korea.

THE ARC OF A HOLIDAY

Colors burst in all directions from fireworks
Then arc down along the sky’s spine
People looking up are in an aesthetic rut
So they tilt in the direction of sweetness

Till their hearts’ teeth are decayed by fantasy candy
Along the spine of the sky

Fireworks keep narrating the curvature of a holiday

Among the revelers | look down at my own shoes
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They are of an individual size

A segment of solitude snipped from the crowd

The sparkling moment of fireworks
Abstracts everything that was concrete
In my waking state | wake up further
The sky’s spine presses on my spine

There is no crack left for fireworks to squeeze through

Translated by Denis Mair
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THANKS FOR THAT

The state has occupied all geographical surfaces

I can only construct my inner world downward

The government has occupied the biggest banquet table
The plate in my hands has to serve as my table

Social institutions occupy all the skeletal joints

So | pound out a romantic mood with percussion of flesh
Schools have occupied the vantage point of education
All my theories can do is fight guerilla actions

My wife has occupied the facial expression of family life
All | can do is polish the mirror a little brighter

My children have occupied the future

All I can do is help them tie their shoes

For this kind of arrangement
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All | can say is thank you

Translated by Denis Mair
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Denis Mair

#F+#2 (Chinese name for Denis
Mair) is an American poet and
translator. He has translated several books
from Chinese into English and published
one poetry collection entitled Man Cut in
Wood. He currently resides in China and is

involved in numerous translation projects.
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Translated into Chinese by Yan Li
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Ming Di, aka Mindy, is a Chinese poet living in
USA. She studied linguistics at Boston College
and Boston University, and taught Chinese

at BU before moving to Los Angeles. She has
published poetry collections in Chinaand
translation collections in Taiwan. She is co-
founder and co-editor of Poetry East West.

THE BOOK OF SEVEN LIVES

I’m too close to the sun, and they say I’ll go blind.
So | appear in many movies as an old man,
endless gray hair and beard, eyes like hollows, mouthing prophesies:

Apollo is born today, tomorrow a stone

will be declared the Sun. | also appear in many poems,
occasionally glamorous, mostly worse than a witch—
today my breasts age, tomorrow my breasts wrinkle.

So | put on a firm smile and walk the road in a bucket skirt.

Only Virginia Woolf sees me, the me that codes words,

the me that loves straight, wholly, readily believing in love,
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and can write right, not for name, not for fame, just write right,

and can change overnight ... Oh, no, no, no, not again,

so wonderful to stay in this life! Zeus gave me seven lives,
but nothing is better than this life, this life of tiger or wolf.
| fear sleep, fear waking up with an old face wearing

T.S. Eliot’s grimace, my body dusted with his cigarette ash.

Translated by Tony Barnstone and Ming Di
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PORZELLANMOND

Im Morgengrauen versammeln sich die Frauen des Dorfes am Brunnen,
waschen Geschirr, Kleider, Bettzeug, eilen dann nach Hause

und kochen, bevor die Sonne steigt. Sie tragt einen Eimer Wasser

von der Menge fort, um einen Stapel Teller zu waschen — feines Porzellan,
Erbstlicke von der Mutter. Jeden Tag einen Teller mehr,

bis Vollmond ist, dann immer einen weniger bis Neumond ...

So zahlt sie die Tage, wartet auf seine Wiederkehr.

Jede Nacht sieht sie den Augenblick vor sich wie einen Film.

,Geféllt es dir, Liebling?“ Sein Kérper Uber ihr, sie darunter,

still, als hieRe etwas sagen aus einem Traum erwachen.

,Da Chun heiratet heute”, flistert man am Brunnen.

lhre Teller ergiefRen sich als FluR, fallen wie Dominosteine,

zerschlagen einander, einer den nachsten. Sie hebt sie nicht auf,
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sondern lauft mit der Wasche nach Hause; die ist jetzt nicht wichtig.
Morgen wird es zu spat sein. Sie zieht sich um, kammt die Haare und
geht hinaus. PI6tzlich spirt sie die Zeit, sieht den Mais am StraBenrand,
der groRRer als sie ist. Sie will die Hochzeit sehen und wie er

die Braut kiit, ohne Eifersucht, wenn das geht, dann heimgehen,
lauschen,

Tag fiir Tag, wie Porzellan kaputtgeht, Stlick um Stiick.

(aus dem Amerikanischen von Jan Wagner)

Translated into German by Jan Wagner ({Z#iZE)iF # « ILis4))

#HZ China Moon
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EIN ZIMMER NUR FUR SIE

Der Winter ist kalt, sie malt ein Zimmer, nur fur sich allein,

und versteckt sich darin, liest und hort Musik.

Schmerz dringt in die Arme, die Guzheng ist voller

Spinnweben. Sie geht im zwanglosen Stil Isidora Duncans

von einer Ecke zur andern, und das Zimmer wirkt manchmal

groRer und heller, wenn Sonne hineinscheint, der Mond.

Ihr Kérper nimmt Licht auf, der Schmerz stréomt in die Beine.

Sie malt eine Wand, streicht aus, malt und streicht

erneut. Eine Wand wachst ganz von allein, als wiichsen Winterblatter

aus der Einsamkeit. Sie will einen Zaun um die Wand malen,
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die Erinnerung einhegen, Blumen pflanzen, Gras und Vogel,
will Frihling pflanzen, Sommer, Herbst, die Berge
und Meere — ein Wellenstrudel, ein Wellenkranz umschlieRt sie,

umschlingt sie.

Ich stehe vorm Fenster, beobachte meinen eigenen
Kampf. Ich will ,,sie” ziehen, schubsen — vorm anderen Fenster
kann ein weiterer Himm

el sein.

(aus dem Amerikanischen von Jan Wagner)

Translated into German by Jan Wagner (##i5#i¥ # « lLi%4))
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Tony Barnstone

F . » EEHfIE , American poet, translator, and
the Albert Upton Professor of English at Whittier
College, USA. He has published five poetry
collections, edited and co-translated numerous
anthologies induding Out of the Howling Storm: The
New Chinese Poetry (Wesleyan University Press,
1993) and and The Anchor Book of Chinese Poetry
(Anchor Books, 2005).
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Translated into Chinese by Ming Di
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Jan Wagner

German poet, translator and critic
author of four poetry collections
editor and translator of several
books. f&[H F A\ FLkg 4N (1971-)
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Translated into Chinese by Ming Di

HrE

RIS, BAFHN
FE B L P I,
BN EE

VRilgE, FEE R,

FERRF& LI
RETH,
AR5 VKT8]
IR0t R R 5,

S0

106



REAR VL BT

ERYTH, EE,
BRI ST 5T,
FiEHTHE——

R ) . DU

HEA), Bl kst

%, JLBHE,

IRE, HENEK,

LT-AR AT BLAEAE T ],

LR, T EHEY)

M kRZ,
MRS, JLF R ——
IETE LB UK ERFAIRAT K .

CHad )

Translated into Chinese by Ming Di
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Qin Xiaoyu (1974-), poet, critic, and essayist,
was bornin Inner Mongolia and currently lives
in Beijing. He has published two books and is
co-editing Contemporary Chinese Poetry with
Yang Lian whoiis a Chinese poet living in the

United Kingdom.

WATCHING CLOUDS

Sunset is a little tailor,

trimming the boundless blue gown, like bliss.

The hail from yesterday

has ruined part of the sky, making the clouds

troops of wounded soldiers who’ve broken

ranks and struggle with darkened faces

to win an enduring sympathy from the park.

Beyond the horizon, flames chase the warlords.

But instead of calling these
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Fire-Burnt Clouds,

I'd rather say I've found a responding line

in the Water-Boiled Fish | eat in the open food stands.

Translated by Ming Di and Neil Aitken
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THE ROCK ARTIST

| carve my prey into the rocks,

so that the animals now fur coats, are conquered by me again.

The lines of dead trees, jagged as if broken at intervals.

Fear has beautiful forms.

| paint the antlers into dense woods,

so the deer from rock cliffs roam between their foothills.

| paint the slow: the sun descending between the peaks.

| let the evening light find its color.

And the fast are the slender lines of riders and horses

which seem to be able to shorten the roads.

| carve-paint what surprises me, and my wide-eyed surprise too.
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| love to paint what | love to do most: like a gecko on a wall.

| paint masks to help green things grow

and make the world simple and brief.

Translated by Ming Di and Neil Aitken
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Hu Xudong (1974-), associate professor inthe
Institute of World Literature at Peking
University. He has published six books of
poetry and some translations. He was a visiting
professor at University of Brasilia (Brazil) (2003-
2005), participant of the International Witing
Program at University of lowa (USA) (2008),
poet in residence at the Hermitage Artist
Retreat in Florida (2008) and visiting professor
at National Central University of Taiwan (2010).

GROUND SQUIRREL

Hind legs erect, front paws drooped,

a chipmunk stands in the grass

listening to the autumn winds bouncing off me.
With every step | take, its tiny eyeballs

light up in a flash, as though

flecks of lightning collect in its pupils.

It knows | am no Donald Duck,

| know it’s neither Chip nor Dale:

It haunts my elderly Democratic landlord’s

outdoor garbage bin, by its sides
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A spry chipmunk,

maestro collector, busy every day

taking time inch by inch

in its mouth into a future named winter,

and | always try to guess

the contents

of its stuffed-up cheeks,

mouthful of acorns, neighborly life in fallen leaves
a copy of Kafka’s Amerika?

Each time, before | realize

How alike we are,

the flecks of lightening in its eyes

accrue to a strip of stripes -

A furry flash, burrows with lightning speed

into the cement crack. | also turn

and return to my own basement lodgings:

My name is Dostoyevsky for now,

I am willing, before the long winter of my homecoming, to

write a house full of Notes from the Underground.

Translated by Willy Du
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A MAN READING ON THE BEACH

A man reading on the beach

who never thought it would be the way it is now

sitting crossed-legged on the sandy beach, having

a roaring competition with the waves. His audience, a group
of settlers who pursued the setting sun to Florida’s west coast
retirees, each—from their homes—brought out

folding chairs for the sandy beach; with pleasant expressions,
then listen to his raspy voice in the air; how it,

with translucent containers called poetry mingle, and later
land on the ground; becoming, under their feet

pebbles of sand. Only he himself noticed:

when he read each poem in Chinese,

flocks of sea birds would, above his head

with friendly wings, label each word’s

proper tone; and when he would, with his clumsy English

read his translation, would not be him,
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but a limping actor, hiding

in his Adam’s apple, practicing a supporting actor’s foreign
quirky lines. In his open reading, he raises his head
gazing afar, to sky limits, the virtuous ocean vast
summoning the sun laboring the live-long day.

In an instant, he felt that he had also become

part of the audience. One called wind,

a venerable poet, had approached

the microphone pinned to his collar, and when he

was sojourning, the breeze gathered

the sounds borrowed

from every shell, every leaf, reading those immortal lines:
Silence, 17 mph silence.

Translated by Willy Du
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(Translator Willy Du was born in Taiwan, grew up in U.S. He graduated

from National Taiwan University and is now a doctoral candidate of

Comparative Literature at University of lowa.)
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Jiang Hao (1971-), poet, essayist, book
designer, editor of New Poetry, and
one of the editors for Poetry Forest
Bimonthly. He has published one essay
collection and three poetry collections.
He is also in charge of the poetry

section of the Shangyuan residence

program in Beijing, China.

THE SHAPE OF THE OCEAN

Each time you ask about the ocean’s shape—
I should bring two bags of ocean water,

the ocean's shape like a pair of eyes

or the ocean that eyes have seen.

You touch them, as if wiping

two drops of burning tears, as tears

are the ocean’s shape, too, clearness
springing from the same deep soul.

Putting the two bags together will not

make the ocean wider. The bags are fresh,
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as if things other than fish will escape.
You burn flour thinner than sand, and
toast the bread in the shape of the ocean.
Before you slice it with a sharp sail

it leaves like a boat moving far away.
The plastic bag left on the table

also has the ocean's shape, flat

with tides easing down its beaches.
When the tide’s ebb flows away,

it leaves salt shaped as the ocean.

You don't believe me? I will bring

one bag of water and one bag of sand.
Affirm and deny, and then deny

and affirm. Do as you like, go on and on,
as you are shaped that way too, but you say,

"l am only the image of myself."

Translated by Ming Di and Afaa Weaver
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LITTLE THING

Fly, fly up! I see now
how small you are,
bushes, trees | do not know
are on both sides.

You show me signatures
you collected in summer.
A gray, white road
bathed in daylight,

hid at the foot of a tree
like a little cat, a road
not leading to you or to me.
I count the moles shining
at your waist, one is left
by the reservoir.

Each night the reservoir
counts the fingers
extended by tiny waves,
puts shiny rings on them,
lets latecomers lead them
away like air.

They will wait and wait.
Some stones and dew

I loved are clamoring,
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bringing mud from silence.
Sudden lights from

passing trucks

think this is a wasteland.

At dusk we will eat rice

in the mountains, but

not now. It’s safe in the dark.
Fresh Leaves of Grass
decorate the tablecloth

like a bed sheet. In a corner
of a faraway hill, bubbles rest

in a Coca Cola cup.

Translated by Ming Di and Afaa Weaver
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Yu Xiangis one of the key figures among the Post-
70s poets, currently living in Jinan, Shandong
Province. After years of engagement with
contemporary art and music, she became devoted
to writing around 2000. Her awards indude the
11th Rou Gang Poetry Prize (2002), top ten women
poets in China (2004) and the First Yu Long Poetry
Prize (2006).

ON THE STREET

Incidentally, we're talking about the street, at the vendors

where we drink draft beer and shell green soybeans,

and incidentally break open the summer sun that trails behind us.
Like a juicy fruit, it will ripen overnight

then become rotten. In the summer,

we incidentally break open our past that trails us,
break open the dark readings

and simple loves.

That is to say, we dress simply, and love simply,

so simply that we fall into love
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with anyone we run into. Yes,

we love incidentally. To love
one person or another, and then,

incidentally take their sorrows to the street.

Translated Fan Jinghua and Neil Aitken
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HALF-POEMS

Every so often | write half-poems

| never intend to finish.

A finished poem
will not bring me to death
or allow me to live on it,

so why should | write it?

A finished poem

will be taken away by people you know or you don't,
or people who love you or who you're sick of.

Half-poems are left for you alone.

Translated by Fan Jinghua and Neil Aitken
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Lii Yue (1972-) graduated from East China
Normal University in Shanghai and majored in
Chinese. She has worked as a journalistand
editor of a newspaper. Her poetry writingwas
associated with the spoken-word poets circle
initially and later on with the feminist poets
group but she has a distinctive voice of her own.

SITTING

All that have butts

And no wings

Sit

And need to sit

Love to sit

Have to sit

Cannot but sit

They sit comfortably, beautifully
Gravely

Securely

And forget that they were not born with the ability
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To sit

The vertebrate cannot sit, nor can the arthropod
The first time to sit steady

Pays the price of blood

With teeth knocking at the chair-back

And one becomes sworn brothers with

All the chairs

And become bosom friends with

All that are sitting

Whenever pushing open a door, one’d look
First of all

With one eye for the one who sits

And the other eye for a chair

Wishing that all the chairs ogling at oneself
The most pleasing chair will walk up by itself

Asking you to sit down and putting a yellow cushion for you

The most friendly one coughs
Or nods

Indicating that you may sit
You and he both understand
As long as you sit

There are chances

No matter you are cleaning shoes, fishing or biting nails
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Sitting is required to write poems

Sitting is required to negotiate

Sitting is required to undersign a mandate

The most wonderful is to sit on someone’s laps
But this could not be long

For that one would worry that you might finally sit on his head

To say “Yes” or “No” when you are sitting

Is more powerful

Than you say it when standing

For there will be people running to propagate it
To those who are standing or kneeling

There may be a little inconvenience in sitting

But it would make other hard to breathe

If everyone is sitting

While you alone are standing

There is much danger in this

It would be better that everyone stands while you sit

But there is danger in this too

To walk or run is to search answers
To lie down is to abandon answers
But to sit means you know where the answers are

For sitting is the answer
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Dear friends

| remember your sitting postures

You sit beautifully

Securely

Sitting down has an authorized power
Sitting down implies strength

From sitting down

To sudden standing up

There is also a power

But that power is still not comparable

To sitting all the time

The most dreadful for the most powerful one

Is for the enemy to take a chair

And sit down in front of him

The only persons who do not fear are the children

Who do not like to sit down

To sit at the street corner waiting for no one has also an authorized

power

To sit by a tomb has another kind of power

To sit on a toilet bowl has the least power

Like a reverent monk waiting for nirvana

Is this the supreme power?
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To sit on a portrait

In an artwork saleroom to wait for the highest bid from a Dubai man
Is the highest state one can achieve

But what if a child who refuses to sit down

Sets fire on the portrait?

When sitting, the tail is under the rear

And this can modify one’s physique and blood type

So the legs become shorter and feet grow smaller
While the belly and head are turning bigger and bigger
Like the family in a pact of pokers with only half bodies
The vitality and ignorance they are born to

Are expanding while they are sitting

One sits down to nod

To count money

To make love

To kill others, to make up

To wait for death

And one may forget that when sitting one can fly

With the gunpowder from the earliest dynasty or the rocket of the latest
model

To launch oneself away

Into a crater in the southeastern corner on the Pluto

And when landing, one still keeps a sitting posture
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If you want to keep that posture to the last minute

God will bring you a chair

And let you sit before him

The rest from His Creation will not object

They would stand, squat, lie face up or down

In the corridor outside God's office

Their eyes dull

Like a pile of rocks

They are neither sitting nor not sitting

Are they intending to crack down those whose sitting posture is too like
sitting?

Will they punish all those who sit

And force them to pay tax?

Or to force them to sit in a circle and sing a nursery song?

Are they developing the plan?

Some people sit so straight

As if sitting is not necessary at all

Translated by Fan Jinghua
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Li Yiliang (1966-) was awarded Yulong
Poetry Prize in 2007 for he “reveals
through his restraint lyrical narrative the
tragic of our everyday life, and
establishes a discreet and vigilant sense

»

of poetic ethics...” He has also been
known for his translation of Polish poetry

into Chinese.

ON A JOURNEY

The color of night has faded out, and Carriage 16 is empty
As if a boulder emerges with the water-ebb, a girl in yellow sweater

Appears before my eyes, silent, devoted to her chewing gum

If our mood agrees, we should have talked a little

If time turned back, | would choose to initiate a talk
I’'m always easily inspired to project

Magnificent fantasies on women, and enamored with their demeanor

and apparel
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Most often, | remember the name of a town because of a woman

| thank the Creator for the hard-to-come-by brightness

Prearranged on our journey

But this morning | can put my heart on nothing

This doomed morning has nothing to happen and go to my memory
We arrive and get off, see each other and go each other’s way, mute

Strangers we were and mute strangers we will remain

Translated by Fan Jinghua
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A LETTER

Yueyang Tower soaring high over Cloud-Dream Lake

Black-Dragon River running under the distant frosty sky

Barely had | started than | felt it hard to finish this letter.
What do | want to say?

In private, | have even wished for more people to read
—But this is obviously impossible.

A letter can only say part of what can be said, like

The attempt to turn a scrambled Rubik’s Cube

To get one face of solid color.

This implies | have an inner order, or rather,

An order without order. As | am searching,
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My vision is worn down by day and by night.

The result is more like a child playing stone skipping,
Fascinated by the transient arches,

And learning to accept

The sinking of his heart with the piece of stone.

For many years, I've been contesting against saints and sages,

Trying to reconcile with evil persons. I’'ve taken on the eccentricities of a
genius,

But nowadays geniuses are all self-assumed,

And they are everywhere, so | am no longer among them.

| have been haunted for many times by the dream of waking up

To find a scorpion is waiting in my shoes under the bed

For my foot.

Where is the niche for my Buddha? What icon should | worship?
| need to be happy, and | need to be capable of love.

— Who likes to write poems that always give readers a long face?
I really want to praise the present, as the sunlight shines on the
windowsill;
It reminds me of the south, not long ago,
Of the tropical, the alcohol-like seawater,

And the long journey.

Translated by Fan Jinghua
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Wang Dongdong (1983-), poet and critic
from the younger generation in China. He
is currently pursuing his PhD in literature
at Beijing University and is very active in

contemporary poetry reviews.

CLOUDS

Clouds expose the scars on my head
And force me to discharge my blood

In order to see the lances of corns and the land of red Indians

But what can I say?—
What cloud (by a light strike)

Bruises my head?
=
=, Ik BRI

AR F I A ik
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AT FIVE O’'CLOCK

At five o’clock sharp

The man and the woman start to broadcast their quarrel

(Give them an attentive ear)

Their issue is

Whether a fascist is a cigarette lighter

At five o’clock sharp

The man and the woman start to broadcast their love-making

(Give them an attentive ear)

Their issue is

Whether a cigarette lighter is a fascist

I know that the man and the woman use this method

To eliminate five o’clock from people’s mind
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Translated by Fan Jinghua
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Song Lin (1959-), started writing poetry in the 80's
and moved to Parisin 1991. After stayingin France,
Singapore and Argentina he retured to Chinain
2003 where he’s been teaching and editing. He is
the poetry editor of Today magazine since 1992 and

is now one of the editors of Poetry Reading in China.

THE PIER REACHING OUT TO THE SEA

Floating uncertainly. Toward the finality of the vast blue sea,

it extends but a smidgen.

Like a goodbye gesture,

a silk handkerchief, or a kiss,
toward the predestined distance

it extends but a smidgen.

Someone gazing out to sea,

gazes for the sake of gazing

the shape of the pier in his memory
resembles a bird wing or star beam.

When ships set sail, their reflection will
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incessantly float downward before his eyes.

By no means can the pier be self-sufficient on the shore,

merely floating there extends its significance a smidgen.

Translated by Li Dian
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In Mannheim, as | exit the train station the starry midnight sky

burns with a pallid flame, music spills from windows.

Tall Buttonwood, dark towers,

heavy thick curtains with graceful shadows behind.

No companion, no place to sleep,

the hour of despair! The ones | missed still sparkle in the distance.

A wild rabbit flees into a small grove, stale fallen leaves sigh

and a pair of dew-soaked feet comfort one another.
Nightclub is closing when the last streetlight on the outskirts goes out,
and someone carrying a shovel approaches the gate of the public

cemetery.

Bummed around all night, in this unfamiliar city, now
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daybreak urges me to sleep, in an empty car | feel quite warm.

Translated by Li Dian
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(Translator Z,&: Li Dian is Associate Professor of East
Asian Studies at Arizona University with a PhD from

University of Michigan.)
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Sun Wenbo (1956-) is the editor of Contemporary
Poetry and Mt. Shou Xiang, and co-editor of Chinese
Poetry Review, Little Magazine and The Nineties. He
was invited to the "29th Rotterdam International
Poetry Festival" in 1998, an international literary
festival in Berlin in 2002, and Symposium on
Contemporary Chinese Poetry in Japan in 2006.

“FREEDOM” IS A LONELY WORD

Remembering you is remembering loneliness;

a word wanders in the mountains of my brain,

over the steep cliffs and down the cold ravines.

It moves quickly leaving no trace behind

like a leopardess tormented by hunger.

A word tells me: it doesn’t want to disappear into emptiness
as if never existed. It wants me to see it and track it down
like a hunter, finding it in the memory

and saying it out loud. But | don’t know

where to place it. Oh word! How can | put you

into this world? It’s not even my world.

It's a world of politicians and a world of businessmen. | walk
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in this world as if walking on the edge of a knife, or in a maze.
Yes, a maze indeed. Televisions and newspapers are

teaching people the laws of commerce; people everywhere,
old or young, are talking about money, money is

everything, from happiness to dignity.

| see the huge maze opening its gate.

| don’t want to walk in, but I'd rather

walk to a flower, a bird, or a star. I'd rather

close myself in the room. I'd rather you ... disappear.

Translated by Ming Di and Neil Aitken

“E "R —A A

XHREACIZ AR AR ATEAZ

— AN AE BN L0 7 L

T BEME L, T 2R AE,

UG — RV 1LY,

PSR EN R IR 2 TR HAT E

—A AR EANRERAE LT,
WMEMRAGAE, EEERENE, EREEE,
BREBNH, LEILizH
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R IERFE U S AR IREIAKIIE

L AETE B —Mal L XEE R AR R
LRAER M ? XA F AR T,
FEBUE M BRI . JoEAE
RAMFMBEETIR L, EAEERER.
ERHRAEE . HEE NIRRT
FAEAE N LR, AN
TREHEN FENMAEY

AR A8, BT 5™
FEHE] EOR R E 1L HOT KT
PHAREE#E. RTE

X —afe. —RE, —fiE; kTR
THORERTE, WTREK..... KER

BLAND LIFE, BLUNT POETRY

Apples change genes, oranges change genders,

words become absolutely tyrannical under the shadow of -ism.

| speak but say nothing; you oppose and oppose everything.

The paradox of rhetoric leads me to the way of poetry,

| travel valleys and gullies like a huge bird in the sky, only to see

the fruits become symbols. Too symbolic,

the toughness of apples, the brutality of oranges. To find gentleness

I have to clear away other words from the pile. | plane off
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the snobby and sneaky ones, they‘ve been trying to use the old against ...
Or let me put in another way, they act as if they were authorities,
as if they were ministers, or even emperors, of words.

The kingdom of language is decadent. How have | tolerated it

for so long? I'd rather see chaos. | say,

chaos is good! When apples fly in the air

oranges become shields against the —ism. Or when | see

apples swimming in the ocean of words, like mermaids;

oranges a pack of camels carrying feelings on their backs, | feel
liberated. | feel so liberated | start writing about

the republic of apples and the democracy of oranges. When | see
that apples have not become tanks, oranges have not become

bombs, then | know that I've not become a slave of words after all.

Translated by Ming Di and Neil Aitken

FIRIIAETE, AR

SERMEFARIEN . MG E. 323
FER N WAL Ll Jedl, FTK
ta#Biit; Rt S TRtt4
B o FIRHIERE, LT HREFAIRAL
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FHE IO, Willddks, FH2
SERAHAR AR AT I RAL; KRAET .
SRR SRR, MRS, DLE

FE—HEr ], BT RENTIES,
DI Ab R . BN, BT
TR AR I, BT B E I SR e,
B IXFEUL, — B DUBUBIE S L

G E ORI R, AR 2. IR,
] I B SR A . R, JRIERE
KINA B F R A JTIH R,
Hd, TRALEFW, H R AR A,
R EIDSECE S R D) ) e
SRR R Seatilib et N SN
AR PN e (RN S I B A R
WA AR BIER AERR,
WEHTRRMSAAE R . Rt
B RERBA LRI, MG A S
FES . WA BIRA THA A AU .
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Huang Yibing(1967-) studied at Beijing University
from 1983 to 1993 and received B.A.,, M.A. and Ph.D. :

in Chinese Literature. He established himself as poet

under the penname Mai Mang and moved to USA
in 1993 where he received a second PhDin |
comparative Literature from UCLA. He is professor y A !-?%',
of Chinese at Connecticut College. His Chinese- I ¢
English bilingual poetry book Stone Turtle was 4
published in 2005 in USA. Co-editor of Poetry East

West.

| Held My Wrist, Lamenting, Facing the Magpie...

On my life journey
More than once

I held my wrist
Lamenting

--Facing the magpie

Should have become a snake

Or a dragon
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Instead

--An eagle

Should have become the sea
Or the cliff
Instead

--A cloud

Should have become honey
Or bitter

Liquor

Instead

Conflicted between

Loving and not loving

--A man

Life choices

Are like birds
--Unconstrained
Free

Also a hailstorm
--Sudden

Harsh

Should have become my native soil
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Or an orange tree
Instead

Silent footsteps
--Exiled

Lonesome

In My Lifetime...

...l want to encounter one earthquake
One war and two or three imprisonments
On an unnamed square boulevard

A smile from a woman dressed in blue

| want to drink two or three cups of coffee or tea
One bottle of liquor and countless bottles of beer
And also taste the kisses said to be harmful to the heart

Paying the price with my youth and a couple of love poems

When | am thirty | want to marry and have a family
Let my beloved feel happy, let children
(If they could really come out into the world)

Remember their irresponsible father
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| want to get up early one time to see the rosy clouds of dawn
Speak out loudly in French: “Bonjour”
| want to stay on the balcony for one whole day

| want to idly scratch my head

Life and Crisis

What is dreamt is still the crisis ten years ago
Life, yet remains the present life
Two factors as if deliberately twisted together
By a marriage
| remember, a winter night
Crisis was like a dormant volcano capped by snow
Directly facing the open window, second floor of a hotel
Where a couple was on their honeymoon

Don’t know whether it was for
The people indoors to look out
Or for the volcano outside to peek in
Alas, an empty street where
No chariot runs is like
A moist dawn deserted by sounds

Let me speak out for you from the bottom of your heart
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Life perhaps will be gone like tides

Crisis, like the moon, will forever stay

Regained Knowledge

| recognized my dog
He was waiting for me
I threw him a fake coin

He sniffed, but didn’t pick it up

He was moist under his body
Like so many years ago
When | left him

And my native land

In various dreams
He was different things
Even a string of letters of fire

| could hardly decipher

He was using his paws

Scratching the foundations buried in earth
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He wasn’t looking at me

Because | was looking at him

Toward him | had
All kinds of gentle affection
Such affection hidden until today

Could only be deeper

| wanted to caress his
Already hardened fur
Holding his frozen head

Closely to my cheek

And | recalled all
Those whom | once loved
And who once embraced me

As if night regaining its gold

REAR VL BT

The above four poems are translated into English by the author
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E: 50

Lili (1961-) graduated from Beijing Foreign
Languages Institute with a major in Swedish
language and literature in 1983, moved to Sweden
in 1988, and studied Modern Literature at
Stockholm University from 1988 to 1992. He has
published five poetry collections in Swedish while in
Sweden and later started writing in Chinese.

Currently he lives in Chinaand is known as the
translator of Tomas Transtromer’s poemsin

Chinese.

RESAN

Vaknar tidigare an gryningen, jag, ett tag
som dundrar i dimman. Ansiktena, vanstéllda
gungar med lidelse som nar en stralkastare dlskar med natten

En blodsprangd blick 6ppnar den tomma stationen

Fagelsang klottrar pa fonsterrutorna
med den dodsddmda fangens modersmal. Résten ”Jag vill hem!”
krélar i snon pa klockans urtavla

dar minnenas vargar sliter ett barn som gatt vilse

160



REAR VL BT

CANCERAVDELNING, SHANGHAI

Ljudet av regn tranger sig in

blir till din krokta rygg nar du tvattade klader

Du sover, och drommer att du letar efter min bostad
i snostorm, med ett sprak du inte kan

Jag haller dina hander, som da

Jag holl mitt pass med visumet

Endast regnet, denna landsflyktigas dlskarinna

kan forklara varfor vi

bara har setts tva ganger de senaste tio aren

Och om jag nu bojer mig

och viskar i ditt 6ra: “Jag, din son, har sett tva vérldar”
sa skulle du inte 6ppna 6gonen

eller visa det dar leendet

som ndr jag for forsta gangen sa “Mammal”

For dig ar varlden en: fageln i flykt

ar fisken pa land

Sa lugnt sover du, som fisken

i den djupa dammen. Och aldrig har du bytt sprak
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Meng Ming(1955-) graduated from the Chinese
Academy of Social Sciences with a MA in French
Language and Literature in 1987, and worked there
until he went to Paris to study Latin and ancient
Greek in Jesuit Seminary from 2003-2005. He has
lived in Paris and translated Paul Valery, Saint-John
Perse, Heidegger, Francois Furet, etc. His book
length translation of Paul Celan’s poetry has been

published in Taiwan and mainland China.

GRANDIR

Alors le ciel était plein de vieilleries entassées. Les pluslégeres

étaient de bois tressé. L'ouragan emportait de grands sacs d'arbres feuillus
nous nous'y sommes engouffrés. En méme temps que naitre, se perdre
au premier cri, se perdre. On rit d’abord

bien obligé de se cacher dans la perplexité. La voix gutturale

est devenue ¢a, nous sommes sortis tout couverts de sang

Le soleil au dessus du ponton a réduit 'eau du fleuve en sel

un sel bleuté tant il brille. La corde terrorisée et le visage précoce
Elle braque de grands yeux sur ces méchantes mains

aux doigts enduits de sang. Nous sommes assis la

nous n'avons pas mal, sauf la surprise et 'effroi de 'origine
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et je ne peux atteindre ses deux petits seins, parce qu’elle dérive

Au retour pourtant ce sont de petites réveries

qui tanguent sur le plancher de bois. Les deux mains cramponnées de peur
quel'oiseau de nuit s'envole, que le corps m{r montre ses dessous
Arrivant tout gonflé d’orgueil parmi les marionnettes qui parlent

onrit fortet on leur tord bras et jambes. Mais alafin,

tout tombe. Pourquoi avoir Iaché ? Cest si soudain

L'eau est toujourslaméme. Rouge en automne, 'hiver venu

elle brille comme du mercure. Depuis, j'ai revu Ying,aS

assis tous deux sur la balangoire, a nous échapper dans nos souvenirs
silencieux, fuir les humains et regarder la lune

Mais, parce que la mort peut rattraper nos réves

il n'est plus temps de crier de tout en haut, avant de lacher prise.

Translated into French by Emmanuelle Péchenart

5733
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LA POTIERE (Excerpt)

2

Le premier pays natal. Ce sol balayé par les vents
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appartient davantage au feu au métal alaterre etal'eau

Apres la cuisson quotidienne, bain du soir couleur de grenade

Le ridin conjure les miasmes, on briile du pavot, fleurs hallucinantes
Envolé le hibou, la chimere qui crache le feu

ne reviendra pas, ni la licorne prise dans une urne scellée

Jamais la mort ne saura ravir 'amour fou qui unit a la glaise

les mains d'incamat. Il est donc I3, le secret qui traverse sa vie ?

Interroger la création nous dérange & nouveau,

Nous croyons que nous sommes libres, or d’étre arrivés

en une époque plus haute nous rend-il plus libres ?

L'ére s'est achevée ol 'homme, placé au centre,

inventait ses signes a la voix triste. Ce soir méme

je prends le train pour Tlibingen, joublie de te laisser un mot

etlanuit, peut-étre, cette fille des ténebres pour quelque raison

me visitera. Elle disait, les objets des humains et des dmes servent dans I'au-dela
selon I'ordre unissant homme et ciel (celui qui a brisé laregle familiale
c'estmoi) on n'entend plus le chant du génie artisan dans le vallon

Par lavitre du train, je regarde ce départ non prémédité

Dans mon manteau un vieux manuscrit : motif sur un vase de terre cuite

quifait de ce voyage un aller sans retour

Translated into French by Emmanuelle Péchenart

(Emmanuelle Péchenart, translator and sindlogist in France)
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MEPENE+FE Yang Lian’s Translation Column

Yang Lian (1955-) is one of the most dynamic and acclaimed Chinese poets, residingin
London since 1997. Bornin Switzerland, he grew up in Beijing and established himself as
one of the best known poets in China before going to New Zealand in 1988. He has

published ten poetry collections and has won several prestigious international awards.
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(Mirs HER)
Translated into Chinese by Yang Lian and Youling
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Pascale Petit (1953-) , HETERFSELARAA,  (FriEs0) Gl
FHZ—IFT 1990-2005 AFHRF s . A AT N SRR,
I (PR AR —RIAE IR —. BIEXE R, JRRZ
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(Mirs HERE)
Translated by Yang Lian and Youling
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Translated into Chinese by Yang Lian
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Translated into Chinese by Yang Lian
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ZHHFENER Meng Ming’s Translation Column

Meng Ming graduated from the Chinese Academy of Social Sciences witha MA in French
Language and Literature in 1987, and worked there until he went to Paris to study Latinand
andent Greekin Jesuit Seminary from 2003-2005. He has lived in Paris and translated Paul
Valery, Saint-John Perse, Heidegger, Francois Furet, etc. His book length translation of Paul
Celan'’s poetry has been published in Taiwan and mainland China.
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(Atlantes, 191) , (ETMIUIR) (La faim des ombres 2006) ; BHZE
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Translated into Chinese by Meng Ming
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JOERMEEAEF2 Fan Jinghua’s Translation Column

Fan Jinghua is a Chinese poet, translator and scholar living in Singapore.
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& TUTER,
BHA T,

EIE,

HIE A
YR A,

T M

ANE
TG

i
I

&

Guge 25
Translated by Fan Jinghua
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Paul Muldoon (1951-) , RI/RZEREN, Av)e BARMBRERZ/R =2/ Dk

HRGRMIWEN. 1987 FFRREE, BAEUF207, 1999 % 2004 7E4-

BRI, PRSI 1994 SOISRRE, 2003 HAIEAE, 2004 5L HETE
B, BRI S AR AT iR e iR B IGE R . DL R RRRE
RS (RpEHdn 1968-1994) .

RITE

LEER 2T S
E, BE S
15 BT

SRR T
SRR SIS
AT RO, e
fRETIE, A2

AR, AR

WEE R4

TRk FATAZG S
PR HRA TSI A (]

RE— AL, 5E4s
BT HCD.
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HAE, B AL E
Besel, T HERRAIAME .

AV T B
FERAERTRRIE 52 T o
AT b3

AL AR

BT ER I 2R

HUHERR L, AEIR S — A,
A B AR o

st E AR B e A E

FE— =B YR — M L.

ALzt i)
BEWEEE T, Tt

TN ARRIEELRI L)L
A, B rRERRIN
JE AR B T e/ N

WERR AR F T 1 ?

A2 RS RFLT
R —HE?
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FEFHR? AR

AT oS R MUGE
TR Ty s FEP—
T HIEA RIS RIRE E AL

FELPGEEX I, SN
— HZEH S A AT EL,
Az D uE TR EHIR,
H RIS 42 5 i

QU2 REW], Rttt BRI,
RAZZINEER, SATHIIEER.
IR 2, FEE AL L,
THHIBER, EEAIEEE.

MGEAF RO S8 A,
— 55— R KR,
E: FIEK Ardboe AL RZ Tyrone £ Neagh i#li — &/ nh, AESHETTEDR
“pkr | baA TR, AP EtFRALERS, AEREE
=, A RFR fairy thorn 46% R ZAM—FPkAZ ]I, WAV AL BEF 0] 8 —A
B, ARk RABEZ I, 23 The holy well 35 Neagh #dbil 69— 0 3, Ak = B3Ik
PHEZ A, —BINE—BARKAIARK T FRIREAS Z308910 %, A& Shiloh £ EH)
W3 ey — At E, —ANFH, KRG RE TR,
(Ve 3
Translated by Fan Jinghua
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Piotr Sommer (1948-) , P2RpAN, BESR. X—HIpLEHZREA 1991 4
FEYLIE AR AT REE Things to Trandlate (FFF240) o ABBIE SHE TR,
J, EBAEA, BRERARTEEER. SEERE AR DR (R fh e
B, RERTH T “BIFS BN LA H IR g
A

BRI

FATLIAKNRIZE

THHE] i, —ZLMERE)
BH, Sk,

BAT— R, RFR

Rk, BITEAN,

AR R

iR RRE—

AT LIRS AT,
HIEA PR AT IS TR0,

WH PLAE A BRI

PTG HA R AT,
W, WAL, 2k,
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CEAIIRFAT, Lk, BAR,
LA P FTLeEd IR
SEAVE: e HET13A7
HRIALS, i,

HEFHA AR et
FA TSR
RIS L RIEAR .

2= [A]
CIEE: D

FEAERER FRIHZS T o

AR FIREITHI), #SREED.

KPR AT, M5 7Bk,

TIHAIL, FA T3 s NS TR
RIEFRIE, RO, AEAERE,
N A
X, HEN T NER K.

Guge 25
Translated into Chinese by Fan Jinghua
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PRETS - £B%
Natasha Trethewey (1966-) , EEZLRFAN, 2007 EFHERIHKRFIEL, W)
REEG R, (B LR, WS — M BRI, (HXFE

APFEIEA MR s, ISR, Pt R —E e
il
7KALjE
E AR, FKAVRE
BB dmt 9 5 B E
—AfadF « HE R

A B GREIE S s P
IR, WRARE, —55H%/NA,
—mm HIBKALL AT EE

TERRA IR T BRI,
R ARSI AR A T
L NS £ -

PR T, RIPrREHR T,
BAEMT NRssEER.
e G b, TERAAFEIT AL,

HEce-pirc-Eour s i

H e s, JIANRE
I /NIRRT E SR
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IMET ISR, B EEIX e
BRI T RA TR T—
MRS, B aelEk

FHEL, S HUILE TR
AR b, METDE
UK ER A BB TR ——
WAFIEN EABAERHEAI KT
TG, P SR e—AEE G
BT, EEF S W

JREE T XRERY: AT,
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&8N

Kim Hyesun (1955-) , FAfh&iEA, 2001 SEREE BT “RH” %,
OB 5 AR R ARE DN B AR e MR AR TS R B REGEEAT T b
WOl 9, H 1980 46 5 Rk LK &t kOl i SO gk .

RPEIE

TR
F, RO
FRHIK

bl
FTBEATIF 1T
Mt FEREFE AR
AT 15
MFCorblie 17K

A PR ]

IRAPIRAT VAR, BRERERTE
HATIT 15

F— B R

Eikpcis sl I

X BRIGE, HREGE
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WEREM, WEMABER. AEREMARIR RIS

StFEy, AT 7, T 1.

AHBHE: BARIRSCK, IREORFEEE .

AR G #E: BARARHISIEHR.

AWl BRI, SRERH T .

TRBOTBIINRAD: FAIRINTHELE, BELLIREERA Al .

G FAE T o W TIRAL, BNER T

fb BRI FOVRE T, FrRlbE AR,

MHKF ARG WIS, MRAFBATKIIZAFERIZR T ARAEER A
X HFARAUAE A RIR I ?

HEHEAT R
7,
WA — MRS L

PREAE TR, R,
PR,
Yl Ak, MR T

el e
RFLEA .
PRETURR

M —E—
TR, By
TR, By

R, FEE, B
W, B, W, AR,
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TE

=)
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E N
7,
ANRARREZ TR,
FEIRA, T
NIRRT 2
AR IR RS RAN
XA
IEAMESIN.
HAHBRESR T,

RS e
HER

Guge 25
Translated into Chinese by Fan Jinghua
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HHid A5+ Ming Di's Translation Column

Ming Di, translator of Selected Poems of Ha Jin and The Witer as Miigrant., currently
translating Tongue of War (By Tony Bamstone) and Danding in Odessa (By llya Kaminsky).

B B R

Rati Saxena, EMEELMEA, 0¥, BEEK, JHHLEERF NI
RIS, SRR S EAIE G2, MR ARIRA A,
AR, AR T, RIEKH RSBk, PRTA
ARSI ST

RRIBIEIZ NS

TONRITEIR LEA TR
MR ERtR b, ARFRR R
Bdvsiy)

HATIAHRE
ARSI EE 253
IXEEAERAT T2 i &

AT, A

— VB IR
PLlg, OK, ik
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U RAATIES AN ERI
AT 8 TR AR

A TRT AR AT ——
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A 1S
AR

FEAEAT I R
BATARRATLARAA{E
BATE AT LA
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EEABA TN T A B
— WA R AR
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UEREKIE AT AAE A
WAET
N AR

e, MttAa
SRR
AR T
FNA LS
XHPURIE A
N =ININESTH

e, Mt

PSP ARAAPE A AT
i EX PRI

ek

HEBIrr A

JIAREL iR
e, Mt
WERIEAEAZ N

(Hd 3
Translated into Chinese by Ming Di
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PR - BTRLER
Tozan Alkan (1963-) , HHHRFA, FHEEAMRFIMERYIN, HIH
SCFRIRERE (ONDY g, LHILERRREEE T, AP
NV AT ARG SRSz b, ARFIREAIL T VG WA ST SRR T
FEGI SRS o

PR

AT RRAR
BRI

AICTREZZZRIN
IRZF SR

R — Fr At
TR B 1 A

BN NS AP

FERRRR IR

VRIS AR R NI A1 T
—RA, RN SR
RN E B R 3R
EPRIEREOT, e

MHEE S RAAT 4

A IHEIA AR 2R 2 i
LA A /K AR R SR E K
ANEE AL, MUK
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AL R
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HER MBI e
WA EFAHRBAA IS
S HISOR B A E iR 4

ANEATE AR B UMSENE
WHAT TR EHEFRNRY)
FETTA TR i B Y L
SRR — ELAEAHE R A

BB MR
BOGRY, TR, AR KT
FEG| TSI BIVRARAE 13K
WAPRICIRE, BRI TR

TR T T IR AE R

—— % kavafis
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SRR IS TARAER

i — RGN Z

FEHOBFTIAE b
ERHESNAE, R T RE

R M ENRR
ERAREWRIINTHT, W[V

MRS
R A R

AR T — HER TR T2
EAMA IR

ER/SUSHIETCE
R ANBIAB R T 2K

SRR AIZE TS TR TR
ERF A R JREIRAER

20k

—NRRIEIER EAF
Fi R 3Lk
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FERWGE 7
AR
YR, BT Mk

Tl NI R I
ot IR, Ot EZEPL”
PR TRIRRR A Ay
W P S

IRIIAL RTINS A 5EE

EFRATT R BRI

% H ORISR
—MEZAACHIL

oK, MARERUE, SRS
—UL5, R

—HUNIIAT, AERRA ] S S L]
Z I8, A A AT

(Hd 3%
Translated into Chinese by Ming Di
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HURET « HfE=

GilesGoodland (1964-) , FEEMAREEIFE/IHIREAL —, BWER, ARHETE
FEMMRZER S, AR SCHEL, HAR A A (S
B TR, ARG DUA TR KRl iy, SR R R ELTE)
) HH 200 EHUUATRE A, AN 1900 £4EE 1999 HE—HE—1, TEATERM
R, R R AT, s AR R R AR o

g

— WA, ATEUR « ATETCAK,
Rilid =,

ANRUNERTURES « B4R
(B, A4
HATAT SR T RO BB

AR, FHRIFIAN

ffE, BRI s < Bk
FE— N EA AP
I )

R, EATSOKEN - PRk
NS AR AR, fefa—iiH
TRAETIRRURHER, £ TR,
TR BN E I HAE:

EAER, BT Y]

ERLERIE, AR LA
SR T,

s,
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JIGRIBEZ A TR
HRSER e 1.

B AR, BENK,
AT HERIEEDER, T

R IErImRE, AT,
W ELAT G,

AR, AR IR R Ak
SRR,
TR, R0,
BT e, B

T, KXk T

IrES, HISUEE

MIZKIITGE ST

A 45 P A 42,
HATIFT R P2 LAAsEAAT ]
Pk A A o

HAT LB AL
AT AR AR AT Ak |
AT TR T FEARAR,

WTERIER, K, NER.

FEA/NESR

L, FHERMT, 5]
L, BT LRI,

206



B E RS
LR I SAEIE
FHNBEE, Fet

H AR

PRREBOIREE KT,

M—AERITS A KD
V=% Z— RKIITFRHOT,

PASTED -

BFESEW, B
FERTTHILIERET 2L,
Hipgit. —AESHE
SRk, —RAEEM
AZEIE—D. — MYk

FELRBRIRS,, RIE TR,
AT .
PRIRAERER RS

K, AIGHE EIHINLR

— H RIS
TSR,
BHEIKMHHT, 5
IR T HIE R RIRA

SRRV I,
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AEMTIEOL FHAEE SHET AL R

AEHRIIET .

ANEEBRAET

IR R AU G B AT, AR E KA A,

WRIET T EIRER, Febr, AT bA DEidiE LAR.

AVFRIBET .

SETATREFEABA IR R PO, . KRR,

WAV ORIRERIBET, SRBBET i, S7ZREE.

FEEARHE S BT A D B E TR

IRARIIZR N SHET 0, JRdbAT L.

HETATHRAT N 2K, eI R (s MR EELA R o

SET AR E

BSTTRIREIT, ARARERIBET AT, ARAT CAFRERA I AR A SR
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IRSCTAREL,, 23T

(Hd 3%
Translated into Chinese by Ming Di

SeSFE B HLE

ClaudioPozzani (1961-) » EAFIFN, FHRFK, FEVFL EPRr)T_EHER
o WAERAANE, (EMAIERNMFSIRERGT ). B STt
TR AL

HTTE
—ERATE MRS F

ZEUK IV BEEAE VR DY R S
KRS TSR IS
BRI A RERDT
—IERDE
AN 8]

FEHRER AL
‘EAELAETT]
AL T EAE
—HERCKINIERE
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Iz TR RER....)

HIWIUS, AR AT hEEE
HERIGT, Ok
PRFUDS A B

RO, AT

tagipar
HrAETEAME bR
—HRERPDOEA K

A, AR, A SR
FEAT RO AT

W T

Pz TFHR

RERFHRAE HE

FER R RPRZALAUK B

KT HFHRAE R+
ATZCACASMIME AL 75 FR R B e A
IR AEBA

ES A i S e

B/ =4
(E A=

Iz — TR, REE.....

(Bt 3
Translated into Chinese by Miing Di
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R EF 2 ~WE/RFA

Siguedur Palsson (1948-) , VKEREN, BWES, /MEZK, BHFEZR, 2008 4F
AR CUKE ST o AE R AL B 1 R A WA BR TR, U
R E—)e ABRIBIEAFERE PR, CARRAK .

BB T

JWFREA A
PSSR REEREPS
JWFREA A
VEHEP NS
KRS B
IR R T

L A ITMED
PR

BATRZA
ACS R REEREPS
VEHER NS
AHEEH
IR R T
A

A

{ERARETIR, FRHI5T
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Translated into Chinese by Miing Di
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NAERFERE « W FERPERE « LTI AEIE

——{EfE - ERUnED iR

Wi5H FA: Tony Barnstone, £ EHRIFA, 1984-85 FF) 5L F i A &
B8 —A AL TN BB IR H, JBIREA A K R RSB
R XL FM L, BATRESN—FERZXFEFRFER (Wittier
College) ELAHIT, G T B, LFT. BRERXFRNE, Himrey
IAFEOLE CTE)  (1998) , DiFH (RRREER) (2002) , (7%
FHERT@IT) (005) , CGEMHIVEMR) (2007) , F= (KFZE)
(2009) o (FH) FEANBFZHEFEIR, CEHIVRIL) FRF AR
REZFRE, (BFZE) RELHH-BITidFRE, LHRFTEHFHF
e, HJERFIE, VAR 2008 FHHT AR IRFRTFRLE L,
BELHAY (BHLFE) (002) . (PALFE) . (BELELFAEFE
AY (1998) . ZndE, SEEEG T B PbA s (L KiE—Ig
FE) (1991) . (RRAAFHHmb—FEHF) (1993) . (B5HE
K PEXIFER) (1996) . (s $EEF) (2005) . (FPEF
#F)  (2007)

BHiE: 1984-85 EARFIRSCOREEHIHT « ELRRME A E AT, AR[FmRLE
Rl NATI A ? R0 24 ) R AREN G 2 A - A BRI
Wopr?

FEE « ERNE: RAILRUR—HMERE AR CERY “—48, IR
“AERAMERE RS ) H MR A 0mi e, Hik24 %, Ik
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FEHH AR BRI S AR, —AAbihl
RAEBWEIRIEN, M5, e BaAR T, A2 EEYRIK™ /7. A
IR VRSIAR T 22, U RAEIRE L LRFEE DN, 84-85 tEHTT

SEAE SRR RS R TERIE,  UOABRII SRR o KRAHENR]

—HPHEIF IR S IRASE . DA — AT A 0 ik —ACRRRE R AR A E 4

HROE TR TP SRE R AR AR LG, A Al R RE
AT, JCHAEDUATE), 2R AT A I R RS

R b FE R 22— MBI B B A, SORSTR T 2R, X
ARSI SRS 1, AR R AR KBRS 3,
BRI RMARIZEFARK, IWEURSE, SIS R, SRR,
RS, IR S B AR IR LS AR GE R AT i
ZBHEEIPT, JEEAEEHEEERERILE L A, REE (B
=) AR T ERRIEDS, AR “ESAEE , MR A
SE=tise LR

ZFAE, PERRIAERR SRR EAR R IR, H A .

FXTRE TN Gl R I A, BATIR AL, ERETIT, Skdkd]
NI T PARZE A, BB A 5P NS A SR ARIBR )
Jebs. REABT NIRRT, FrCUXFE AT B, 2498, fErf
[H, FrASEUARZEER SN, WRRERIRET, XERPIERERE 2
& FTRIBZEFERFHER, RIS 2 LR, SRR
o, RAER.

Bid: X, T EEGAR AU 1. FRERRIRR B A
A BRI SBUER S, AR E “JEEUR ARER R 2
FESCARHIE SCATEIR. PR B SC G, RO T <3
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A7 BCCRTEIUR” R R DA LA, BB e e
Pedusz. IR EA—MRIRAE— MRIARRIDT S, A IS 4ebs b
“HEIE”  JEREEEBAASARAT B o PR e BESIRAE, b
ML ESCSRBETE B SR AU EER, 3040 4
AREEBRF e NSRBI DU IR, FFRA 7 o5 3rek,  (HEADY 5060 44X 20
ZARISIAIRRZE,  FiTbL 70-80 SEARHIRE N X B IS PO SO IR0, 5
B CBUR”, EREAGEENHR R IR 90 S R E R Bk
DB RrTEES Wi Wk, HIRAVE CHIURT MR
M, 4 3040 AT LS. IR SHEARID Z M MARA R, XA
TR ALUEFRR. 1% 1993 AR FAE 1 (BRI €.
ERFrRE) - B 1 R E—EZ AL, A AT E R U 24 Q[ i
BOGER? RS ERF ARG REF TIRR? X2 TR R TR ?

FEE: 1989 S Jm, FINRAJ U NEL AT, AR EESN, Abi 7
WA R SR N, TAAE, SFTRIARE TS, RAEHDE
IHFEPRIN, RN A AT 1AA7, BERPFAIIIS—EARR.
80 HEAC R ML J LK. PHEERTAERE IR )1 HAWAEEGE 7o &
THAS R E ARG, BRI HRR M ISCEITS, BB ARENERA
ARG PRI A R GBORBAT YR 1, (BHASUL, IR
PR AN 25 SRR, PR e, RIS, W, —EEt.

Bid: 7080 SEAGEUPHITHETEN, ALY, BSHOL Aibfrgks:
QWE, BEEWINEE:, EEENGERE (RBEIRD , AldpFe. K
2008 FEAEALITARSIN 1 AR A AT 2, SR ATEIR A ?

55 8485 A X?
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FEE: T BV ST AT A AT SR T A 2B, e ARG [F]
FER), SREIERMHEER —fh “AIERR07, SIS, fedtitait
Ao

O RIS » BT I — ik, S URA A FIRA)
PN T A4

FRR A I EEZRAGERIEA G, 40 1SRk, AR 1A 1A
G, SeARtinl, ESEANDHNAR, R, B, RATH RS, et
LEREET PO N el « HC P T (KennethRexroth) Firiii:
B R T R TN o KEBIIRR, Tik2HE, #a
“COPARAE”  (RIFEPE EAREDGED , KINHHIA2RN 48, — VIR
e WEE AT, AN SCTIE” . WKIN R R A AT
Bt RN AREUIZRRRE S R AT AT R, AERIEAAN A
BN, LA IS BORE R, JERATASET ARt R,

AT RISCFIORIETTRE AL PSR, BAamE, HEpsl. &
BEEU, BRSO XATTR. BB & AMUGEFEES
VERIRFEER>], BRI R IS A RS ML e AL SR e L
WA AT (55 » IRBRFHCS & st S B BA 3 S 9%
SCHAEENRE . rh A AR R S gz (RUandil e (UL

) O o BAXMEARTRES « B2, RIREARPICHEZEL. HHC
Fo (SRR SUNIND PhHRTEAE 58 AN A SCRI AR B it
iR WA =ATrE (SRR AR EPRm, BAEAS
BRI, XM AT R S, BRI T2 selR Al AR
M, FIFHE 405 SAM ESEEER. WRZRE. ZESHSZIL—H,
BT PZT, WK (CRA) SRR (B4 o WD MURAREIX
PR IR ST kT, AERIN S, tAHRER,

216



HAR T I

T S A A, AR EEUS, PR, B oA
(rap) KT, LASARR . FEVFZ T, IXAAS It B B,
NRMFEX VNS B, 7

BRJEBIR T RIERT I SE,  LEERATUOE Y “4R70R” £ XA
R P ERERRIRY, HiER “9a70iA” 2N e 4Rk
i, i, SRR SEEHBRETT bR RS . SRS S RLIA
FOPAAS, N ERERGA, i, e, BREIRE R, EENRR
i, AERERE. IRE “4Ga” ZRRSZ e TE2 00T, HE
REH EFFERIZ 7, JRBXEAECRE A IR X770 L
“BEET BEATRREE, ALRE Cieh. I AEREIRT BT
X BREAEHARAERER. SR G2, Bl Aot THK
AAEREDNE, —HfGHE, i LS, 5 EeRNE s, —
HHEESG M LUSICIES . S/aEare I mpgdH, SR 2 Jamin)
DAEERM T, RS TIRIEAESIEXER, ARG TS RIRR
IR

AR ATPURIGRIRIN S, RIS — B A mlial, 50 4T B A4
JUNERSRE, BRI i, REAILANE T, (IR “4a77 , 1%
AN, FHRSE, ERJUFER T, RIS BEE TR, R
B ARLLLX G RFHOR TEAE, ANVERSHAIE . X T, JREEFR
FRCAGGEATRIGE, IR BRI ? A B AR5 ?

FOJB: FAE B 5SCBANE G AR, AR D S B P
ARRBFSEIOCE, ARG, IR AR AR TR
FATARIBEEIAR,  Faf 1520 MIEETH . 2801, TR RS
T MRS RIS N ARAERE S R, ARBEE

VUERAE, B FE SRR E Gl S T E & . 6 —FE S5
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2, B E RO TS E G, L, BT RA—BOCT R rap
%%, BEEHRIERE T KRR, BT . n] LS s
IR AEE,  BEEEHOCRRy. oA Mg “RiE” —4
BAERITEN, FHFNME AR FrA IR GRREE R R P

B, PR, R EARIT s BEsl— R S 1

AR TR AR IR EIE, RIS Rl IS ? IRIANE iF
FTMERRED A ? (R CREFITIRE R

o Xt FHEFREE, X, BUNATLEL  BOREEAIIAE. AR
YNRFPR ISR F I RrfF SRR s, A i Nt
RIFIIRANS S INEE 2, (Bt A28 NS B NRRIMESE, b
MENEER, SEETEECER, B IR AR, PRI ASRAEARIRILY
— oy, AWK, REANATUEEEEARRL . AR NRA
RIRERERGEL 2] AR, 25 Mo ER. 2
R WRANZENIUA, RS, ARSI .

AR AR ALY, R MAEH . ... BRI AT AT LA
WEMRRFE TG, BAMBEIIZRAT MER NBOE SR N AR ARSCEANZ
BN 2 SR HER IR URSCELE R R 44, IR
RPRMIT IR S VRIE, AR S22 KRR P EANEOGER, SR E
B MUEBR IR E CHRRE SRR .

FOB: JECRATFN, BRI, FrUABMINEE E ISR
EIREERRmERT A MWAF Y, ST EROR, ST TN R
KR, A DR EART TR AT AL AR 55 B 7l 1 it SREERE A
IRIEHEEERE, BOORRE - IMEHEIIIURN, H OAMEEREREL R
PRIFI A e, A AR AR LA B B Hod
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JERIP S b 2R, BERERAT AR RERE RS UK
N, HHEIRIET. (2R CASPR. HRId2: CGHgd) BaRfen
Jrada 1 HRER S AR EEA IR NX 5, BT, RS HRERARR
N LR I, BESCRIDN I B IS, 7 IR T EEMSCH
REZIVR, i HIERDSE B ZH M RORIAG R IR SER 5T
o HIRA AR, W] B REN LN S . FHHEE XL EES
ZABEERUMIZFRLHR LR, A a2 Aaatras 2, Bl
TR TIE. USRS VL BRI, Al Tt e T s
o [AELE, RICHERAZD SN, (B a2 itk 5 s, Ht
TR E LG, SEGEE 2UATTRT AR 2 H 2 R ARA 10023
Ho HIR WRMTHETT L2 SR P S NPTEE, MMk AT RE
KA, FTCMEA RIRRIUR RS b, RPNy “hitt” HRERE T
HIPER N AR, KGR T PRI IR WA L
b SEGER “ SR 0 EE . RSN, A IARE R T
W AAITAREERA BEIURN. T H I AR IE A TR TAbATA
CHISCRAEER . X% —MA BEER], —AVE? BRI R UE B
BRE GHrLD) » AEIURANII S R 2 Mo Ay B AT B R R D — 205
HEA

B 7F Jeshua 5 Jesus (HRfR) 22 [A],Rabbi (Fi7Ek) 5 Master (Jif#) 2 Ja],
FUIRPEAR “URR” TR 7. B TIERTISEHE, fRCERIRREE
LT GHrZ) Wiete. FRE IR, RIS =ARE, #nT LR
T, IR LA,

FERe: CIEHIUATY (BIEATALL & 124 BR#E, HSE Mkisg
o LLUEESNE, BT, WEDOROUR, ZHEERL Addaibend, 2, 5
5, ICHIRZ R BRA R EANER M. SROZ0RK—41 28 BT
AP B T, AR 2 H 1 EASAE Rattle %M - #&H
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(http://rattle.com/blog/2011/02/jack-logan-by-tonybarnstone/) , Eig w5 AT
ROR . BARUSRA R SO E R 2 XA, — MR AR RIS
Ry, S TR, SRR EES RGN, R,
iR,

EDRA-VIT) XA SR e, i, XA R
AFERER] . REKAR R ISR EARSRRHPUTRr. FIES 2RI L1
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An Interview with Swedish Poet Boel Schenlaer

Theinterview was conducted through emailin November 2010 by Ming Di (MD), Chinese poet living in
Cdlifomia, who met the Swedish poet Boel Schenlaer (BS) at the 49th Struga Poetry Evenings in Macedonia
in August 2010, and again in October 2010 at Sédermalms Poesifestival in Stockham organized by BS.
English is amedium language for both of them.

MD: It was wonderful to see you and Nikola Madzirov again and to meet your friends from
Sweden, Croatia and Slovakia. Poetry connects people in an interesting way. . . When did
you start writing poetry? How old were you at that time and what inspired you?

BS: I worked at Atvidabergs Municipal Library when | was 12-15 years old, 3 daysiweek.
That put me in deeper contact with literature, August Strindberg and Franz Kafka, Stig
Dagerman, and poetry of Paul Valéry, Anna Akhmatova, Georg Trakl, Henri Michaux,
Bertolt Brecht, Edith Sodergran, and Jacques Prévert. | guess | wrote some poems by that
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time, but not really in a conscious way... WWhen 1 was 18 I moved to ltaly since | gota
scholarship in Siena, for studying Itelian. By then I wrote poetry. Actually for me poetry
writing started as diary notes when | was 10... and has continued that way for mywhole life...
MD: Were you attending high school when you worked in the library?

BS: Yes, I was in school, but so bored, there was no exchange with other students. Since both
my parents worked as teachers atmy school, the controlled situation from them was
complete; so I longed for reading and dreaming and learning...

MD: When did you start publishing poems?

BS: My debut came out when | was 29. | published my collection of poetry at the biggest
publishing firm Bonniers Forlag in 1992.

MD: Did you get any help from anyone?

BS: At that time, in the early 90's, even Bonniers looked up to the young poets, so | was
looked up to, actually. I spent the winter in Portugal, in Lagos and by the time for my arrival
home Bonniers had sent me a letter and wanted to publish a book written by me. That was
nice.

MD: Isit easy to get published in Sweden asa poet?

BS: No, itisnot easy. Itisdifficult.

MD: When did you become amature poet?
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BS: I guess I don't know what toanswer. What isa mature poet?

MD: Never mind then. You mentioned someone took you to a coffee shop at that famous
square when we were there and you said it made your day. What's his name? lassumeheis
apoet. Is he still alive? Are you still in touch? Do you consider him as your poetry mentor?
Or inwhat way has he influenced you?

BS: Hisname s Lars Forssell, poet. He died some years ago because he was old. He
translated Ezra Pound’s CANTOS in the 50’s, and | read those poems and wrote him a lettey.
He encouraged mea lot.

Asatranslator and asa human being who didn’t want to get stuck in conform poetry nor as
snobbish. His poetry was inspired by the Fool in life.

MD: Lars Forssell! I didn't recognize his name when you first mentioned him. What do you
mean by "Fool"?

BS: Okay! He was in the Nobel Academia...You know him!

The contrary to the common sense poetry, the still pictures of calm nature lyrics, the FOOL
poetry based on the Hermes god s way of thinking; the trickster, the traveler, the young mans
dreams that never end, but put in amature way; like the suite of poems Forssell wrote about
Nijinskji the dancer...

MD: Besides him, who else are your favorite poets? Why do you like them? What do you
learn from them or in what way they have shaped your way asa poet?

BS: Nelly Sachs, Czeslaw Milosz, Bertil Malmberg, e.e. Cummings, Nicanor Parra, Primo
Levi, Yehuda Amichai, Ingeborg Bachman, Pentti Saarikoski and more...
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Theywrite in an upright way, plain but so mystic and also funny and drastic, and in the
utmost profound way. I like poetry that wants to reveal and yet is ungpoken.
I learned form and contents. | learmed that poetry is pause.

MD: That sounds hice. Please elaborate on the nation of “pause”.

BS: Itisa quotation from Lars Forssell, actually. It means that you should always leave out
the big mysteries, the subtext should speak between the lines, the rhythm should be felt asthe
stunning silence, you should hear the poet’s heartbeat in the poetry...

MD: What's your typical way of composing a poem? Where do you usually get inspiration
from? Do you revise your poems? How? Do you prefer to publish them or lock in your
drawer? (smile)

BS: | don’t have a typical way; the words just come to me since | have been writing for such
alongtime. I let the words fall in the paper and then | direct them, if necessary.

From feelings of the events in my life. Sometimes from films, literature or dialogues. It mixes
and tumns out clearly.

I prefer to publish but I have quite a lot of poems unpublished, but it will get published some
day...

MD: Do you write from your personal experience (or public social events)? How do you
hide yourself in your poems (or you don't).

BS: Yes, I do. I hide in both the "you" and in the "me" - but | don’t really try to "hide"" - tome

itis open that you asa poet both can be yourself as a person, somebody else’s personaand
also the humankind.
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MD: What does poetry mean to you?

BS: Everything. It means that I am never alone again. It meansthat my lifecan always have a
greater meaning.

MD: To you, what are the most important elements of a poem?

BS: I guess the rhythm and the meaning.

MD: Do you think your poetry resembles you? In what way? Do you write based on your
feelings or experience?

BS: Yes, it does. | compose with my diction, my sense of humor, and my way of putting the
paradoxes intowords, the contradictions.
My feelings from the experiences. Both!

MD: | can hear your voice in the poems that I"ve translated, cool and funny, sort of dry
humor. We did a nice exchange. When did you start the poetry festival? Well, | assume its
eight years ago, right? What made you decide todo it?

BS: Yes, eight yearsago. | decided to starta poetry stage (PoesiOnStage), a festival
(Stdermalms Poesifestival), a publishing firm (PS. Férlag) and a poetry magazine (Post
Scriptum, long for P.S.) because | was so bored and annoyed with the poetry climate and
situation in Stockholm and Sweden which had become largely defined by academia: poetry
and a sphere of people putting their personal ego-power in motion where it should not be put;
the poetry field should be so much more apen to strong sensual poetry! The language poetry
had taken over and I felt like | need to act on my own to create some more profound poetry

227



movements. One main issue for me has always been the poetry in translation. Sweden isnot
only for the Swedes.

MD: Where do you get funding for the festival? Is it a rewarding experience for you? What
do you get out of the poetry festival? You don't make money | guess...

BS: 1 get funding from the Government Statens Kulturréd and from Stockholm Cuitural
Administration Kulturforvaltningen.

Yes, | meetthe poets | love and | bring their work and wordsto the audience, it is my call for
poetry.

I am the link between the poetry and the listenersand readers. That ismy life, except for
writing and reciting myself.

No, nomoney.

MD: Which year did you have the best poetry festival? In what way?

BS: 2003. 45 poets were invited for 3 days in a tent in a square at Sodermalm in Stockholm.
We had great fun!

MD: You run a poetry magazine and you translate. How long have you had the magazine?
BS: I was the chief editor of Lyrikvénnen, the oldest poetrymagazine in Sweden and after that

| started my own magazine Post Scriptum in 2005. It mostly publishes poetry in translation.
There isa great need for that, since Sweden isa country with little interest in the rest of the

poetry world...

MD: | didnt know you were chief editor of Lyrikvannen! For how long? Why did you leave?
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BS: Let me put it like this; poetry ismy call; | sold more poetry books than they expected.
They don' believe in poetry, they think poets are losersand they just wanted to control the
poetry magazine Lyrikvanne, they wanted it as some sort of Bonheur, and there | came,
selling and publishing and making poetry events that gathered about 200 people in the
audience and publishing poetry in translation and putting more oxygen to the fire, more than
they wanted so they fired me...

MD: What's the general atmasphere of poetry scene in Sweden?

BS: Itisa very, very small world mostly containing Swedes from the academia, the literature
department and poems playing with words, not really my cup of tea...

MD: How do you weigh your magazine and your poetry festival among other things?

BS: It has become a sub-cultural phenomenon which meansa lot because of the freedom it
speaks about; the smell of being able to deliver poetry and music in a spiritual way, and with
the love and serenity that comes from people who doesn’t play games but live their lives
through wwriting and experiencing poetry.

MD: What else do you do besides poetry?

BS: lam alsoa playwright (12 plays) and am represented by Nordiska Strakasch in
Capenhagen who look after all my intemational publishing and performing rights.

MD: What else would you do besides poetry?

BS: 1am amother of 4 children.
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MD: Your children are lovely young poets. VWhat would you like to do in your next life?
BS: Iwould like to be a spiritual leader.

MD: I forgot to ask you: How did you become interested in translating Chinese poetry?
BS: It started with Steven Schroeder who is an American poet teaching and translating in
Chinaand from Chinese. We met in Druskininkai (L ithuania) poetry festival and he sentall

this poetry to me... Then me and Linda Bonstrom did the work together..

MD: It was wonderful experience to introduce your work to Chinese poetstoo, they love it
What was the year that your mother went to China?

BS: My brother and mother went to China in the early 90°s without me knowing of it,
actually... They came back with this little stamp...

MD: Yes, | remember itand everything you presented at the festival. You areamazing!

BS: YouTOO!!
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